AN WG
g AfReRm, FifRe; witwiee ¢ Wit e

A wEee  fere wigfwer  wikes WAyl e A
TR AR AE (AF AR qF o i T x@RE Wi
e ei® (‘Magic Realism’) | AITS 551 AT (GRANST BT -
(G TS WM @ATS AN, Tgwal T2 Tve T ToH 1 YR
i 2@ oF e | @3 [pfe @ A0 TNEDE I RO
fqaife | T Wifee faaifere R0 @ QARTE F---@1 7910 Ao,
fofFs Reme eIl 20T ANTATITE W (ATE (o (it | STereale
AT @0 e qigan 1 @8 Qg (A0F [e e SN s
qq IR AT (AF GF O] ToITo | (T2 AN OG@ AT AT
YT AP AP € AGLATST Ao Ao @0 @&l e
GREE @ Oif i Miga @B Sfeqq Qredet 7aia 20 2104 |

Q3 A3 M2 (¥, GlfCe Flet @ (Franz Roh : 1890-1965)--43
Pawee o g Wifas fifres wfedt Fege =7 (1925-9) 1 @
WS o IDTITOR, TAE o @it &1 58 ToAwem aifeam
O AL AT qoa1 wAIfoq AWEGIR 1| G2 @A [FTF «helitE T9mie
PR SR FIASRER (Alejo Carpentier : 1904-1980) T L& Wiferd
frfere 2@ o WeeAm  fRfte (‘Marvelous Realism’) | g% 2
W Remed eges (@GR T @1 (AR LRS! *IPTR S
fqereitel @ afer@ @ sfatas o I 27 Folled e, (ifed @ik,
wged 3feem, Agfes g, wifem storer fie 1 Wifes faaferers =
T FAMRTR A0S 9T Wgfas = |
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Tee Wit e =ige 7@ 4 e Toe 1 @I @rad
e e = Ot Feifens Afifte =@ifss wimfasa «@r
@raa ol @ Teife, @@femm, F91, {oE 2few wens--fee
AAEER Y gfegerd el e @3 AW @ ZTEIAR
wifgoreRmes 7 F0@ e, fee) SewrEe G8 Ter 3w SoE ger
fqega e =fe el (AIF @R o B 2w FfEfEE,
frefeene a1 fqubeTa Stel 29w [egs e | I9 SiF ©ite ¥4 2@ AR
@T’@?m%%‘ﬂ@%|

TERETe T (A Sifges e afess afese @=era
Mo, (@Fena [ el TeeEms GIAEE ANa @3k
N ARAE (A (SAE (BB 9 |

447 A mw
it e : T @ wifgs vAftafre

qa<F

ey (AT 2R @ ol +d Tgo Wiew Fifergee @u€eE Magic
Realism’, ‘Magical Realism’, 8 ‘Marvelous Realism’ wrawel @I
God Tg@c [RBE e Fa0z | e AibeE Sere o wsa
(AN, TP 0T TR 7S fons 7w +td o7 foq 9w e
AN+t el *rore [Re vt wslifcs, e “td fareds weies wigg
R, 9 YO’ 7 HEeE w¥iE lfer SRR T G|
(ACF S8 FfRSITe |

A D AfTOdfas e, Wies e 31 sq@ece
T8 2w Toe = O gt Fe @ -a3 Haeenn sexe
A | O For@ Al IVERT TSACH Gk IWE JQF 279 =1 @
ool o e T W 99 gm0 (S55b) | PUE A
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TE e Asiafes fReger @i fafee @ro 1 aftafes e
IR Emrgife, ftzgeorm swa7s @ Fafze [ o s
@RI TEFIE @8 HeF6 <o T 1 e of e oot ey 1 e
By (FAIR ([0 AT #eB 1 ~AfTBel e Face fey iz e
feig-3fogmifan eraes W@ (Sergiusz Michalski) JeTC :

‘Ultimately, it was a reflection of Germen society at

that time, turn between a desire for and simultaneous

fear of unconditional modernity, between Sober,

objective rationality and residues of Expressionist and

rationalist irrationalities.”

93 “fRfFfore JaGIal gl aFm[ml (Expressionist) MHRIFSRI
ARSI ¥fEFe ) 5 @3 T Fle @ SRuR aureEd
oI5 SCRISTCT SB[ el Ieed Iz (2es bR |
Q92 O N MW Magischer Realismus*™ 1216 (385 Trard wea fofd
T (@, QYISO o7 S BE oo | 68 sRISEE To o
TEETS 73, 2F WG | (@ 93 Wifews2 E A SedieE A
JRe9 #Jfe_I511 ‘our real world re-emerges before our eyes.” ®ifeeiF®
3 e REmerE s 3@ B am 2@ wihifer Tqefs |
A A 8 @foryR oJTmE? =Fa forag e

IF© Tl (@ F9F aAbleTe G W ‘Magischer Realismus’, CA
GAIM ¥ Realismo Magico’ 932 &M (18 Y (@@ TWAGC® @
‘Magic Realism’ J#R61 B TW -9 @ Arefesweie
GVRBIOR FTGIHEd’ qITe TR0 | @ @ vy 9PiR Y
(AF FoF EeH (AF = TRl ¢ RSl e AGw e o
T, fofq ofr @ T S A Tew @ Pasein @RS
o TG afewe FACTE T G ¢ 99 @2 @¥S BrErRe doR0
(AP ©I2  ‘Magischer Realismus’ * %6 do3¢ @ flk® oI
¢oltere foRPfaie & =3 el Ao I=d S | Sitmd 92 forad ags
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vt fRogw Ifeam e et wfew frafes ) fg-smcess
A @3 (Irene Guenther) J1CRT :

‘The juxtaposition of ‘magic’ and ‘realism’ reflected

the monstrous and marvelous Unheimlichkeit

(uncanniness) within humen beings and inherent in

their modern technological surroundings.’
i eRffemiE  (FEIGeR s W69 GRE Wifes  iferses
Ay Fegd T SRR K SFeRFeres | SMARIeR 93
efo Fre Fares T8y TR 0 TS | e du mane
A GE I/ IV FE@ (O W, @'EQF @3 gRAf (NfFe 2eqd A
Fez FRfIfeTece [aife tofy 2e |

Wit faifgar  afes w9 @< anlifites @ s foe o
T, @ 97 @3 ©fgs o) TANRE T, T, el =feE
afgeTee [Efe 2601 @ 97 @Ay Sy do Aty Tl
14 PTG (QECENCATE (Massimo Bontempelli @ 1878-1960) ©¥ 1
Tolfeite ©4q YEfefa Wves *feq o<e @R eE @ I
TR ERAEE (9 Hx (@97 Wiigs fGfert Jore g2
IR AT ANMRCOF WA 1 95 @ TR “Novecento’ | QI
foff TG TAZo A TR 8 NIy M wifTes
SAFAONT o Qe LT TABIOIF LI | ‘opening new mythical
and magical perspectives on reality’’’ 92 IR TG (ONFE
QGNP wfefe® Sz ‘the first magic realist creative writer”
BIGH
¥ @3 Wies REfeem Bor Swae gor [Biiis 27

wfos QNI | I 353-9 (@ 4T AIH(0 FITE W@w (A0S Ao
oY I o i GTRI Aece e Rl e wiet St
(2 F3A (@IZGE (Jorge Luis Borges : 1899-1986), A SITeICRl
Fisffews (Alejo Carpentier : 1904-1980), RACONES e aieeRe
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OERACE (Miguel Angel Asturias : 1899-1974), CSUIECRENR el
TR (Af@d (Arturo Uslar Pietri : 1906-2001) | (2R 8 (oifq I @
OF IV ABION T, O Fiefers meet e w3fs (wfafaac=
a3 (T AeE) afead i 23feq 2 odl A @ s
T @rad fra-wered TRISR Ffeves TUR IR, @fed
QEEFE AFOT  (@FE F1UEH 9F qfeqq 9 : ‘On  the
Marvelous Real in America’ (Zo Real Maravilloso Americano’: 1949)
& 2RCHA (I @ FEEARTR RCC e (12 oy

‘the virginity of the land, our wupbringing, our

ontology, the Faustain presence of the Indian and the

black Men, the revelation constituted by its recent

discovery, its fecund racial mixing [mestizajel),

America is far from wusing up its wealth of

mythologies. After all, what is the entire history of

America if not a chronicle of the marvelous real ?°°

e e @2 [ aerea e s, Sfen ¢ &l

Golted I BB, wifoTe ﬂT‘&W gfeqq AVISIE ‘marvelous
real’ @F Y@ o 5585-9 QF @« ©F@ [US T2 ‘The
Kingdom of This World’ (‘E/ Reino De Este Munro) -9\ ST
AV e fofd Fog Tt @'9s Toved Wias e |
@R 9 SILE ‘marvelous real’ (& T @bF ST ‘the heritage of
all of America’ G| ANEHF (FIEA AFFTT7 SN (Lois Parkinson
Zamora) FCRERCE Ay I ARferem Read anfeq wiwfzaE
2 FABIOIT F1IF 0T, ACE WCHED! 40 forawe 27 =1, eigfors
BSEREReE RS ACICAC IS (G I

‘improbable juxtapositions and marvelous mixtures

exist by virtue of Latin American’s varied history,
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geography, demography, and polities--not by

. 3
Menifesto’

aife  SiCAEeE IWIO! @ @ IRO Wiew TW, o7 FA
FCASRAER A JARCET qFE A FIT TS IS SAFRATS | TR
€ /I G e A @ATOTETE T fFemiers Fw o svvo-
@2 (9 IACEH GG g HFe : ‘Legends of Guatemala’ (‘Leyendas
de Guatemala’ : 1930) | QV'F @ Lo I foTaiiel FAE Ao
AR F2H AT | W qFp AN H58Y-Q STSAAR CFAGIA!
*PFE Ol A@TT FCE I ILTECE =07 @ &&= “The
President’ (El Senor Presidente : 1946) SAMMD | & FF R (oA
L RIS WESETCS D@ Qe qqd WA Terere et @
AeFhod afegy e e “Men of Maize’ (Humbers de Maiz : 1949)
ToATAD (@ |

T wfeq TR TS pRE @ 7@ ©f 5 3@ o
5985 A, Fieeferd ¢ afme™ I e | a&l W 7 92 gees
TP TETIE SIS AR @ Simd wfbe o @@
wifon SIS 2 [ *os gqre odd SAT @1 A1 9 IR
AT ORI P A (FE @, Afed Sz [ amases
QeHd | (6] TAMIOR (@ o) 2ES, WA (Lo f=2em
ICTR = 214 |

T T SACEBA A2 (¢ FAEIR 20 | (g [oF wiel Jia
VGl oRF AT o[, @A wifer wwfaen dieifens ¢ afmeT
TS O PENE QABION AP Mol G A QAR

0T, (SRR Arg@ e (oifq
DS A A NS (Maria Elena Angulo) o8¢ It

‘Magic Realism : Social Context and Discourse’ (New York, Garland)

AN G0 2 (=TT | A2 fofq ik eaq @, [ wes 14 fofq
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MET oIers e, 493 o @ra @2 e «f@fs 291 932 @t e
fofarra wate Seffertas =R aaRseias @ g (@6 =1
TS T T (et geiiie 7@ R e 999 @3 @,
wifoq SEFE TYRBTOR (@ 41 O QA AFod | (@ras tofd
T4 TFEE QAT W6 | AT A AR W A A
FACEEE TCO! @FLFA A FTRET TR I PIASEIMR AT
RISIC I i« NI IO IS [ R G I X B N o B G145 | M I BB
JFiesffecaa el weifaioe fee
LAY (AN LT 39CE-CS ANEADS L (FICACE (Angel Flores)
(=41 ‘Magical Realism in Spanish American fiction’ &<®{s IL e/l
e | As, fofd ‘Magic Realism’ @3? ‘Marvelous Realism’ 9-62 @<
I (FEE | qF aoiTe, 3T ©A Afen wiefaemme T Wifes
fafgeR 49w I8 Re@ SEd FEE @@ 9 @,
FeASTICES G 8 T FAET Al
a9 ‘Magic Realism’ ¥R ‘Marvelous Realism’ (@ @ <3, (7 F1
R R AR (@ G2 TR el T Fog |
FelfFead e (T o) WAGe | Tl =@ J@ e wie
i ST (Maggie Ann Bowers) (RS :
‘Whereby magic realism is related to art forms
reaching for a new clarity of reality, and marvellous
realism refers to a concept representing the mixture
of differing world views and approaches to what
continuous reality.”®
¥ ‘Magic(al) @It SiF iRl = ACTRG! ATT | ST [0
R GF A [ (@19 O Wz | T8 wifgs Ao Reemen @
95 27 911 e BNl o @ e mediF a1 3w g
By Sl MIAR T, G WF GG ARABS W FCH 0T | @I
@, Witers feiferers, ite =i FMfecte™ ‘romentic realist tradition’
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RO@ | @3 e @ =iy afier Tt fRafecreneiee
T (FTH *orFd ~iife (F13F GTFeIed (M.S. Cervantes) 43 ‘Ad
TS (Don Quixote) | I O “TT [ *oFq GF-ARGIA ETLF
T IIHI (Sbbo-5538) IR Teifer foafg wferes (Giorgio) WK |
9% 9@ qea2 fofd It wifes fiferew 2= foqea q2a werem @36
el | FSCAA ARCe) O G FEd! G2 Haea wfere |

e @ [N Fracse e i Faem aigfae @difeq
AP TR TFF A G TGABIOE TLTS T, S90¢ -4
@raF el (@7 GB6 OF-CATIR HPeq ‘A Universal History of
Infamy’ (Historia Universal de la Infamia) (2 (e @Mifos
SRR S AL TR ALT Twizdel I AORS FCR 90 |

@ iy fere @i @ 551 dEees 893, “Ultraismo’
A Tolefes T ¢ TH0T @a ifface FJrfferaeTe oy
fog o e Trrem fafreae ol gusify e ¢ FoTe
T FCfEEd ¢ IBHIER TS 4@ ARS AYTFoR @ (G6 AT
AT efeq ANEPFR, @ (RAEE S0 Fee@ (Juan Rulfo : 1917-
1986), PICH FRCSA (Carlos Fuentes : 1928-2012), TSGR TCAe
729 (Manuel Puig : 1932-1990), gfere (FME (Julio Cortazar : 1944-
1984), (*1% ifq S @™ (Mario Vargas Llosa : 1936), Sel=a4
W@ AR @A (Gabriel Garcia Marquez : 1927-2014), fofer
qCRIe FAWS! (Antonio Skarmeta : 1940), 3AEH W (Isabel

Allende : 1942) 2T (FTAR TMABIOF (GC qrers ALce 2AfTe I
BCET A0 O QIt(E<, Sifsl, a2 s fogee |

R

Tiferer faaferem e @e @ os 2TRR @, @F 799 @R ©F
el ql oifgs AR =Hold Sreo/e gz 1 ©is «3 [ bhiY Fe &3
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@FHF ¢ ANCEHIMA PEr@es TrERe Fdte Iae  Wies
fiferers =it Q0! IRl Q=& ere #AifF |
O30 &Y QERE

‘A fundamental question concerns the type of

category that is constituted by magical realism. Is

magical realism simply a mode of narration that may

be sporadically engaged by an author; is it a literary

movement with a specific agenda and defined

geographical and cultural boundaries; or it is genre of

fiction that can be compared across continents and

languages ?"°
W8 T8 Y QIR DS @@ (TN : ‘magical realism is a
mode, a genre, style, a politics 28

LTS AZS) AT (AR TR (A0 @ e WIbIeTe,
qeiRE ofere wo | wdie «ft «Ih Afge @ewEE  (Literary
Movement) | SIEPI* (AR G o Daen A1 w*fea, ot ifarey
et 2w 12 Wl ‘Movement’ d0 1 8 ‘The Oxford
Dictionary of Literary Terms &3 TIbIIfeTes 2 FAAIMFCTescs T4
‘Movement’ J& 2R, O Wifere faiferery 7=otF =T =C ‘a kind of
modern fiction™® @F (& @ F1eq (J.A. Cuddon) IC=A : ‘forms of
fiction’, ‘a kind of fiction™" |
e T Wifee iferem @ ol Feace Sird e AT

3 A SN (Lois Parkinson Zamora) FCl IR
‘modes™?, T ‘fictional form”™”, A FACI ‘literary Genre™” |
TAENDE  (FOlFSF (&9 (Fredric Jamson) J@C=9 : ‘a kind of
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narrative’™ | SWIEHE Wifer e ASTLAS  (Maggie Ann Bowers)

. . S
JEICRA : ‘a particular narrative mode’™ |

58 Iy @ afea2 o T «ft awe @6 AfTey wiewEs, 3
TTS SHAMICE WEATS EMhol RN B 1 AF 98 GHAE PR
fefeefy fmferes | ©1F2 Wt 2o 201 T AT wgs 5y wHAr A &Y
T | B4 98 TipE =W 9 Wifes oo ¢ @ ‘a kind of
narrative mode’ (N9 3%, (SN ‘a fictional form’ -8 7eJ |

o[ fhaead e RUE, TAmeE Iifed (iR, I49 99 SeE
@S (RO, qOF, GNAF PIAN TATOE AETH (O, ©dq SYNG
‘fictional form’ I ‘literary Genre’ J&ite1 Sifedif A &= ey A
AT X1 ©i e Wites RAifererees @B o 1 Witdte (e’
f2o1tq wfefze Face a1

Q¥ &Y ¥ ot (e G2 AlfTe) SCETHD ACATS 20T 21%e
@ 7 @ ol WM wINEl Wt (AR 1 @ Fe (@ Ao
I/ISIT W AT T Al AR FHAT TS (A,
FHBIDF GO (AT, T2 8 “Yod TS (AP | OIS AR JFLAG B
iteTeel FARRT AVTOR (A0 Aeiafos ToibE ¢ SARET
7@ (T e fre Aegfos aforym 9 T@ @9 I dapens
CAEE WFOIE B e FARET T |

O e RS STAR Wity R eSSt (9
TR IVAWE ool | T8 @ Affdits v [egm eyl Swe
@M, @32 SIHa G SreiE B (5Tst I0T AR (I A (@FIE SSE@AN
o, 97 el et alfeqmt < il i 2SI 2ibfere FecrTita
Qe A8 2 Al T, FAifer ANEGFE [ *orra ABIONF | (R
e @ for-fomaa feEsatier @eae Wa s93 @ Maks
PCARE Jood (A | (AE Wi Wibter g e wigt
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Q& eI fefa 2iane vifites 34 @ Wfeer | e twamwics
WA (T RS 20CR W FCRE (@ WY | TRerE afs Alved aFes
IR 2RCR [TERTe | wie [ifeq we aiforq iR Py I@E ase
I 7% 1 gfoam wece Fien fee 2w g O 2ol 9k 9%
TF T 93 eIEY Aol (AT e 9 fFeid 2 dfe e Ime
RE @I FE@ ? e AN e AfGeEe SR WA eiw @ ike
[ A ST

‘our crucial problem has been a lack of conventional

means to render our lives believable, ..It is only
natural that they [European] insist on measuring us
with the yardstick that they use for themselves,
forgetting that the ravages of life are not the same
for all. ..The interpretation of our reality through
patterns not our own, serves only to make us ever
more unknown, ever less free, ever more solitary.’“J
TGS WA Fo 8 wegls MO (e (O wAifon S
T, o o @ @9 +Afee ouE R Ml vge FeEetT
Ao T befeE Sigfeer @i 5E | g WPEd AR
Ao T AFAR SO aoppiiae, FAfTe [o@ weast saaREe
o) (1 afsipz oo a1 G S | 9L O QIR 9% AR
CFae(e 2 OiMd (@I, Topll, fFamle, FQR QAR s
IWISE AR eR wred | o8 sl J@EkE et
TS ey [N, wor e iRy v =@ “efee ffvzy &iesiw wee
2f oM | 20T “ACeiee «< fqsTerera STy |
AREE (12 FFad (A GE G JF  ASAEE (/S IS
9% O WCHCed WSR2 : ‘a reality not of paper, but one that

lives within us, and that nourishes a source of insatiable creativity.’
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aie 512 I IOl VISl @OI Y FACH “ATelres AT 7, IAQ
QBT AT WA 7 0 > IR (@61 AWy (o @ o oo
AR AART | TSl 2 (R YT (1 A 5586 (A A
ST GO (e N ST 7; RfCT #I0ofee [oes & 7 @eeig

Tifew fRfew e 12 2 e T, @AE (e 2
Afeam ¢ o A e Wy wifew a7 o @vifcaties ) fKee
o Rega OTieTEte, @A ArPIte  afelmia e 2t
TEF | (FolE (@ (Fredric  Jameson) @23 &9 @Iem
GRS CYEG % FEMRET : ‘as a kind of narrative raw
materials derived essentially from present society, drawing in
sophisticated ways on the world of village or even tribal myth.™®
TMARBAATE SAMARET 89 Wty Al s5efN, o afedge fw
ol TowmeR (ool e (Atwg |

T8 “IMoito @R Wit Raiferepee s @ifn dfegy <
‘pre-colonial’ FLFeS (AFIE TR Fdco W 11 e a1 Fg
e wimw wEEfs @ G (8 9¥[0 T @8 R WA
IR : ‘a world of omens, premonitions, cures and superstitious
that is authentically ours, truly Latin American.”*¢ W33, 3TFM,
qEEF  Hopel--Ffoq STARFR &bl Ferel 1 IF ENWY RO 2R
focafees SsifEETmea ST | RS wifgeream feel (18 @i
WP I A SRS TeNe e Aigeram wiewe | 7
el o8 2w o oeeE® o 3@t e ah a9 Rog
G A GolT R0 (IRt Gl Ay @3 goln AfeiEs | «3
o Wi Siegfos d@fsey s e fsfe I I @3 SImE WK
qs TN @hw @ Wies EEmee T aeigs TEEe Ares
wifedt TE TW S TCE SRR w «@fkm, @t @ wfes
SRR ANES A7 [Fgres a =it @ I T
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Wifee Aifeger 3 BeigRE . fea aw R qefed
(Mikhil Bakhtin : 1895-1975) «¥ Jif¥eItsa (Carnivalesque) Wﬁ@l
@ PO [CIRL. T SRR g dfew T4 wifes fiferg
NG ST FifOIcEa qCS2 ‘polophonic novel’ | QRIS @I A
‘multiple point of view’! (9 @IS TR ‘multitude of diverse
worlds’ @< ‘social grope’ !

Q3 (FFDYET TR (@4 GIF wNE Wifes a4y
ST TS FA0e FA00 OF Sifgs +frRee Al sace if

gTe, *eHfe oo et e @RiETeE dfszes FaiR
GRIGISS FACTE I6 o7 | AGCAOF TS, PE AR
QONbE, W ¥ 99 B0 (5o «GF O ASFIRCOT 2CF T
SN TR WIS T 0, TGS CVGF R SR (<N IHGT
ORAR FCH MO YA SCT TMEAETOE (MC 1 @N : @BE A
(Gunter Grass : 1927-2015) ‘The Tin Drum’ (1959) St Isifea
BT WY AT P e dfvze FHEN T ST WIHCEEN
TP FIFEI IR 5@ @3 Fow {67 (@) W = 3fe
S ol JCACR | GfF NGE (Toni Morrison : 1931) ‘Beloved’
(1987) T2t ACACR WAL € SIrd [aAed [era eifes @
Wy M feaifast | 2ACae STt ‘The House of the Spirit’ (1982)
THAMIGT fece eored *PiTs I4ao AN F QR O
e FEel e |

e AT GIRAR @TTT (35 U-205y) I &Y T (050)
AT erst>E wifeT Iefes S AED I 2R A, How
Qe Oy W1 SeEeENE SRR (5989-595q) CARIFS
(355Y) THAME TEWE AT NINF Ol A@Nd FA TR Y
EREEIE MR ERAS SN e CERAEICE IR IS (€ SRS R RS k|
I T WsEE @b ANEsE e wEiEe  I9ces, Wifes

feRferercaraget Hieqd Tgw 27 ¥R ‘power discourse’™” (AFE |
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e, Wit fRfmger e (oG Aeee  [Raei
P CF@a AF ANSFITS T9w; I (Hiifve, afes, ¢ Ifes 77
AR (AF 1 AWME (@O AFE M Fece ey dAeghe, {2, @e
CTIFPRA 1 AGHIG CF@Z G AR WG FICR,  CFABIN
Aerey A A FAOR FR Wbl | qfe ©iw FffeIE @
QTG A IR, qF O3 | o Yo [edd eeiE amd
TIB | @A WHORM, (TR W9e A Wi -5
IS 0o 1 FYRAWE @l ACNe (@ O, (@ i, YRRiTRPea
fge sace o1 2o, O [Reera afoqm Fares FF Fw7ed, ©gs,
qEREd 793 2 Wit mferdat @3 owom @u News e
ORERAE ‘Men of Maize’ (1949) ST itg, fel Freaia (Milan
Kundera : 1929) ‘The Book of Laughter and Forgetting’ (1979)
THTITT @R, AN (@I @ (Bernard Kojo Ling : 1946-2017) &R
‘Search Sweet Country’ (1986) ST (R , (39 SCHIFE (Ben Okri :
1959) ‘The famished Road’ (1991) S2MITH WICR: (SN« NS WA
(Menoj das : 1934) -49 ‘The Cyclones’ (1987), @@ AN (d5ee)
AN’ (Ro0b), EIRAR (FCNAT TN Wil 99’ (008), TRITHS!
MR (ddob-2009) ‘GUEGFHH, 2[4 F2W 8 PR’ (S5v-8), FeAl
AP RAAGIERR (So¢y) TR 2 (Sosb) TS =T |

goRTe, TP (fabulous) @ TG (fantastic) SAWIR &gy 7l
Y WABIAAE [T | TGS P G (Charis Baldick)
QMBI Sl W1t Fee oI e

‘a kind of modern fiction in which fabulous and

fantastical events are included in a narrative that
otherwise maintains a ‘reliable’ tone of objective
realistic report.’
IV ST TR FAALTRCH AT T 2R 20N P A+ 27
YR € TEG oAl OF T ©iF AT qopF3 [Afge 7 A @3
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Tl Wifered ACole TR 1 @ ;. Wi FffREd ‘The
Kingdom of this World ©TIGT MIT WMFE T @ i
&z | PR FACS A GT FOT 08 2R IR A4 40T (o,
e ST $ere TTre R (ot SR |

TP SHBIET (358b-2058) TG WEHADG’ (009) -« WAl A,
reife] Jaeri<t, Aeifem, ARUE, AfSeifs, ¢ fem-e= e Tegw
TS 2R TTT WO AOR TR | AT o W T, @,
M 8 2T ©i6 TS BUCS SIMe SIETNIRE YCAHOIT Y0 (TR |
vy ©I2 T, AT (T (M2, FAPES [0 SId 7 el FA02 |
@I AR, I BIER, K BT (T | *Fd [qeta Alt@FIRCed
el T T2 @FTAEAl AVEA AT AT ONF T86 8 WP
o1 |

pede, TP 9tex (Phenomenal World) ©+if3fe smasaei«st
YT TN (BT 1 ST T AT T, TEFINT G
G @S, ©4F3 93 ABIO! (AF AGIF [y AL ofwres Wied
fifertar e Faq @ frmea we | @t FoF 1 Fgae e
(AF FoF | IR TP @ I/ GVEEIOR [HE AN SRS
I SR

‘Descriptions detail a strong presence of the

phenomenal world this is the realism in magical
realism’”™
QIO ST G2 QoIBR8 @ | AN NieRer wAifHa

WFGTE ‘One Hundred Years of Solitude’ (1967) St ex 2@
SN ACFICH *ZCAF AR (T2 2GR qK61 1 (@ TI01 Aikive ofen Bifq
G AFCEE (FIAE GOFT (Tl (2, WFEHF &1 A (72 1°° &
G 99 I=GIE o I»A AR (A7 WIGERIE (R cere
@ 63 A3 2t oima (5575 QIA0Ta = NoInea oAy A |
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AT IET (DoY-05y) WAYER (" (00b) T
Treme dfdee @I bl Twefe M3l TR, 9 90 99 FAFT
G J6AE M GO A1 (T2 ME GEIRET O Tore, dfey, 39,
(A, WIF (IS BT SAFA---@ AR A O 7 Toiced
o1 (BT AN (\ATS (7S | TVABIoR 12 [FRed &ore viaa
Tifed ABred AETHFE 00 |

ApeTs, Afeqml TN SA@d FAGT  (transformation) S
TVAREelS TAMIT (Al AR AR (e GReere womsiie T
e Gt 2 (@I Al B 771 Gt 2w W A afen
TRMEIR AT A 4 OIwd W@ (ATF A/ G0 AEHNG | 97
BASHE A &R FICASRAER “The Kingdom of this World” Soie |
IR AT AT ANE NEFE AEN (AT ABCS I I FIE
o folls, o S T, S $P9, 279 Tl CAPINPE--red 3R
O (@ (19 w7l fqre e @ |

QR EETEY CRAINGRE (Sb-89-350) €F  FHIS! (SbrdR)
AT 727 FLE TV FFTOE TS FAE & (g AT ol
@ @ 392 FFR[OIE |

S, ARG AP [Erm ANPTooE e €aid e A oy
I TATGT TCO WA A YT ¢ @R were, dfey, ¢
AeHhod AN RGN W] RE@Od  dfeqimd (TR qm I
o3 | ACEDF ENBA AR ST IEACRA

‘magical realist draw upon cultural system that are

no less ‘real’. ..Their primary narrative investment

may be in myths, legends, rituals---that is, in

collective practices that bind communities together.”*
aF ME TwiRdd ©ite RN \1RF Afe PIeeed (Patric
Suskind : 1949) ‘Perfume’ (1985) ST I FALHRA® A0 &y
R AR 9 FERE @, O (RSl WITSNE A4a 969 IS |
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(73’3 SIMACE BT (@ (T A6 (ACF | @3 WAl IR OIAd (aiida
@ @RRE | S ANCE I AP 211 OF IDVeFdOE 49 @
b, 4 ©IF @ (FAIF (T9res GRNY IR F@ L «F |
s Aigfor afsy | 7D Rl oM o e [ E
TR T s
T ifE e A TS A
(oI FICOT QoA geied 17°° et
AT FTOICd Froied fofaaern FARE
(B AT (AT (BT FHOT e 1
7ere @R F99R & 7T3; (eI & b&l PIT St TRl 6
A T8 | (FATS Giferd FFR e @ 9@ W (eI NCol | W
GG O W Ao S0 2RR |
HETS, TVARIOIE @ Fg QT @A I E So e
wred A [ife ) ffg ©f grex o T WG *PEd TopniEd
AR qobie f=d (@, 9t Toolol W 2 (I0R | (T3 W™ o5 e
ETAF NS STFRTO 6 I AIFE S FACO B, A
<9 @90 91 9 |
@V, QA FeCIE ‘Pedro Paramo’ (1955) AT (FIAS (FICAT
e TEE (72 1 G5 DAY ACEFH! 2T 28 O qFps @RI A
1 ZhE (@PRIm O Yo Wit FA M @, G o S e @
fota forel (ImE IR (AT (@ @ | qeTe MR @e | 996 q@l
ST QAT FAAFACE 2o AN Tece i @, &1 ¢t fees e
@ go W (MR ®Y ©2 77, d (@FNEAGR qF6! Jo /a1 @3
(IS oCE AT wiHtE o ¥ (MRS aforzf< |
QI ATy GF HAFIE TR AG¥IP 0 TSN (050) |
TATIOT Al AR FAE@ @ S qofa AT e qve e onfer @i
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AWS T TCBE (2org * gred Y4 W Wil Wi 5eR o id
SO SAIHT TOBICAT YO AR P (<A (AT TCO O
ATBICTT FI9 (ACPE BCT TG @S BC3 QTR SRCS---ed F¢H |
ST 2o I8 TFAT FA QIR A Q@ OF---T G APed
O WO ACE | (18 T2 G2 (C IABIOF NG AT GABION
(Oifes TS |

GBS, AP TIABIOILS SoyT [ive dfegtie whae Highen
AFE ITH I @ TOAIGE IBITHOSR IIMe qred  efsie
AR, fF8 o™ I OE @t @ ez | @@ ;. FaEEE
FAGNATE A S TS FARNSE T GOl I ‘One
Hundred Years of Solitude’ @ SIEFItwER “Bgcs 7Heet T g |
b wifos S 2o (A axens b @A S e =& |
M e e A foree 2 AET GNT WA AT B
TN | OB AT A Sl FOPNE T FOONE qCERe ‘felt
history’, @Igfowy ez A AE [Reed wide A =71
I IETE WA YEE (L (S @ B0 AR NEFRY TR
[BISISERIEOIT

TS, ¥A (Dream) VARSI WA GIZ© WAooy B0
TAMIT | ‘dream is the irreducible element in magical realism.®”
WY TSR T G FIfGTe fal ST 8 FAF wore A o [{
AL @ Fae---42 g “2fbe wies ffrda e s |

@, *NEA  AENANGET (d009-200d) ‘BRI 2TT (97 (d5bR)
THMICT G GF0! = (AP A AQ 6 B ASAE (RPN ]
o e ANy 2@ T @ W (A ey 2@ AW w4 ©F
oA’ AT AR vy (@GR o1 7 ARey o e
a1 A2y, ¢ iR foy e e JFue @ a1 & e e
TRFOR g1 ONERE MACS GIFNE W MRIFAE AR 2T
@SR FIPRQGE N AMFR Fdco | 8§ N1 ©q28 @LF I5e
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AT FCA W | [FG A LA G G2 ST IR FCA I
fAisfe 2z | ved WO wiwE g “ifeiee ©f @R |

giefer G (598¢) 9R PUIER T (Sdbe) AW (Mal I,
STl TR AT @R, WEE (Tol Avew Afeed bl Face
FACo ol Pt el a1 OReIE Fed o Yo R e
2@ Ao Mrate TIAER #1292 @ enit fed Amscad wift
QAR O | O G FCH (I O & (ML (A A6 (T
TS 7T | @R (< ARG ZRT e ATT SIA |

9F WEEE ‘One Hundred Years of Solitude’ @ @01 Wdie
IR GF QRPETOR T TS FAZ (RS FCAF NHICE A0 |
DS (TS ¥ JCIRET : ‘in magical realist narrative ...certain
myths are used to bring forth hidden truth.*? I¥® fY s=dE
T FCEA2 ASFITS FNG Q05 | efeqra e o =71 o2 fFaea
A A WL-2R08 T AT ST I | (@ NG A0
QREAICTE ‘Men of Maize' -9 SOV Tore WIJ FOfold  “CoAIoeT
v I B AeT | FARER (FEeEd [t RO S %S &3
OTEY FNO! FF ‘La Mama’ N1 FE FAE SANVOE @z @
e 6 W, IF o 961 TG W1 @, FieefE@meEa The
Kingdom of This World’ ST SGTie< Farel =T Npe N2 20
TR falitns i 1 (Nl PRM Jeredl PRITER (5598-2052) T [T’
(5obb) -@ IMeTHTT Hfe TBtes @It N N 2@ IW Semd
IR | OAF SAGE IMET (566D) T (5653) ANF 2@ SATGIZ Cof
TegNe RS GG |

QIFMAOY, MRS 0% OIS T« SABIOlT AP (CTA<R1
IARE FE IS GEW I @A ;. RO WA, S o
AR A SATIEL 6 B0z Ol ASHATSF 7 |
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Ve, TUABIOR 20 ABIoR GILF ARFFIE FICS A
©i2 (P e qRERE g0 L AE 1 2 ooy I 9641
AR 27 EERETOR | @ AF-A, A2y, TSRS, IRS-
FFA, QRA-TY, Tfe-coldt, (rz-argt 1 f[F58 ¥ 1 sAfacae wwen
T {ron Y= AT 1 T WA T E S ‘convolted and even
labyrinthine narratives and plots™™ | (N« SRERA ‘Men of Meize’
THTICT STEIAT T NITOF (S8 A A 2@ IR | (@ S G
Al QU FRECA 0GR | OF (@ oAl (\12, (SNf RS
@21 W@ G vy NS 8 OF o1 @ a3 946 TW---+7>F
fafoes 98 26 @itz | 96 O ANTOIE ATo---(FI OF ITVII SIS
Q@ Ol ALY @ X

AME TREA  (35¢9-00b) I GRF 8 AG(ANOT IOl
(Sob-q) “Af% T T TIGIT TG NS ---FIRIwS @l f[fvzy a8
TREY A0 WA R (@ GG Hrer fie i ieeLidN
Q3 6% FREAZ 20 ‘polyphonic’ IST 2 |

RO, TRARBIOR TR JIAAS (TSN | AT @Al
FffE Ieu @@ oRkares e G@ @ i &
SRARIGE (TR (N TOS | (@ ;. CFCAT AT I (1T ASI
SRR ARCEART T T (@ 9T @I (12 2R Joow
TN GO A, BT > (T AEHT F @, T (A Fiawz ¢12
NG T NCFCHE 263 T |

RIE S @R T @ A MR =R SRS A6 @i
AT AR ARl @R @ N oz fiafe oeite 1 @e ;oo
ARG ©F TEF TR S Mle (7 A9, AW, AR, (@A O
SfEFIE S FECO | A6 I I (MR @Y G (@ S0 F9h6128 WA
TS TR (AR ACIS el G091 QTSR (¥ (ACF &9 M0 @66 (TS
(TS S Graite 2if |
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AL 2 (FTICST (F ANTONF QTS QT FCH (A 2 O] 2

OF ArFIRIIE IENWR Wiee [GARERs @F *R—Bve wifed S iweE:
N IR BEN FWONE oiere BiftREN IR @I
MRE UF 9 (A0 Fqote] GIRICT AORTS  FHCO
oifSeet 1 f5® Gife=aie e @i ol “Arfess 71 e
QB BF FACO A, Q3 T FACS AA--G2 T3
NI IR FfEFT W0 2foeeT 1

‘1 TS Sfff fem (sove) BTGt S b fofi @2 ©EE ety

s | 79 wgic @i Rameie oF [ e wefz )

qefik. TVARIOR B2 @11 FAAIR 7e &RSE (linear) 77, f[fye
(fragmented) | {4 EPEHI ©F % 7492 TRy T W, I (ol
MEONF @I (F ANFL WP 4 TR 1 FACEACE (@A (190 YD
S I I AR G2 (TS BIZN (T

‘Time is poised in a liminal space and in an between
time, which having broken out of the binary
opposition between circular and linear, gives a
third space and a different time the chance to
emerge.’”

SV SN, GBS SR FCRAFLTGTA SCenied w=eel 7ief |
i AENE @tz ‘hallucinatory scenes and events’™ 1 @3
FEAGTE (AT WATOOIE T 2R AEN RS | T8 ©IF 8IS 5O A2
Jiet 1 g AT @2 AE GRS 8 TO AR IFRAAFAT, FACA! feyeediet
IS MF WA IR, O A (FEETE T oS-I
FAAFLT | (TN, ©IETN (FS (William Kennedy : 1928) ‘Ironweed’
(1983) AT MU G5 SHAEA FIAZIA FPPT REF ©F To -
TE@E M FA AR SR IR AR ACEE FW (@ T G
Y ANTCE BT Eeo @@ I 1 FACE (A I F49 (A Gl
AR WK ThCR SR FOACE 0 1 Q8 7% (37 OfF SO o (0P O
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Qo I2F I NS (A APICR | IR ‘One Hundred Years of
Solitude’ T/ MR @7 ARFIMS JAWA TR A TLBE ©IF
Ao (M 20T ARIR T TS L1 (2ore | G (RGN
T ST G -« (MU YO (O BIbIA Ao W ST AT |

FERHAFAE FAET A @ RS TOPRE AN 2R IR F2A
T 212 recE Mo AIEE WS d FO1 @FF ‘The Tin Drum’-4 S&&
qq ey et qfeq IFRAFAT 1 Flele A6’ -« AN AGTS
(RIS FALFH FARC AHIEE A AN S VAR A2 |

TR S (R Ae-ARG A NG FAAFLT T @PCR
TANGT 1 IR (FCE (I AT AT GIQA Tl AR | O
TACH@E MR 2Iu-oIREA NeFHa® AGACE AL \ROR 1 @A, @
G ‘The famished Road’ | TR < AR el pracars s
AL TR GF0 IR | [P AR (d6€9) ‘Yleb™’ (00¢) SATIGI
W, e e DI W ¢ WeAamE 9 FEeE [eta Ol
Afoqm @R 936 2 | QAR NFMPTR TR AN | @ 2
W RIS WP 2Iwd T4 Mz e e

ALY, FCER TVAEIOR QN8 GFb AobINed LR
T IENRCE | ©F 29 AT I6€I1e | A ALETS (e AE 25w
T FAF 8 T, AR Sioel ([@F206 94, 8 O Qe AT |
FFIE w1Qg e afen aEfaea [, 23fe, 3w, ¢, TomE
TEd AIFfed w91 wfeq aeafae a2vedl aFfebiR @ AWF | (1R
Gy SN @3 AT wfen SfEeE SAMIT wEites BN SR
A9

RGNS TMIBISILIA S FAE S A6 AFhod *Ifew P,
@ oPfe Ed 73¢ ¢ efeqma (AP 2| WY ARE AT oo
wfoq FA (@, FCAGRAEE ‘The Lost Steps : 1953 -4 SYfTFOR
FE W GIG AN Afed wlad W @ @
IMTHSCACS YR 1) | T 2iforefd B TAmicTa e @l T
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(A9, BRIQER (Y GREE WE SFIER 45 O 078 Qe
TOICS (STC2 TW) | A FACN BT W (ST W IoEd 2ld-aAipd |
(@, @1 MG 7S ZoR GHIE (R Tgy HAM MCe 1) O
R e 7@ @ Wifes @t 92 7 oy e [
FOIE AN T4 T2 | [FIETe™ (AF 7 I &) 14|

fAdts AfRe=w
YA RSy WA G ¢ Wifers fferer

qa<F

Wifers feifere *waca qcace gt *91 @, Wied (Magic : &), =<
V2. AT (Realism : IWI©) | WIS @12 o @ A2y Fof A6
w7971 g fafre At Wt 799 ©f 361, ©3 oiF wg
QAR ZOICe AF | OF WieF -9F [om @i AT @ IR0z |
EIRPITICE SRS TR fG-FACR g @RICS fesa efbem
IR | OF TV I (RN TS (&I WADB QAT TGS OIS A1
fafmr gs fee wemefie 2@ A @ o) 2@ I 9@ 9F qES
[N | I N0 2 [esi Gragrete 96411 (58 O IeAE vece AT
FHE-FE TFRGTE |

e afexe a3 Wifes ™ @ e o STt e 2@z 9
fa d9w Rge @@ W vauwr-(S &S  ‘Encyclopaedia
Britannica’ -(® | (I (A &ce i€, Wi *w aene o =
‘mageia’ (A0 | SO M (A O PO w9 AT AACR1 G,
‘white magic’ @ 3. ‘black magic’ | *RISFIE TG W3 FF WEHE
O FCACR | 947 T&F WIS AP (RAE6 MG 2 @RI 2 1

W3 Wit *% a4 ffererr-ga s Im7, o237 Wifee g 9
WG SEIgEe €61 1 [KeaTe (@1 wgifee 9 Feam ARge w1 (&I
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cifeF, TR, AEnes 9o 1 e @™ I @ @9 T2
o1 |
geca @ Iz 2@l Wit | s fig-sifare; «ffofs =ire Foa Sfem
*O(Fd WA Q0 | AT ‘External Reality’ =g =i Qg F4
T | AT A T4 ©F HfTE WA (Literary Movement) (511 (73,
Y FAPNRCSA (M (mode) R @20 & Fg Del-oRe “faaed
A 21 A @R TSNS AN (A4 @RI @A 28, QIR
TOAGEE T0] AYY JBITHS OF I T4 @F; I8 GI0F TR
aifsferfol =21

Ao VISR €8 @R B A TR qIME (1P Sbbh(S
afSe (&I (Emile Zola : 1840-1902) (T9CR I Wer (Il 7iBTS
ALY IO wemd e e WwE @ oz e
(Naturalism : ¥Fedw) | 8 ©Y AR T2 (S BC I, FAACSHE
TFa TI3I9 WY (A qfeT FlowT Tow fofe v (aiToftare
AT (e Bbe---9q3 T (AF ddoq-9 WIFFN (NFF (Maxim Gorky :
1868-1936) (T9CY AT ©F A WCAR0G ANRS) AR, ACH &0
& AR faRifeTers (Socialist Realism : erelf@s qE<el) | @4
(T R G FSENF Gy I VGT GO Ad FOTS
AT e @F ARS---93 T W@ @099 (Andre Breton :
1896-1966) (T9U§ 5538 (AF ©F 2o IS  (Surrealism
FAEIIW) AZS] ST | & TR AN (393¢) T2 Fog
AR T 90 O@ g3 Afrey wwEw, T =il =@ ifts
fifeTer (Magic Realism : @MREM) 10 |

qFe Sf Worad WRINRI (At Aifzrey asael (@eE ©AF fofe
(A 93 @ T ATy A, ©wd 8 Sy ¢ ([rgrefe Wik,
A e (e (2dfFce, SmimE R (e gree (@, Wi
feiferers ey SCARTADG (PR FoF 20 (F ? (9 GO GoFe! S
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e 7 Aid ¥ Wow e IAMMRCOR ToAte @ Ol GdifEey 2
Yrarero12 A 6 e 2

R

W wiEfeRiferes a3 fordreids odd feeeR aew e T4 =7
GBIV o NIRRT @92 cofeelsT MfReey 2 ‘external reality’
e fRAiferers =G AR @ | G S *ocdd WRINRE FICH
AT eI GREAT AF 8 Flow AVIOIF 57 Q&1 KA IS T&
feiferes =G 1 ofem fasficom wowel, sifacas s fAg®  =ifeeiss
AETEFE (Honore de Balzac : 1799-1850) €3 JABIAE [ ATSF
iz I S veq (O "‘ﬁ}fﬁ? (Champfleury) ‘Le Realisme’ &FI*®
2R AWM AfRSy (IBF APITE e <@ 7 R R o i
@ffe =W @ I293 oBS FEEI (Gustave Flaubert : 1821-1880)
‘Madame Bovary’ @109 gy x|

TR T DR 93 ACAEER (B RGE AT 2@ 2SI |
A A SR = ARy fore Be5y (Leo Tolstoy : 1828-1910),
fFrve MBEe% (Fyodor Dostoyevsky : 1821-1881); 2L&AMG ARCwy
BIe T8 (Charles Dickens : 1812-1870), (R4 (&N (Henry James :
1843-1916); (T4M (A RTE@ F*F ©EF e 2 ANEHIA |
TN S (William Howells : 1837-1920) QW  (TANIE
AP

QL &R T ST APDITS; T VIR TGO dIaeist o 5 2
TN (AU @3 ANY 3T e e @ T Afeaime @nfesres
RN 2o AT | il giEetw [k e Read bul @wwmE
HOI® FCH | O FFA @VBT ORFFA 8 HWHAW (AP A A
WIS FA-FHATIT A s e 2wm ) s,
AGeAeT ¢ GHAfeF T [ ¢ TPEIE T qfEre 9 W
FNET | AN TSTI TS Qe WG, (o Afeaima s g

Page | 38



W SRR, e ST @ S Rt

AMETE TANTE 77 GIRAEE QT AAE | ARCE) TW APITS atole
SICEE Hpesa WA vee, M GikeTd e FeiEe gfed awes
F: ANEF TLATT @ NFeed F |

W3 ffefos e (e Wit faifeer e aifrecme *g
e sz | @A, VAT Ted 2RMRe Koo Wl i GRIAD
QET (A & | XIS Tl € O WK ©u rA%e Iaf i e |
Wit faifeee @3 (efrs g ToifFe feer 1 awem v o e
77 A 2fes 2R | @ifeq afaeR @ @F VRSS! SATIeT @2
foafs @ AW AR JieE AfFTere (Rl (0% | GIRAR @GR @RI,
TRITYST (R (@R |

oS, «Tow@d bt Ie-2nEd @M, ¥, O 3dTy &I
@ g aore, cowe Wit fRifmgere aerne 1 *Peee
fraferee W= |

arE Wit faifereer dew *$ fGffs | amae site aeres
TR @3 R Bl AfRey WitwiEe @ @ A1 g €3 fwiwed
JRBIOR To T A WA (@ hg SemieT e Wie w@e
TIRETS! | (ASTE BTl (AF OILF FoF@me! (3 | JFCO! Siedl (@
B (A (O | MRS OfF GF0 AFFIRIICT ICERE

‘realism, a kind of premenditated literature, the
offers too static and exclusive a vision of reality.
However good or bad they may their books which
finish on the last page.”®
o8 a1 “tag fof qeTeem,
‘magic text is paradoxically more realistic than a
realistic text.
e RAkeer e Wias ey sof @bapr, s =l
sl qnee (oe, g Turegel 77 (Ml TP |

Page | 39



W SRR, e ST @ S Rt

2eve, TRl i (@@ wToEa Tom og 9@ feeeEees foa
fog wifts Rl of o7 @9 TTEAR W 9, @ (@@ (o
Y | A RS AR AP @A @A 2w GTeiEe e
Tofee Wit fmiferem | *ife Fror @@ woma (s @ I T
& AATST NS AT | BT @ SATRHT ToIbIa, wg-I26! |
@7 AffY e Ee (At oI e |

faorre, frfga afieied Tomie ste™ e Sufed Lo
sffeaml Tt | wLSifed SR A @ =W first world country’
g Wits fafew Smicr <G e Sur @FEen ¢Ffa a3
‘first world country’-3 CSfE T 7 SAE wENTe, wdifen AR
qAE @M A ‘third world country’ | ZSCACT *BodR Y7 (@
Wifes faiferes GO e I 1; T @R e I wife SRwE
MHSTEICS I SIFPIE (¥ISTEITS A1 QR TR (XISTEITS |
Q- TE | 259 *Hd Fffae «fi e s grRizeer,
T TR wF G (17 Wiz | g Wifes g g6 fasfied enifr-sgg-
e 4R (St (FE TRCR | TE JFIR(AE &F @A, ©F A
NS (@0 (R @9 oF (72 IfEFien ¢F@ 1 @@, [WH FEAEE
‘Pedro Paramo’ & AR A (AP (FINE AR ©F e Fig
Y I FTo---@ ©IF TF e FCA0R | GAVOE TN 2 G0
@ TATT N GF TR | WA (O AR (978 I3 | AP GBIR O
YO | OIF YT (i@ Ty Med, @ [ s e 9iesl 6 20
COTCR | GSTENCR GPUN (OC8RET (NS AACR |

vedfs, g @<a T fvied 79 @i ® B @ o) g
ey (o o™ T | ABCAF AP G SR-PFAK N 7 SIi®
2@ IBIA AT 7 55358 AIAECO2 By AT AT T
31 e LT (@I A (21 e AfseE G1R Wl (@i
HAH (@31 ©8 (¢ A® AWIAM ARfGTA (A (N T
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G-I oasd REE2 1 7 I WSE@e s, 5rbEd @ @
Tof; (SN FN@AIY, *ABITS CF@QS T |
fog Uit RRIfFQER SOE T (AF TSR & 9F 99
T Y&a 2GS <AF | AR T AV [Fgr02 AGRICA! AR
T, ©¥F FoASEE & W, To wrE T w1 v, swwa aferiy
(ST T O3 A | @, TS SOBIET  FIeF  TEAB’ SATI
ISR GOl ARPIE, AN (A2 Qlelb TR 897 ATIT | (% 7@
g 93 BIfeTe |
fraferem @ Wit FECTERIdE 4 EE TS e
DT F6 B (Scott simpkins) 1| fof =1ces :
‘Realism pertains to the terms ‘history’, ‘mimetic’,
‘familiarization’ ‘empiricism/logic’, ‘narration’, closure
-ridden/reductive naturalism’, and ‘rationalization
/cause and effect. On the other hand, magic realism
encompasses the terms ‘myth/legend’, ‘fantastic
/supplementation’, ‘defamiliarization’, ‘mysticism/
magic’ ‘Meta-narration’, ‘open-ended/expansive

. . ‘. . . . 01 18
romanticism’, and ‘imagination/negative capability.

s

Raferecm o ash 371 Feowen @ TrRfTEE ) w9 SAmhe guTs
(Edmond) @ T (4li$4 (Jules Goncourt) ¥¥ ‘Germinie Lacerteuse’ €43
TG Shu8 (S e WGIANTN ACHGTT Pl AAE, Srvbr (O
@fS(& (ST ‘Therese Raquin’-dF NN @ 2 AF© THHIETEN A2y
ICAET | ©itF2 GRS F& ©IF ‘The Experimental Novel’ (1880) 43e
‘Germinal’ (1885) | AV (AT A Toitg T AV G AP
TF6 F7 Te AN | TS [RASam, (FIed FI9W, 32 (O3 -
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OF JEAIME A ©F I(F, Qe IeAm @32 qeiefs ¢ e
AR ~0oRCs, TRGREE g Meelkits Fde @l bige T
T N (@TeE SHAet S *eiFd 2SR qdifere qToEd
M1 T SgFIE @R (Guy de Maupassant : 1850-1893), &G
TN Te I3 (George Moore : 1852-1933), TR A5 OB
(Gerhant Hauptmann : 1862-1946) € WINHdE fAere™ (ged
(Theodore Dreiser : 1871-1945), FBt®q (&9 (1871-1900), &3¢l
feT4CeT WHRTES A2y | T Aoy CIEe™ AT (3505-56q0),
(T NG (5909-55bb), TMM &8 (Shbrb-55¢q) 8 WHF ICAGITS
(550b-55CY) AT AR @7 IAFSIWA AT 2O W T |

dma WAferey T @& AEE defze GRew oA e wam
I T G Ay WEE GReR e adie Amfes st
qtaTeT arel, I, NS SGTS SJefed gar ba Togeas
fodl THREToma %1 RS GO, GOOI-@TOR (e
SIEGT B GTE @2 ST | EE T20gd TR qre) @,
G |

@0 ACHRT (SN0 HAWT FACO T @A (0, AXepete 2@
Toz TAETeE, faemed 1 3 el (@ Sfew e fire e e
fe a1 aie [Resme Bom o S @rTeaew
AfeRa YT @TerE [ WA [RE I 1 WHEREPSME @3
ool AfEes etdd o e Meales | ANEDS FYd (@

(Fredric Jameson) o2 StF W ItelRE

‘it is important for the understanding of naturalism,
however, to identify this curiously contradictory
ideology as a class perspective, reflecting the
bourgeoisie’s douts of its own hegemony and its fears

of a rising working class, of immigration and the
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population, of the colonies of the overwhelming
competition from other imperial nation--states and
finally of its own inner loss of nerve.”®
‘@O THaed(F el Mre T inAfee™ @i @&
qorEs fefes AR oo Wit faafeew wiate B ai
CBIAGN QIR A Asdel T @F ey (R qdeel ot
dFEe Wit fafgas Sw wier iy @dw e s o gqfe
CFea (dfFels 8 qraaR aeml feet | CPIeNE SR Gifs 4=
ACO |
gAe, WYF IWISR AW icACTE AfRre T GwifeE
BN QIR JoTo Twe Q@el, (A AT (@i, Ko Ao
@, TSN JCRANGIE TR 0F e e e
‘LRI oIt TeFB o WM A &) <l (o |
g Wit fafgE S0 & eI GRER =S F9F I
CTCe e 1 T e @i AgeteTies e afe ¢t St e
Z©, B TS, 0 T4 TO---O1F [, A (@ (@I NS WS (Bt TeT
at AF 1 @, FABRAEE ‘The Kingdom of This World’ So=ic
G T 55 | A R S M 1) 51 | o S 5 O s o B e | L D P &S
T GG TAE ARES e A FF 35 9300 TO | 3616 T @
(RS (S| AT AH T APTS TS AASE AR 2664 & | 4O
Saefel GO SrelRE B AR TR | AT e e HgArd Jifeey
B (5555) TAMICT A I RYCTH N KTocas sMoNRIe! pr
e To arilld TRt Gkd [Forng 78 6 e |
frSiTs, TOPRFGE @ WRGRT T aCiEE O TROIEH
o™, (Fitod FIam, 8 (93 -9F IFAMA T4 ©F @ | [ealtq
QAT (BT (P O PH TH Tioe wARE foe oiewd @ieeny |
@, T @TIF TEIEE (R (569)) @ RERAg Tor GR=E

Page | 43



W SRR, e ST @ S Rt

ey @ Foulte [ Witd, O A4 fd @F AfaFE TR oF
oPare foet T2l (T2 AE (MIF IIBCS (T G O B-FUE TAF
GBI BIEICS AT | (T GO AIEUTENF (14T AOHFIO (e
e e S0 |

fog Wits fafae g3 e TEe fFeeire §ke @™ "
A wifere fFo@ ga wiow, afsamt 2 9w, wiviq segfen afsy
ST (AE M TRAT FCE #Gell 2 T0---OIF T/ FoRA AF | T,
CIIZAR (R AN FfeTd G (008) SAWHT AW | Gof@ AL,
oY wim | AeAfed wERema v 19 oiF wiey [Repfen o,
T IR TS BB 0 A A, O WA AL FA A (7 TR
e o I 1 O 2@ S0 AOFIEL GF A Sqan! (7 |

weirs, fAfacracs WHRFTGEe (@9 TOFE A TR
IR foard @4l 1 8 Wi [@ifger e @ e 2rs
A I AE 2SI qYd 1 AVI G (A T (IR QYL
I, O SYCTR br@efe g7 A TS, MASUR @oCS, EIRF oA
worcs, fnaefacs, wa, Yfesam @3 w@eie wamae 2R 2
Qe T 2@ Ties; 8 el Gafba ‘reliable tone’ -2
TofZe o4 =W

DI

Rafrew ¢ rRFmE @R Twe G- @< T B g
OF @3 efedqml IFe @ AP wEEE, e AfEafe @dm ereed
TFF ©2AR FE ANGOgTor afed maeE, 3 Tomet e zw ue
e ETes frruferer |

>0q A WIFT (MFF ‘Mother’ TATER N1y T (el Face=
(ARO[, v SR G b1 AN 1 (e Tersiigs
IRV SSLIG 2 2e S0 A @RI (T9rg) IS ARTey @
B! (BT AT ©IF @io-[Apfe @i =PeEd > el IIEN B
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AR (B8 T W1 OF fAwrm ot Sw ol Wel qoEm;e aferie
RISTAMCT AT FACET AR A | TR Ofiel T gl
Gy TS frg™T ArceT ST Healle |

i TEm Suwfaee ¢ fgfes [ Mfn wamee
wFy ez Cifere AN SWITellEe I/IORT TN | NFA- AT
@A AN ©F ¢ G STOCTN SN ©G---AR FTALAF TG
RS 10 600 A3 AT ST | ‘art for art’s sake’ T, AL
AT FTS! TER 2F QT ACAGTCAT o7 | (72 o7 [0 69 dpoe
-q ‘Party Organisation and Party Literature’ N Ao CEIfere
(FRPTR AIZRATR S AN IS SR A I | O(F s &fi
@A @ @141 @I b SAifRey 77, T SHEN afsfiige
i@ w2 @drTealeTs Tz a6 FA0e T |

93 BRIMERE T WiEN eifF ‘Mother’ (1905)1 9=l @
PRI 2w Rl I : FEama @iewe (Fyodor Gladkov : 1883-1958)
G ‘Cement’ (1925) AW, (IS T @4F AR FeTde (Mikhail
Sholokhov : 1905-1984) @¥ ‘Quiet Flows the Don’ (1934) S#wicH,
T fRrey WA ITCWIANGIE @R ERfers Fafraee aer @l
R

ST SfeT GRS e ¢ Wifts fTEEE g
AfTS) ACHETR OF | @y AT el Qw1 qobt (eds 7+ oo oo
AP WAOPS B SC@APN TNrerecEd Afedl, ‘struggle for the
victory of Socialism.”®” faeRTs, Fe(afoF SOrH FGI AlfTey AT
Ry wwg (IRfRel | goRTe, W FF#h ¥ Redidieees afkae
BT T @R AW GFMCE W T (AETeliReErs, wiEg |
‘the sharpening contradiction within capitalist. ..the rise of a
society conscious proletariat’% 3 qordreydl mifesel LN -IAEY
(TS 12 | OISt W G e @Al e
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gws, EIRErt e -ag ammt Witz I Bem ‘Base
@ ‘Super-Structure’ -93 $/F | @2 ‘Base’ 2 ALATST ST, @A
e I@ (FEW o[ AT VIS | AE ‘Super-Structure’ T€ &
forea Bow otT € AT Tk ATE) 1 @AE AR AT
A, By @A AT -GG |

wiee fafeee fofegi oo e qRea IRET@R@NE ALY
Giee | (T3 AT T FAR T---gorl [T @ (T ST @IS
Y SATCIE *e, CxeifEs (s, Aetafes vge, JwEaeliEs wvb
Al Aghod wifgeiey el Arenan eiaiFe [i[l < 2@ A---9 67
e *fer frrs aftafes SIS @F 267 77, I TeFhes dfey,
i S5, A YEH GOTT-—- TSTe TR O GF W AT
A FCE A AETS AR T2 B FAGCF FIAFS FCH | (T,
< ‘Midnight’s Children’ (S5bd) ST @i 55 FATorw AfFF
el fiwEl Gifer-ag o3 Wifes AeT| o oW @R O GI@
FLAA FLTOE [Pt AN (M3 SR AT T FACOL | GNRAN
T NS &Y T (050) (S WEF FIo! 9B AN AGATSIIR
ferra T91 (Tow (I IR fF8 wie wid [Reew 2@ SRR el A
A A S SR IS |

fasire, ETfePt RRIFEE @@ % MAGR FAR @0 27|
@ WEF ICWANGET QAT TOSNZ’ o0y NN (T TITF
e G AT [Rerm e BW T AN @ TR (6% WIR(Y
AT *IPTFF S24 |

fog Wit faferes g23m AR AN (N, TIRECET TG
TEPIE-9  GreF-Trees e arewd) afegsy FIel a9F 2
JETooae P [GPca AN IFIce @A AW @V, CNRIANIS
TRAAA (FANO | GQHE q(e© TA& AMCTOR bga TgoR IL el
IR OF AL @, @2 [ofF yAfes [era @ore ¢ @13 @ It
TR | *fE AT FE WvEE FASA (QACF, AfGH 72K awH (A7,
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T (Tl T&q A A T WA (AF G g e e a5e *fe«q
@ AW OB Al AFEIS QA FuiE F® Wi ATs, @
et faifereil 12 1

QORS, GHHIE | EIFERG g gtha Feeals fFlia me
A1 RGENG TooifeF | WEN ¢AfFF ‘Mother’ ©IF LS 2r< |

fog wite fafig@ 26 ¢ W YEIF: a9 T4 @R
AN | 0% SCSAPTT 01 @ T | afEdiest GHe
OGS T IOV ASAS FCACR FAIAS |

At epregEel AfRey (=g e 2@ e sifbe
23 B i Feiel 18 MR (AT e om [ww o2 e
SIS GBle (IFE NS FE @, CIHers Mrfrgars c@ierefiese
qFIB ©ICI2 BERI | Ol (+lifFs g ~=idq 771 =i wifes fferey
G @2 @A vy 2ATZ T, QAR HFTPS | @ IFE T2 TOr
047 1 1 (7 a2 Wi Efeger R s@ie o@ms adgE o
e fifae |

*ff5

s rggrad A GRE (e, e NS Aol fqwca @il
A 7S wF 7 TORM I WF (12 e @ 42 o F 2 W&l
G5 Afee; ATHET--FRRIETST | 3538 fABIm €3 awEEe GR!
=E I MeE witm G Wik fefeg s %2 8 IweEa
Abfere REAE AT TF6 F@ (@TAN FAE A8 §F THoF IBEA,
QT (bod @] qBF AT ACHO I3 AT O<F I IR |

R GPE @ TGS EAR DR AR FA, GAOT I, S
TR fog e wrcd Witk fRifger T S R
SrETCelTe AP AR 1 1R el Gl f[Kesad e e SR |

RRIBIAE o 2R ffeans [eem @36 efefen e
354 (O FR TN WA (Guillaume Apollinaire) ‘Surealistic’
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IR GE O 5538 G A FACT AAABIAMS B : ‘Manifeste
du Surrealisme’| *RIAEIAM AL THFE Fe1 IPSACE | TR
e e G M SRS ---@ Ol FE IES AT 2T,
QWA B =, (1R elifoRiie oS | sfes ewy et TR W
SO T LR -~ DS, T8, A WA GFe
W AR Y =@ “SW%I:_\‘J/ (automatic) 8 WAIRGTNS
(psychological automation) | ®IF &FI*® Afee; 20 79 ebfers Rt
TR REE @F Tweod IVEE A3 | o S : ‘the
Surrealist atmosphere created by automatic writing’*
G QVAIBEE AN 2R Raifes sreneteT @ (163 T |

4TS, SR TR 2l fferaions fsera s (2o

‘The Surrealists engagement with politics had began

in 1925, when they opposed the colonial war in

()
Morocco.’

QRIS Tpee M2 SATIE *Pese feta dfotarg iers |

fasire, afevfieee oReR | & awiates, & Tegfes, & o
W CF@e [eER e @ e giet TeEE |

goORTS, IVEE A Aoy FAAE T 1 oI CF@s ¥,
TS-AS I T (IANICOR ANRLICE (SUEFER T FCH (WS 24 |

©1 e @ o Wi Ofeg foe @1 42w ; sRRsEEmaE
ofiyred wNe Wrm oo ferem 911 Sl @ ©IiME 7 e
FIATOR BAR |

fog wpEeREMmE 7 fow oiRd Yo, W YT AlEdiRe
GREE 3 SOy g1 @F, TR TRAE  PEEEAR TYRS
(355¢) THATITT STSIBIRA A FEETIE TP we effent (o aered | 5
NOTE ‘Beloved’ (1987) -9 WY IRIT TP QOEL IS NS
N Al T |
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fAoRTs, *RAREIA dfedifiTers SRR @ oFg el =
& T TGO Toe T2T | TIARBIAM Al SDTE THFE IR
I e T--JReT G0 IS TG, A=A WA, TRE, AL, O
fedt e a1 R FiFerEm wfeq w1 o Reyd Izew gor
AT | ©IFe RSl AE Aeiafod FAeld Aoib, J 2[_ABIKW™ JreT |

TORMS, ARABIRAMEG IEAME TRFE I G el T3 (5o,
FEC TS T (1d) @oCe 1 @M 9 Fg 207 FoeTs, Tow-wi
=T |

o8 wmaEsamiEl difexcel 8 RS- B0IF (Ego) &ICS,
@A IABISNT AGOFOIE q&d WA I 1 LA Ot =G FA™
B (Super Ego) ©oICe, (AT AT AW VF A e FFel,
R TS 4@ AW e Ifa 8 [aEa INI@ AT o =W
NSNS (O |

pede, W3 FRE FRRBIA™ @ (@9 IEE@Y AE T, (o
APE Al @ IFEA T (logical sequence) | T8 TR
VIS S To8 M@ (A @RI I Tl (S, (O (9@ OfF
AT AR | T2 ST A KIRAYE FANG G T8I 77 | ABISF
Q3 @M FA KA @0 ANCENES S S IS IR

‘Surrealism is most distinct from Magic realism since

the aspects that it explores are associated not with
material reality but with the imagination and the
mind, and in particular it attempts to express the
‘inner life and psychology of humans thought art. ...
The extraordinary in magical realism is realy
presented in the form of a dream or a psychological
experience because its accepted and uquestioned

position in tangible and material reality.” **
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ALRTS, AIABIAW FA-TF, WOIN-IBI 7 NERT @I
T I P8 VRNV AVERI 2@ 0 (AT Ifeq ey s fasfiet
FAC02 (ofd T4 W FCAF, ©BOF SR | (@Y, ‘The Famished Road’
(1991) SHATICH SHSICHT T WK T2 AN T 20 AR AP
R wdie TgRAd I TOR T bl A AFEAWE SRR AL A
FECS | AN (T (A2 TR (7 R AT G ([T 600 |

FRIRIBINTA TS (Fq 2o JeTe Tl | (8 TMARBIAIMS Alf2wes
fapaatEa AT 1 UR TATMICGR QMAEIO LI A SR g
v afevr Fite @« ATea @ I@Ewd 791 (@Ae W *ifed
fq@ra, @e S EMHT «fe, Fe Faer, @ e *fed
fTera Ttz Ol afeqam | @ (RO RIS (A 9% [{oE, @
fRge @, PR AN Tgo =eTe Bel ggeaa et TR =itd
3 Sffsfere Bwe 2@ o, v Wifes Rafemee @t et 7=
(5985) 1| (@ ARy AT w26 el [ o [@F T8 @I+
*S(F AN ATl |

gy (T o I YR SEvace Wifes  fEikrgeeE
SREAD B S WA FES0 CFA iR A A Mo FAferesis
ofeT® e 21 @, Ry SR, FBHsIEl ST 1 o7 [aw
G9Ig 9e19 (ST I

*ff5

Remgdt Sompmr ¢ wmaeaedd T 1B Soer T, qiTes
AT FFA Goced A e 70, qibired ATl FHAE  @fbfere
fowr «rar TS 71 ©ge s Wi [eq sy qeaee

‘The science fiction narrative’s distinct difference

from magical realism is that it is set in a world
different from any known reality and its realism

resides in the fact that we can recognize it as a
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possibility for our future. Unlike magical realism, it
does not have a realistic setting that is recognizable

in relation to any past or present reality.’ «

O30 TwrRd e e @RI I s eEd (Aldous
Huxley) @af6 faaie fReem«st ©#7™ ‘Brave New World’ | @RI
WA TR (P OFCRE HAGER e [ au  GHio
GO A A o, @A I AR @, ATI @ Ao e
e 73 8¢ A2 I AW-- GPRYF THA@AE 7F FACS 7M1 |
QI W Terifre 203 ol (BIBHEE, @9t APRfae AfecTs
MY ©itnd o [eifee 2071 90 @B ABTOE A BT SRAT (@I
@l (1R 1 s o1 7oy 20 SfErs ARl AFCS A |

fog wifes fRAIfereeR At e WF7 GIRCTR AT @9 SR |
TR IS TS Fare, Tore (A TAME @, I o ao
39 =1 93 Rl st et (181 GTAIT 778 F51 |

Jg fqre MEns Wies FRfrem ¢ Fohne 9 FCF @ETe |
Qe e oM @4F (T $5F (Gene Wolfe @ 1931-2019)
JETCT : ‘magic realism is only another name for fantasy fiction.” €2
OF2 TN AT T ANCENDE (16 IS (Neil Cornwell) ©F
fqre BT FCETOA &% ‘The Literary Fantastic : from Gothic to
Postmodernism’ I2¢® *Wd ‘Midnight’s Children’ @ B Wfeias
‘Beloved’ -& TIBIF5F TATRT a1 wfefze T4 |

Q¥ A IF FHH6E TATE 0 &N W1 DS Ffe

RGP FBIREF -G R 7oAt @iee
‘A mode of fiction in which the possible and the

impossible are confounded so as to leave the reader
with no consistent explanation for the story’s strange

@€
events
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e fg-afege, T9-TeTed, afedige ¢ SR fEfer g
ERTd AF (@, OF (P9 IBIO (W 11 S *[oFa (e /g
QT OF BATFIF TWIRAS | (TN, @AR & ‘The Turn of the Screw
(1986) | QYITT (M AR, GG 2 FFEFS GFIRN A7 N G0 (R
IR (ACF ST HENR 90T 915 | OFFF 499 Ol @ 2T T | Qi
R @h g @2

fog wfte faiffge Fohts SoAmAeET Qe VISR Siva
ABRoTe (@A T @7 IS @1 @9, *qw FameeE @@=
NS AT [V (3555) UF (1 W M2 AA, P oF e
¢ @ M@ TR TS ghrz FAEH i | 71O A0 1 IR FWE F
@ed oie el T wiferare <99 (AT | ©id were qeitd 9 ffew
IE MER, G 93 GQRE @6 AFE RGO AJeq FE | O3
AR | AT GF (O 9 (e MR Ad FAEE &0 el (\F3--
IR @ e WG IES qBI008 (7 ARTe 7T TRR | ©F SR
i 2@e 91 Gle AvE wifm Wfeq IEiH 1 IF (A T oo
Zore 92 (oifed AR (AF IVE@ @ ™R ¢ /TS AR
W|Zeced e (7 [ 129 fafm (/e $@ v | @ avE 93w &
QHFIE | ML (TR FISEF AF Tore-JoN-SER (7 [ Fa0e M3
T @2 e Wifers Eifere™ | @10 WIoHItE 929 I [AfEneEE 7
W0 | DS S (PG (Amaryll Chanady) J9TC39 : ‘in contrast

to the fantastic, the supernatural in magical realism does not
disconcert the reader’® | I ‘supernatural’ REB <Im =@ core
‘matter of fact’| @B FBIFGF (CSCe [FRred Cofd 2F 1|

gor AT
Wit faaiferem : et wqae eulksE
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q<F

Hlfzrer IBAM AT ET Toe ATHET FeolTe @R, OF FIFHA3
ol ¢ RRItad (e feel TocaIe 1 O ANesRIoE [ e
W (1R foeigEiet =fers (e 2ftee [eaw worl «fera 1 (@ifas
Afegece IM o= e R oedl TR, orReE *PEe AfRkd @ iR |
TES Q¢ T {CTT WG | ATFG (761 AeFhos | ) *ora Az
TIE G2 SR SfgoleRime [eca @@ w2 nieE Wit Gaifere
(T A | SR TI---GqF A IO O G N, G G G 2i7 |
L AR G GBI (@01 A afeni R e aepics |
G GB 2UN (P AR AWEER (8 e 2d goi [ogd me |
I8 SICE A RO e N Regs el | afgsie sifers fRiferg e
TACHCE  COTR (12 A (PSR (P--I[ & AR
SR At e gy fqafbe 2rfes ditesiire w1 o
FANRF A A FRATe® 200 TCo Al e e T8 W A |
T T *f&CF @ 7 WK QAR O SYfas T | SRS
FATERICS foaewE AfRE 2@ TI@ |

q @ g9 O Aifed Qi @9t @ifed SieiEae
(ST T TARAM RSy AW T o wwmgsyf fed
Qe S e SHfERMITeE 'Rl wikn, [eTwe @R
SR wfed SR @I @MFF o qitmIE Zaeie | o Toe
SIMACE SSCAAR ToE(d, TN ¢ AFhow Tk (@RHEF ARDY FACA
W1 GFO! T GBI Y T@ T BfEN @ AL WS afee
R @ WYfF @IGEIE  ‘Boom’ @ TS, (12 THWE e
GHLSTNR fet ST |

TEATY Hasar Fw @ 97 TS @ TYERIS dFES ©f
ISR Tt Fog [ 2@ Tom wifor aiwfaem | «3e ©f 25w
oTe RIGE 2ITel <&l #Alfod AP GO | @F 0 TRTIGI2 o4
@ aF3 AR @oifeet | wifed A SAmiT Twore @3 473
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At (ot e At Feeffend ) ans o o) Wit faafere,
©ite fofd wifefee F9Ca9 ‘marvelous realism’ 1 (12 ACF €3 2ACF
fof T Wifte RREgER 7o e FE F@ @ fofq
T Wit fifeee wifefee a9 ‘teresome  pretension’®”
gdie FEFH @7 I 1 AW A WeFReF WA (@ 22 @21
fofe qeT, 3T Wt Q@ifEs B9 @ Wifes fAfife 27 s e,
Aegfos g e w1

a2 TP O deigE e W Icfferas Afed
SRR AN &1I@ Saeaaiond S2i : ‘The Kingdom of This
World’ (1949)1 @2 TAMICT WEWH *o(F IfeRAPFSNT FFS GHronm
e TR bl e @en @ fs aifpe-sieE
Aieghes o™ o cFaet e, “Fow wifFes cfiafds s
RRs | OR#@2 A FAE IFWIETE ACol ONF OF FoF biea
@Ce8 It | ‘Baroque and the Marvelous Real’ &dt& fofq @tsiemsi2
&1 2 S @R

‘Mackandal revolt, which makes thousands and

thousands of slaves in Haiti believe that he has
lycanthropic powers, that he can change into a bird
or a horse, a butterfly, an insect, whatever his heart
desire. So he foments one of the first authentic
revolutions of the New World."”

A Aged O o @B dfi@ @erel wfe wicHfEeE
e (12 MeFfos v fofy fsfid waem @2 Tomict 1 @ e
3ot OiEd colfe o fofv @i 4w, 8ANEMHT b |
GTICA foff (AT, Seds fRIBITT &N T4 WS ST (@AITl FC6,
a Bfore ToT Soamame wifkme T oPite R AT vt
fof fortmd, #ifeoq IRTTEl O®, O &« GF0 g oS
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Y | @8 wioe APIEer TR fof TSEIAR THAHE i
3, Feea wifeaaiee™ Far ¢ 2w e Aifes s mes |

fror THIe ‘The Lost Step’ (Los Pasos Perdidos : 1953) EG
TR ALEhod (e e oo oIt ea ore (Teaa &t
qFC G FAMBEE Sy MA® JoA FACO IR WU Feod IR
AR FACE | 9 AR G TOT (AT JH SITS (g A | (TR
Toeife--a3 (eFAGE oite Sufed Icfends MERg wutewEE
@@E T ST News 9 SAeE ‘The President” (El
Senor Presidente : 1946)1 @ THATMIT (FIO(@H [FCa WA TAored
e 8w fofe 3@, $a@a g i ffid saem S afeam
QA1 @3 T e il [oe “foea ae S o ‘Men of
Maize’ (Hombres de Maiz : 1949) ST ®Y (S QTSI 7, Q&
T @AfEHT 2T P& SRl wfed S | e i
JIfef (AFe o TATER viadl W& 7wy 671 SAEFETm Iz
iy B, Fe w199 Mol 2@ oite. =S, AR e
©4q2 TR W N ‘rain women’ | @3 ‘(A3 SINH'T 2© (A2 SN
ALY ARIF @7l E O 1 (T =/ 2T ©F B |

A ST et s (e feeir Jgdite sfiae 7@
e, oifes %9 M @ beNre 2 el 14 ‘Pedro
Paramo’ (1955) | (IfFEF ASAIOTS (Faogd [eta afeam F@ g
WE FHOR AT 553 fFg SiNe WRE @ M (I A
AEATeT RFR (T e B A1 A I CR THIIE, (AT AR
TRFR | GG TS AW T AT AT ey Yo W 9B q_ES MY
ST FIEA FOACBE ST, ‘Aura’ (1962), ‘Distant Relations (1980) |
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Afeaml AN Ol WEAA I G BAIF Nqeel 239 T
‘Betrayed by Rita Hayworth’ (La Traicion de Rith Hayworth : 1968) 1|
A8 TANIOR SRASEN 2feTefe 2 @it Fed [red | e e
S FIC2 (@ THANF ANT T, S G 7)1 @3 T (A3
A T [ *& HHY @ G AW G R (A2 el MR
MSTR TFFR AT OBl > [ol @SNAT | T SeEies
AF W& M@ Kiss of the Spider Woman® (El Beso de la Mujer
Arana : 1976) SHATITA Io+1 FCACRA QTS DA ACULATST ALFHH B |

(T (e @I Wiae ST @Rt St $ aoie
Afeq acafae Feafes Jo1 epmretE o o o7 w Jreed wAfeq
SI[eUEEAE] ﬁﬂﬂﬁﬁﬁ$ﬁ‘ﬁﬁ$3E15f§@Uﬂtlﬁﬁﬁq (T TIPS AFIC GO
Meq T© T @NE AN AE e i @t @T o @
T o2 e i Mefe ) TNEE IeMigiEd Se[im S
N[CEINNUETE IR

ey 2o Wiew, @ ey IR @3 [, @ o

e, T A W RJ@mr, @ ARfored weted g

IR T dfeqm, fafee, swiemsan ema IR

medl The @, wdw@ e g @R 1., G (@ Rpe-

A FUl-@&f% T 7 e
TR 3feueme wiferg Reanam G8---9a3 fzd Aeis o
G @3 RN W ARBAE TITe NGNS FACO3 (T O FeI
qql1 ‘The Green House’ (La Casa Verde : 1966), 9l ‘Conversation in
the Cathedral’ (Conversacion en la Catedral : 1969) -9 (2 FI9[T6 TW
OPIR (e @3 dfeaifie ¢ Amiafes Sigeis 1 ¥ (T3 (FFed,
HIRW, O FAeE FaemTend SN Fa0e8 O QAT T @i

AIETI TTI |
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(1 e PR SvAsaeE wiol 7l "[@@Z@ 2% [RUFReEd
P W7 FefferEs W @ aaste @it 2dqred adml (e |
IR TSl VIO @ AN SOATeOF @ oo
foet; GTAT MIFER TERBIOR AN T& 26 TOEE (@14, 2foqea
(A FCH (MG WHAISTE (Felt History) TRI(GFae | @FMes 7o
et qbe 24 BRI ﬁq{i@ |

ABY AGFT 2 Sbrdd (O TR (AF @R e, Tifes aigae
T Sbros-d502 R AR TEF e [N T&@ @R S58b-d6¢h W
TR fgael-—-a (ol vy Fefm 77, @Afeq amfisies [@e s
M@ | ‘One Hundred Years of Solitude’ (1967) (¥« ©iF3 IR&FH |
MERISICE TR PR ISy e e NG eSS O E RS DI |
{8 T AR |

©9 ‘The Autumn of the Patriarch’ (El Otono del Patriarca :
1975) FEAHAR FAINSAE FIFACE ©IF % I (@1 | FARIE (HIHAS
(TS (SONCTS TS T (T TOJBIE BifeTeafee, 492 SRS Fao!
TR O (@O [FmieetEts 2w Fea eb bifeiee, o
ENN FCEACRT (T2 NeTred 4R 97 Wi 9 NS AF @, &I
e 99 e =1 9 o S Ty M uF, @d Tgres o =
Ol Il |

TSl st MR Mo 2@ oF I8 @ €O S |
AE TRRER IFANE IR (A I (RS o e Afefors |
AR ANMMVE Tore e TR et | (127 Gifeiere
JIEGRGE FCF AGoTS! 8 FHF FAORACE UGS Ol Q& LA

‘The Incredible and Sad Tale of Innocent Erendira and her Heartless

Grandmother’ (1972) AW | Ficsff@wEa e W‘-‘T@f @« Q3
el LS
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#Afeq AT (FIollEe FNe! A Igefes Afdey AP Ao
8 (e [eta oIt Suferem fofim s ameifie weeer | ofF
‘Ardiente Paciencia’ (1985) (& QWS Q&G T ACT FANST AP
G (AT AR S 5 FCE | ALITE 2 2[Ace e =itz T
I PRI (LT |

ol (FaoflEe MY SAETOIE (Oifed AREH Q@ (CERE
A WfRel SAMIFE BT AW | AT TR F@ T
Afqefers e fsfq 7w ‘The House of the Spirits’ (La Casa de Los
Espiritus : 1982)1 6 ~fq<ied foq geam 3 sifeface twaecEs
TSI @ 2 AR YOOI 4T | [F@ ORI WWME RICT A1 WEE NG
2l Fa G (Ol WAR O S A SEo A FelR (A
321 gIR CRICTE Al RemRiE 2@ 6 |

e Afer AP TR AUAeEE @wd 33 few
SAMEMF W7 | (Fedl PR eiEsed [era afed e fsfia
FACe IR @A AL (@2 IR FAET OIMF Tol® Foreld

afegy ¢ Ao e |

R

TSI N fJfild (Ml AW PO | SrosAd FfERA, At
QIFAR, O =R 2ItG Al [Regd 92 BI6; T Wy SN i,
A JSAE, TCGERI, FofeEre, ¢ FH @ER 2@ e,
(@ESAN, 2ETE, S, FH 291 @3 G @ Afeey Qv I
Ol 3RS AT (AHISTE &0 FCACR, Ao AACR |

AT O IF FACE FAN 1 I [ogF TR Aoasid
wifoeld wew @31 @5 @A AidsfommeE oRIe  quite
Al 1 g 6 @A, oitd SIS [ Gt ASSIe
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wifs fReTE THEie 2R | FeTe AFfoeld SeeE 72 tofd 2@R
feet1 0% @ s =ifen i MfEe) SeAEEe (68 W= e
PG T | A WA es! AT (Agnieszka Rzepa) SHICHRH :
‘the major impetus behind Canadian magic realist
literary production in the 1970s was undoubtedly that
of the Latin American boom of the 1950s and 60s,
Garcia Marquez’s One Hundred Years of Solitude
(1967) providing probably the most important single

. Y
influence.”™®

fafox eof e wToie O @Rt F@ @G @@ (Robert
Kroetsch : 1927-2011) T4t ‘What the Crow Said’ (1978) | SEH =4l
goiie 2 fof g Wi «foy Fer afid aifes g oF
sl oo qidcem ¢ el 775 @sifcafie aferl el
TSAET PRI (A TS @R 9 THAT 1 Soifcaiiema fof g
FAEE QIR A | O ed MoeeE (B qE G0 Tl S |
cifes Sesees N9 e fof we s eofaEieme s IzEwe
G o1 T @2 TANITT wifeq A TS (Sl ARFfod
HEFo (A AR |

O TIF 2PN (Jack Hodgins : 1938) 641 (A BT6 @
(25 FCANNIE 21637 o*f@d <K 1 “The Invention of the world’ (1977)
TG vaw Solfe fwidl ) seeifewcas Wit Wl 93(o
<l b Wifemifer e M o' TR o 990 G-
A A AACR |

R B R feEfacs fofe v ¢IFe epeReT (Gail
Anderson : 1963) 14t ‘The Cure for Death by Lightning’ (1996)
GCTe FICATSRCT BACGe Wl BRASTEE MUK SIne AFho AT
FIAIE Fo! RACR, Eg 30 T© TL ST ol JCACR |
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e WI§ WHF@EE (Ann Marie Macdonald : 1958) ©HR
1T M 98t (TP 1 ‘Fall on Your Knees’ (1996) SATRIGT®
T O 2R ARE A AN FFoCT | AFAOCET WA A
@A 2@ frafee

IR W3 eMBTe (Michael ondaatje : 1943) ‘Running in the
Family’ (1982) SoFit JA2A FACE PG SHl | (NREF CFI <)
i sfife 2re oEE T 93 SAaeR sRab JFwE Fie
TACS GO TG I SITFAS! | FENFSF GO A @IS A
TSl (o2 Cofd 2@ fafee | ol e wroeq o foafs wis
FIeA AR O WAFSI &G &S I |

AR W2 TPV (ST 8 AG(ATST AT T PIFQACTS
e 2RMRe QARSI I | (a1 qS feel #ifeq Sfia wee
= fife SR @ Fe SRl W | o o @sifacaf¥ie =ov | whfafEieT
C1R TV AR =T [Reetm AW Afetidt i witean a IR
@4F 73T @Ates (Pauline Melville : 1948) TR 11 @I—W‘(W
sbofice fof fafld @A ‘The Ventriloquist’s Tail’ (1997)1 ‘The
Migration of Ghosts (1998) SATIGE AGgN S ([ qeEiies | a7
©hiffe T9gE eN 3@ o e e fte 1 sieffecem
GITTPGH OF 3@ (N0 LG ‘Shape Shifter’ (1990) 1

S ice ©3ere I (Wilson Harris @ 1921-2018) U9 VARSI
T TR FICACREE IO ‘marvelous realism’ eeid A et a1
©iF ‘Jones town’ (1996) EHMHGre wTNHiGaE @ @ SH«E
3foTIE ey 32 [ihfe 2R amaReTed I |

s

s wmet SRede aw@e @ weEmwa sae fiw
AT @ (N IR
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‘Magical realism ...such zones occur where burgeoning
capitalist development mingles with older pre-

. . . . o 4. Ly
capitalist modes in postcolonial societies’

GFMCE @Y ifgsrormm, e goli ey aifes «ifm s
T B @RS FONI---IfFFR SvREaam e (erwn oy
I Matee ) Aifoq Sieifaes et 9 AFESE 9 TG @ teofd
TrAfRe SHAfCA el g | ORI STE (Eduardo Garcia) ‘Cuba for
Beginners’ R G2, OIFI I ifer @GR &fesa vifgwl
CToTe PO IfFT! (AT QE IR T TAE---G13 @NgdS FifRf |
wfFeH difes W@ SER NH a2 SA6 APTR (@9E AF© | F_AMS
(AL QVABIOR (F26 (ol T@Re @B worl [egd w=ombrs |
QAP EFAE T4 TRAEIo I« el Feae, o eforidt
A Q1 ST AFFE GIRT RFoCP, WMo, JIFI¢
A WF @CNE, GEge A FLA ARG FAONF | G A
ACEBF @H (FIACE AT B FAQ

‘African writers very often adhere to this animism,

incorporate spirits, accestors and talking animals, in

stories, both adapted folktales and newly invented yarns

in order to express their passions, their aesthetics and

their politics.”*
SIfFIA SMREIAM IAFLTEATS ‘Yoruba Culture’ @ ‘Abiku Child” a3
TSl @iy Y ped @ieT |

q ZPTC TS WA ST AECHRAH AN Gife weqears
(Daniel Fagunwa : 1903-1963) <1 ‘The Forest of a Thousand
Demons’ (1938) ToFIABCS I TRNEAT HLATYH WD FT =S |
T8 ©4Fe ARTe) GMIABISA 2T (AT A | FSTSA'R (A
gl @ @t 9well (Amos Totuola : 1920-1997) W< @<l
‘;{S’%R'W T fofe S@ 14« ‘The Palam Wine Drinkard’ (1952) |
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ere aphs, e FAed, EIeiRF a3z dfas Wifese Aleas
TR IR, (T I9 OIfges VAl A0 BITIR | IF4F q4q o
‘My life in the Bush of Ghosts’ (1954), (TGS QI Sersifed g,
AT 8 MPCTT IR (TR g AFFS @ (ol | Femen ade e
VEE ISEAT QAW 8 ©ifgs ARG @ T @ 1 R
FRA TSR eghod wifgsiormes | gR foaes 7gfe ¢ afogs

g Acglos afery Tmareel e i <o |eE oo
QIT6(Ad 59 (Chinua Achebe : 1930-2013) | I4F TS (AF ToF
3@ WFR (Biafran) Tg SfeReR IBce bEMR Hfes @9 (The
Civil War : 1967-70) SIF8 LT SCHC ANCEAF B | 2APGITSTA (=P
P PR 2@ Geifen @ IRogrs, aaM-a3ba, CiE dfes, @
TSR O N I5 FAE ‘Things Fall Apart’ (1958), ‘Arrow of
God’ (1964) |

e @« S (Ben Okri : 1959) TRGRAM GV«
IR, RE fieq (@ e, Fome oifgs iRtied A (oRE
(A Ao A ‘The Famished Road’ (1991) | SNt =Cd = Foitq
QIVRIBIO W A FCACRA, TS WG OfF KF© @i w4
FCACE |

el @TetTe @AMt G (592 (FIFIF (Syl Cheney Coker :
1945) ‘The Last Harmatton of Alusine Dunbar’ (1990) SHIGT Tt «ai
SRS (AT THTO R 3o TeA-TAEH I wE T,
G 5 AW TS NS | QAT FANSSE NS AR
gfeis fofi Sy % Icaces; dfedqw @R WiEhF TFE 8 SR
E W afevie wwel e wifss fHwg Wy e gdims s
TR, TN AE S A |

1 @oifre e (Hicer o2 (Bernard Kojo Ling : 1946-2017)
q9g  ‘Search Sweet Country’ (1986) TAGEG  ote Twez 16w
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wifgsreRitns eeca | qice JioHa wee Seafes svva (o1 AR
@ifeE e a3 I=9 1 o2 &b opibies s feafon s@ fafes
@, FeR WgehE 18 bace AEE @145 1 92 (afwces afeqm!
T qHaR fofq dfacaa W Al Fes s wrenE Qe
TATMICE A4 bfa@ @ A3 N *Pe [eprm Afeam S 707
fAtens weBfae Faro e, (N O IF FFe G IR Jrod WY
AOA® FACS 21T | FA IS 2T Grod 0K, YO FAFAE S0
AT | SCAFO! Ao SRR AFlow dferea Tog e zrwe @B
THATIA |

B

TIMIEToR I Qi A Bfew “ure AtF [eed [{fey @ wfeam
CAPTICENAE AT [OIF FENRE COCE (e Forgf I (GO cross-
cultural yZefte fe Tre AP TMIRIOR 1 Ffeq ST
fow wifafaE wivesaml Gubetae @i = tvroa!
iy [eeta Afe@d Iae | FAeR TvaRaam SaAme efre
e SIS YeAEd wifderoime e afsamt w1 @&
@47 T5% wifyrremme [ FeiE e Tur Tasam S
BRIDIIGIN

Q@ AN AANZ WA WY ©Fedrd (efFeh 1 @3 od fafo
Tifgsrerm @ @ e Sommet @1 2@ke, e JfHe @oie
AfEe; F T @ICe @ =W A FE @12 @RietE fm 47 Uy wEd
O3 ETASE Se HFe WA FAPE AeATe Fa A, A
AR M IS B AN (@A G2 @S fo foy mod e o
R | @2 2T R (A @ vfbe wreR Jeeige [ibH i
e %¥ (Salmon Rushdie : 1947) @ AP ST ATSTS (A
(Amitav Ghosh : 1956)1 aE @WffTs Fa1 3 ‘Cosmopolitan
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Postcolonial Writer’ 311 68 @2l fRted 7(aME AEATSS @1LF G308
REISERCENN IR SRR SRRSO

@ e FHWE ‘Midnights Children’ (1981) ©mic fafG=
QTR o1 (AP ATV @ AL e @ Tifox sfeer q=ea
TP UT g GRS 3o T TRR | 5589 A NGRS 0%
MER TS T (R @R e, Sgeed ofl T2 aivee
FIOOTHT | OMA2  GIGH AT | (T2 T W0 | SO
TOORMW, 3l AR T G9F (59a8-99), TS Hfes sag---
W2 Y A @R Wit fmer @™ e @ e @
ISR (AR (AF 771 92 seefres [fife zwe seEmzes s
FETIREC--- A8 Aeefes e @heR 1 F99 $ow e Tee Tre e,
AR efelead @olte A e, [IF W M =W wo jfE 4,
2 AT, 6L ARTER JTw (oo a6 grod (6 7@ FTere
T, SR (B} TR Trorets SIute A, wYNIE A% €S Yfega =W
I T IR OF O AGATSS @MY (ATF2 |

O FAE RofFe TAH ‘The Satanic Verses' (1988) 4w
ARSI TS FCAF I M AALenR 1 2R 1 ST 96
el--Aee SIel ¢ fafge wFfewl e by ¢ Arsitem "eed
S @1 799 TRg e G&1 ACe [oH Sfferees =ice, o (7 =il
QIR @7 AfaR @ 9R G2 GFPICes [GOET TereeE ofe 3te
oI MTa, O AR 78 RISt e wiaed 24 | g @71 st 2
‘they have the power of description I’ #fosll Seyel qWAFE *TOI
T T (@ (W amE EfeTg 1l F Q3T (14T e RulR
APST TSFOIT | GR (TG FACT AT GF AG® iGmie] Ko |

qFE FIVOIR fofd o Broted i (@ed yigehis | fafge
wifeeE Fead W W I3ha [oderE ae ity 93 Feed I9=
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QTEICe | @3 FCA2 @A IF, REOEA (REmME NRw GiW wGieRe
AR SRR &) | [ (AR FE AR ta= S @l
AFIRTE (AT T@HE TRENE & FIAG & | G2 9ol o [Jio==i
GG AT AIARDE FAFS FACO (AR | OF (A2 TR
T 2 ATEREd S| G5 (6T JATS N (I (AW YOl
Wmﬁfﬁ‘mﬁm|

¥ @ [{OE AT (ouf SeR FBETBEcEd T | ToF
Aegfon AT afowsl (AT TMIREIOE ALE A TS FEACE;
OF2 IFN TR 8 RN A (A TYIBIOE (GHG TL0 AITH
QO (QIEd ST | ‘The Calcutta chromosome’ (1995) A@IFMGE
FTOR efe fmps s aifoses! wmnce «TR7 FemicE Soifgfe =
TME AEE GF (MR (ACE O (AR JSe FACO %Y 2---93
(AfFS (ATFS TRIATS! Wil (KR A SoAFICH

*ff5

Rfifrs segfes ooy @@ aftemmes fTwm @ T
CAPSTCIELE SATH @1 2R, ©F Pigenid @e o Ikge
e Wiee frifres shra wiefs goags ofedsl ed
CIRITIE 93 4ACTE T T SLRET A9 (AT @1 vy ©1 97 gofre
IR ©IF AN & e 2FFAOE S AR, fersiaqes aeeite |
IR AR @ AfFH-aEeE e Agien ot @i,
SIME AF6 AT (AF @R o wennifte 2@ (9 difes Acgies
AR 0 W, ©IF Y J& W QM 1 (el @id 5 o
(Toni Morrison : 1931) ©Wd2 4F&w | fofd @A aFaw FfFFe-
e o Aeghon giEeH e | 6N SR e Tga g™
fefy fasfiat scaw QI | ‘Song of Solomon’ (1977), ‘Beloved’
(1987) &F AIFH TAMRR TYRABIORITE AW ReW T AT
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GIvHie, TU8 WEe 2R O fof S 53 S S (APsTer
@l BT 20 XGIFHICA | ©C AIBIR FCA WYl FeFod e[
afoze FACe |

R B SRS g AOE ot WIHZT T OO
(Maxine Hong Kingston : 1940) KMl BB (S 149 ‘The
woman Warrior : A Memory of a Girlhood Among Ghosts’ (1976)
9% S T Wt o G Jifefm dfey ) T wier IER IR
feemra e

THACgfed gOlW ATl 1R @PIe N ReE (Leslie
Marmon Silko : 1948) ‘The Almanac of the Dead’ (1991)! @3
TR aeve @ G SEEEE, W @A, At aifreE
cTafas TR ¢ P | S wie e siefemom S g,
T WA Wi (@RECF BIedt (Tacho) 21 wicwfaem WW&W
@ WSl RS o wes IR, A TR T @ @, ©iF
frrae S efsait TEeR T Ot ©3 ST |

S @ (ER AN 5w @H-10ghs ¢ Iraifos Mg I,
A8 Fifoq FEERE AO[ 2TeCR | A FI6ET (Ana Castillo :
1953) ‘So far From God’ (1993) Toits @i wewfa<ia cohzifes wifafe,
@ s 2o FRAH FAO! A, JABES TN oy ardfid we
fits e 263 BRa TR T, TP F9 (ATE T 9qAPT, T2 Alfoe
SICPIA 26 (AT TR |

@ SNSRI (T TA-FIEDE (ol (AF2 (@ (=T FRCR ST
QG T2, @ g TAGH (@1 2R WD Afeam 8 wwies
SIg FANCENHA FCE 1 @ G6¢ SO (Richard Brautigan : 1935) ©fF
‘Trout Fishing in America’ -3 (1967) SNCN«PE MeAwEe @ o @2
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foRlm o3, EE (AF ol TmRsae THwqe Mg FE, ©Iwd
eI NSRRI alfodqm eifvcae |

e %2 (John Irving : 1941) @ 14 ‘The World According to
Grap’ (1978) @ JMCA<F AIAINSE AT T TECE | DAL Alfoe
WEEAFE GMASTeR AL o7& T QR |1 O I9IAISre (ArBIele
(GFTE I 1 AR |

)

e TSR QRSIIm, F& @ -G998 CIPSGIANT™W  (Post
Expressionism) FAE 3 Tfpeid wite fee | 3BT I8 @14F
ol ST INefee (AR v eeifte wfee, B @ram
GBS (IRONMGIE &7 FCAREGTT | S0 (O L FOIRFIS THAF
AGAfeF eod JEfewa Fes *fed TUW 9%, ©4F @ o[
RS Y2 M¥F o8 WYIIAMI Aol SRS @R | @l
fofd T T@E @, QYARIOR YENFET GFIRTSETS! AR GFo!
CNAS ApoTSl Ete “AT : ‘the prime function of a property

modern literature on the collective consciousness by opening new

mythical and magical perspectives on reality.”*

IONCAFR B Tgm T@S 3580-ddvo € WIE WY =
AR (T4F (TR (B3 (Johan Daisne : 1912-1978) €de 6
FHTAT (Hubert Lampo : 1920-2006) | (B30T 80 & INCGACAHA =l
weifrs 2@ Jrared TSwAA R *MEF (ditq @ ‘The Stairs of
Stone and Clouds’ (1942) f@o® fPggraa TR ¥ 8 AVEE W ZA
fdiqeem My e [ShHe 27 o aaedv | eimd 889 ReE @
77 o G T@w, ©f wEwel Jafem 1 IRl dleaws
JEIO (AP LA QP! B Oe SFe FRRe @ |

QAT A6 NS ([FERIE Seal 8o Iy e
MR | Spbo-q0 @F WP TeifRe fofd Terifee wfersa e e
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93 Fd TR @ S| ‘Kasper in the Underworld’ (1969)
(TR ool ¥ It SsAif, T e e @Rl GAetEs
fof waree SAme RETE I92E FeacR | A M biaead
QT BIATS (Ml 7 |

TTEIAT A (A YIS THABIAM!T ToAGAG 261 S Soifne
(TSl @ A ‘The Tin Drum’ (1959) | SFIET QY FA! DFIER
TR el e Weq wxwa aforiif '@ eat A ARGE qfeq
et A THCTT FR/IAFAT YA T (T GBI TR
TS QI ARt el i w4 R |

e @itas [ @143 2@ #5fGF J% (Patrick Suskind :
1949) | ‘Perfume : The Story of a Murderer’ (1985) 1| M GF A
TN R Bfad o (TR OPTSY WA W ALF FA AR GYH |
AT OfF SR ol T qfE o IR & 1 @3 Foifw foysfiel
FACS FACO I (1 T 90 TGO | ACH WSy F FACS
IR FACS A OFA KWA 7 FA (S | YAF 0ol B oK
ANR---CHA TS| AT WHMCA WL QTR SR [0 |

@ (9 @R IV TVARBIAE:. [ (@ 2RRA o 73,
TR 7FToEd [P0ae TARBIAME IS IR T 20,
o et geRres [fufs segfon afsamt a1 @wma o1 fafb«
ERF SeE I (Angela Carter : 1940-1992) Tt QMITOR
g N2 (12 IffRET Rera afeqam | oiq ‘Nights at the Circus’ (1984)
BT BW e @36 WfiT @T @EE STEE wEeRl ARER
Beste PEie BU, @R (13 TS St eueriEd wo fEeeita
FTONFTOR (AT GRS (906 ©»Z BCH MCACRA | ©F A A7
A FAFAT, T 9T qfq I IO AR, YA WG A
frtate TS w2

QOTcE  ‘Wise Children’ (1991) Somioe [yl F4 IR
e TARA qEEd (@ QA eebeERET % SfEE
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feeTe qEE AWHmA @ WFACEE NG M /ST FE e e
HFTOET AT | YD [fife zw@e @12 o *rorwa TR
AT CFFAE | T4 [{o= sWits 7FFvet@d (NaReNel Tieed $ofd
oo RWIT I IR |
@ras PEMEE M AYSy (@0 O A AT ST
fsfiel sftexn etz AR W TS =@ ;o 6, @, AWEE (DM,
Thomas : 1935) ‘The White Hotel, &= J3FC6d (Graham Swift :
1949) ‘Waterland’ (1992), (St6 C2BIFACTA (Jeanette Winderson :
1959) ‘The Passion’ (1987) |
SRl 39 A *ore BTN WIMAISIAMI agefes T S
M, O B @ AW ey defewEd heerz A fze )
FTCENAT TYRIEIAM WG RS AT @ qMoe F0ACR |
e TEE FETRe M@ oF W @ cfiAfee SR q@ Tegies
(AFIAEE (NS (F2 1 O TIBIAM @F TP ZTA 2(ee,
ifon NPT E QYABIAME HFed Wirsl rs 23 |
o
S, Norman Davies, Europe : A History, Oxford, Oxford University
Press, 1996, P. 941-942
. Fl®w @ 1925-9 EifqCs =49 ‘Nach Expressionismus,
Magischer Realismus : Probleme Der Neuesten Europaischen
Malerei’ ©2 3CAMSG SFIM  ‘Magical Realism : Post
Espressionism’ by Wendy B. Faris | @2t &Il I @, €2 =6
ARSI @I fof aicar g =warwa 2 (SraReE | @4 Ideal
Realism, Verism, Neo Classicism, Super Realism, Unanimated
Realism, Frigid Realism | (Edited : Lois Parkinson Zamora and

wendy B. Faris, 1995, Magical Realism : Theory, History,
Community, USA, Duke University Press)
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Franz Roh, ‘Magical Realism : Post Espressionism’, trans :
Wendy B. Faris, from ‘Nach Expressionismus, Magischer
Realismus : Probleme Der Neuesten Europaischen Malerei’,
Edited : Lois Parkinson Zamora & Wendy B. Faris, Magical
Realism : Theory, History, History, Community, USA, Duke
University Press, 1995, P. 17

©IMe WK SHYCEY W ;. Amaryall Chanady, Seymour
Menton, Lois Parkinson Zamora, Wendy B. Faris, Brendra
Cooper, Magie Ann Bowers &Y |

Otto Dix -49 ‘Match Seller I" : 1920, George Grosz -49 ‘Gray
Day’ : 1921, Alexander Kanoldt -@¥ ‘still Life II' : 1926 f<i®
g8 (212D ST LT TR G2 (FI G5 ¥ WATS 9%
wo foalba oy T Mafee FHE@ wrafes 3@ : ‘Irene
Guenther : ‘Magic Realism, New Objectivity and the Arts
during the Weimar Republic’

Irene Guenther, ‘Magic Realism, New Objectivity and the Arts
during the Weimar Republic’, Edited : Lois Parkinson Zamora
& Wendy B. Faris, Magical Realism : Theory, History, History,
Community, USA, Duke University Press, 1995, P. 36

Robert Dombroski, “The Rise and Fall of Facism”, Edited :
Peter Brand and Lino Pertile, The Cambridge History of Italian
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