3T 6
SHEUTT TIEAT SR ZERT TEATHT o IT=ATET | HINT 3R ey
6. 1- ST FISIT oh SY-ATHT H HIHT 3R e

6.2- ST MESTHT o IU=ATET H {197 3T ¥req



SHEUTT HTTAT ST TS TEATHT ok IU=ATHT § 9N 3R e

TS SEISOT ST STl T STl HTeaM &) |HTISTeh ST sitfgeh fomett st SATam |

21 21 AT GeF-fo=mE & 91eam & 91 2 geiTeHeh a7 anfefcaeh Stfireafe sk

AT, HTEAH 81 31 1 a1 § TR WTHT oh1 SRR i aTell STk ST 8 o a1
& srgaieniae ol giar =1 1. facfia g v s g qedek # fofad 8, W s %
foreml o1 Afored ST Iqeh STAHAT hl ST DT | WTNT 3hT AT qAT 3 ST
o Tored ot Twfora shed €1 wre forelt uens fawe, v s7erer fom ek wiftrd 2t il
JEEhT FFINUT < ST TR AHTISTR ST ot Aifer arfererdet grar 21!

WITHT o HEINOT T ol SAfTequl she T STRT I8 & foh T off ol 6 37ordT <18
T 21 TR TR g v % wifes w7 fafad o & samer wea
T 21 T ST $9 TS TSRO § 37T ST okl HTNT qAT AT J1d AT i off et
e T SIT Tl © Sl GO TSt g1 67 Jeifefd 3 Sgeeeh q9e i
TSTST Rl o T ol

~

YT 37 HTEcT Toh-<8Y o Yok BId o TTHTA: ToRe] {TST R STE3™ 39 19T | Ued

[N (=N

TTfecd o STIR 9 & foraT STraT 21 S T st anfecy fSiaeT 39w TR 993 80, 98
T o I & T g

HTfeed o T AT o SFTHI IT: Tt TS 3h1 T8N 19T o HIAGS! O &1 AT STTell
& TTT &Y |1 i &t 19T o SATGR1 €9 H <ET 17 28| T SHiT HHee! & SHaid 3T

973 Sl HTA UTS, THEh QT UT3h oh SHaeHael ohi gE § T o UTe Tohd aig foteT T

€, 36 Tohtr g T TR 8 AT 36 Fohtr oTg et ST =Ry, 37 @it foigat <l wwer ST

31 T g forfied e ot ded w0 97 STTavesh 2 ST & foh Rt vt o war &
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2 Rufd Wt 15 81 A9 WO GHie Aeel U I8 e THET ST Hehdl foh &

fopel TehT TTHTISToh lTel, SUETT TS ohl FioTd §C G L T 2l &t 918 shl TatnTd
TSI Sgifcrshl o SRR o ST ST T el ST Eehall 1926 H s ot o
HO sl S QU TOhereT” o HIEH Bl T o6 211 b1 33T | &l 1t A Reehratt
T8 UfOTY, Tt Taary, wifeet ST, wiis e, gam TTor, foesgsht ae e senfe
< #fT T o i el Ot YT ST T gU S T Shi R |17 § 16 S 2
& I T T o A 2 Fo it 7T 37 Bt Syt e & Si 21 e e T R
=t EHRIT Bt 9T § & e e, I8 TE AT 6T o ST R wehdl 81 36 TR e
e 1 T AT 3T TN L Ehell ol

FT © I T SO To ST St @2 T o T8N or@ehi § i forardt &2 i
ST ST e HA1eH T FHeT 8 Toh B e I T8 g o =1-F= @i |
T AR T I U Tl St STot =feu- “Joys Carol Oates appeals for an

individual style, for a sexless writing, beyond definition of male and female. To
have a male or female style is symptomatic of inferior art where the female style

might degenerate in to mere propaganda on women’s issues.”

&t wrer 3T Sgiforeh ot e o fore fe wftafea o & v deife wecef fommi

U I BT STETIF 2

SFSTTRIT o5 o STHR IU=ATH o Uged I8 © &1 I8 7 fohall ST HehdlT © foh oiareh =it
T I TEN| I A § fon Rt ah oraf wed, sfam e o dae & faftre g
o 91 21 vree o, 2, et T 3R yae oft w=rfera vt @ fr=r Siar 21 Sigi Skl
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T 1o, STarIaH oh forser & 3ehT STagfy 21foreh eft 58 St & adf S wmaafeh

S g7 Tare oft oA e gl

I e o TTd T AT 9 St wafed g foream & ==t 1 78 81 S fre,
T8 QY ST foReeian Seamfe < SiT SATeht o FAITorsu0T qeT <4eT o faeeane &

ST 9T TS Sl T35 ShigehdT 9T JehTeT STeT]

it AT <ht Agifcrehl shl T feigatt oh Hrea & S ST Hehal 2

T ST &N el shi WIS %1 d1g ohL €1 STH 2l ST Hehdl 8] &t W7 g 37
Teh ohT TS T o QAW WAl i Heed ot ol

&t v, Hft <y ok e § TR ET A e B

T AT, I SO 3T QU e bl died §U, ¢ STARTH ol w1 & ek siaa
e STvfr s et femor gaaf 2l

TG, AL, ok SERId ohl STCHETA HidT g3 HTST &t |17 o6t 2ioft o

AT B
ferrarforen Y srue fafiranfess o smfee &t wmar i fasiwar 21

SATCHRAT SIeAT T Tt VT & T2 HaieT 2|

A 1 HHTYT ! SATHHATT Hi STl To ogeh ot el 7T | Sfiard! oesh

Bl AT
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SHSUTT ST T ST TIEaTH T el Tia ohi farfRre Rieft o foTq ST STt 81 3ok ToTehH
o HTEH | HTST QT RIeT H 3eh! SARTIAETAT ht SIS T ST 6kl &l I3T I8
T S I AR & Toh 0T FiSiel a1 360 AT o TRa ol JaTaT a1 &i-oiad
o1 shife o ferwTfore =i ht qerert Tt Tt &1 <ifoh wrer =h1 fersar Swor Hierelt e gfen
e & I=Tar | &t fomst € ofa: &t vmT 37k Rew 1 ¥ & SHT A1t o
JUATET T ST STUfEA 2

6.1- SHEUTT WA ok IT=ATET H 96T 3R Freq

FOTT HieTdl! U TR & TR USTTell STt 2l Seed!, e ST 36e 38U 1
afcer et ISt o ITaehR! © AT &1 Fe0N AleTdT 3Tq- Tha ohi [ITRTE WTHTS Sief! o fog
ST STl 21 SR o6, o 370t qeeh <&t stera o Sfane | forerd! €, <Fom e
I THY T TR & el TS 1Tk g8 & TRIATE oh1 I8 féal # dam 21 <t off) o7
ST ToHTCHeh TITE ST ohi WICToht MTNTTHETRAT 3hi STISITG hid ohi fauTT § 3Tforh
HICTH USdT 8| 3o ATEI-TTSH, GATIH, g hl T, BIS o AL TR H gk el
Ht-sfa, 3122 TaTeHehdT, HiEhideh aEel T 3T<[sh W1 SATq 36t 31 FHIU Ld &
3 |l qeard! SO § 6N g ol STeTd off S8 Sroeft wmed o shiered # fonet

AN

S Rereht 3 T o a3

ST HISTlT o SYATHT H HTWT, Ff A6, HAGHT i AT L | qoia: aref 2§ 3R]
I ST 37k T8 SUATE SR Y Tl | & <l ST Hehc! & HehT WTHT T |17 hl
Tt TRaTEt & were fire ToR ST 21 SR foget it o % Eed § e Eiedt
foradt 2, « er & fogdr =t we fore & %o T o fof S weer & foreht s ht
ST 2l T H TSl O SATT 81| h1 272feh, T AT WINTS Seterd el g 3 fiift
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1 BT H Uga R 3T 1T FHTH Bl 151 JU=ATE shl Tt &1 Ufch SOl Hel
S-S sTee-aY, SToH-o S off W oFTd o -ae ford) ™ o 3= skt 9 fon
T B SY-AT ¥ AT T ot 3 fehart rereht SpeTet =T areft aTem ot Sfie o Wi
372 SATET T 3T Forsiferem =t +ft s7firerh et 2

FHOTT Tl + 3T SR Y forggl § wrare ol fafRre St ot off ST 31 Sv=me
T ORI AT AT I E-AE H HATHT FA 2| TAT- “WIS oh =X G SR S
STHATEt T 37 st et Tt grte

“TE B! AL HUST G THI-H1 7] %] FRATA] @i 3ht i3eh ohl A =t dt A=

TAEhell GAell Tuel 39 i@ | srg-a =)

“TT o s SiTg T HTT SIGHT A1 T SeNaTel! s3eh | Ugsll dl 774 #1 5 et
Tt o 33T st SieAa oft

SR forget o fopemit ament o Sfart ot AT o w1t & afid 85 & 3o et o

ol et off UTShT o B T TR TS DI 8| IUITH H F IATEL F8H -

BIE A g fereapd e o feTeg TAT, “Teoh ST AT 3A7g Beteh, fh STt 18 | 81
et Tt Tl WI-wet TN ot STefdt Tt gt & Fshret =T o Sreft 31 e 9t e
T So o FIT MG 0T 3hT (XTI OIRTT 3 2] e areil| “ael &... 02 T...
ol ... 33T TE1 T T TR ITEI Sl AT 3T iR okt SATTeE LT Bl

SR Torggl T T o forey T TSIz, ATEa T T &, “FT leil T o TorT Hervdl
ATEHT &0TH shi Tehg ST HOTT St  HIT-H1 T~ H hl 8, U W STET Haeh FHH-H-FH
qi<r G U1 § hadll $8eh [0 Geld 947 3T THTIRITAT SIERIR S I & HINT, ST El
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TAIeh-SHATeh HTEIS o T1-8Te 3T7we iR Rerfa s wer o o o T ek ww an &
165 ATedT 8- UM I1eg 911 otk 37a €1 St gt 8, Wi a1 e wehel1 71 7!

3Y-ITY “f UTS” H UM HIeTdl] = JTISICHT IS 3k ATehfieh Hlwa oh Sth i o 11
T Tehi T SR FoRaT 21 ST © %@ 3eTe 58 8, “Ragehl § @ =itdt & e

- H T T AN @l A

“ATEITE el SIS Y IRkt gl e R forat ara-diett fofeferi-«
T off 1

“SATRTIT hT AL T&-T8 YTl T AR et oIt Wit U a1 S uid ¥ fefye-ferae

STl ST G ST ATt Gll-oft erAsie 2 g ¥, B S o qeaha et

T gt HaT ITeT hl WEET hl IU=ATH sht ATRIHT ST shl A o w=1d F 4 fia
o TR B, “ugret Sl SRR Ser § R et SeemT 31 ST for-fer 31rd |t
% T@-1 |1 TR-FoRm fores et Ut <t ufa 3=t Frrrer aiTet <t Sie-HT ufedlt o -
T AT TS, T hT TS STTRTRT o T O ShivreT T ST Gord &t ohi 3w ot et
3R SATehTET ST &8 BATT el 1T &l 5115

IUTE “To HRSTHY Sl ATt o Teier H e Eierd! forerdt €, < <fir w8
TSETHT o A fawet @t oft T, gl e detelt 3 off e o1t 21 & a% B
AT o uTé foh H7 et 31 erefelt 3 TR il UelTe-Tereer™ o sitet T fRerd fopa
21 o AT | =R T ol €8, HE R, TSTEeH, Seteid sht TEdT, HITadt 3 g
1 fearrd, 37 ot i stfrearfcn fata &t v o € i ST okt 21

SUITE © %% I2TE0T 50 8, “H Uaeh SfcTerl! 3 Sia hl Eell-drerell T ! 53,
T IS W g TG, STel ek T o U1 I SeATel drehd &, Tos et 1|6
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“H TS, Bl TAT, HH I8! T[ASTRY, ot 36 11 bl o €gehl €, T IS €a, 1 FHAS| T8
Al AT T AT 8| TASTRT 9arL, TH Tt o AT o @ a1 T fod qrert 3Teral-alf
e U STt g =

ST H Teior dSTTer shi el o TervTer ST EEehT shl oI EieTall QU SHeretar |
T OX IAR UTS §| U= W THIOT 4T 3R siifora ok STfereRs o s fédt o wiafsa
AT STHAATA AR ST TG ol UTashi deh HUNUEAT 0 T4 ISTAT 47 o7
i ST 31 STt 5§ el ol @IS L [GAT 9Tl 91N H STl o 0l o Helel
T U FIST 3BT T ©, “HTST STR ST 1 ST HATEH-TGH fereft Hf e o fofw
FEH 2| W T I[oq-HUaT HR ANTANEH shl HUAT L doF SEH TSI 8| I
TOIRTEAT TR ST § SATaT ST ST TS ShT TBfd B oIl 8| 5 SITeral i TR ST 2l
3o QI & T Wl AT & ST EHIR W SR shi g LT &)

39 e 1 3T 1 F© Ukl S¥ 8- “INE 0T o6l Tl

fig & =g IS T IFT IHR | SHR | =T o G foruTs & wa-aferam

TG-JE 9 I-3AT 14T sIe-SwaISi oh AT T bl AT SIAar bl SATSAT STt 3hT @l

TTE ST T =ea] & 33t 3T hl el T8 & IS B ek hl Heohl--Tesh
Y| ToaT, A HiEw A ARl o €1 o Tl It &I

IO Ufchal o ATEIH © UTHIOT OSITel § IS YfOHT shi T 3T ATehfcieh GatdT shi ST

T 8|

“faettaTr | quHt faeedt o EH-TgeEer A 3t qedHt goell 3t et sl W 37
RSS! 2hl STElt AT, Bt T ol wegot foriwarstt & o 81 T 39 o wreat & el
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fattarteT 3t ATTE Tae fooelt i ATsht deepld i AR odf 8l T8 ¥ F

‘G TR T ForeeT ISt a1 TSRl huehdl ST TS| TR SISt ATel fehet oY Heei
=Rl AT SITHT HioTe sht Tt o oo TR TSTTeal, eitgdt SR feriert o &t a4
forarforetTd) uaeft g Tr-foreft At | ged SR AT fawed o sTiRiel ot Arel-fast
e T

“TR HEY @I & 1/ 3Y SISY HehTer,/ 3119 shiH e aret &/ foet o wared b !

TeeAteTier = it 9T o Teyl I ki sfderd foradt €, “The composite

‘Ganga-Jamuni Tehzeeb’ that is experienced by Kripanarayan in his everyday life
is reflected in the hybridized Hindi spoken in the novel, which reproduces the
language widely used in the entire Indo-Gangetic region, in its multi-layered
richness of styles and tunes that make it suitable to adjust to speakers from the

most disparate cultural backgrounds.”*

U AShI” T AT Hi-aIdT o si=r Gl Sicf] § HdTS 8 ST SEeh! A1eeh hl 19T Il &
Sedt 81 T Tgsh? it arer o forser & spwom Gl foraret €, « ‘T g & fie-w
HITHAIE AT e A1 B foh S 3121 A 360 el <Al Teetl T1ee 03t a1 off o af e
e & @ T M) 3 368 - TR0 STeAdr wl- FornT SterdT - et Sterdt e’
TG TMeaT § FLE T 9T I AL IdT| 98 Meal HIX HoGT3 hl Teh-|rel =ITed 2
3768 U ST A WY, 7 geoh, T ey, 7 @refl, 7 7, T R, 7 I, 7 ga § Aelid- A
Tfordt 7, TR <iEeh 310 SR H HegHar & ST 370 STeL i Wil &, 310 § STsdl
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T 2, TR ST ST T I[eal H ATEAT 8 FHH HYUraT 7 oi@eh shi 371 A R1eq o
BRI AR e

SUITH © HI-5121 o Hed HeTE oh Ueh IATeL0T 5867 - — 3 U i H It FeTisieh

AT, YT YT [T T ohls m1d F Ham|
TASHI, $E THY 39 AT 1 9T HE 2 T3l

weh! o a-

TRl ST o7 STHY? T ST TR off?

et & Tt ol =Nifeat o =ig| el o ugs]| W e sl o ohi e d Hheh 7
Stect oft| forer shae? qrem fuaT Sit shi?

BT o ST B 3o o o e ¥ HU H A UHT 7 T FT T & SR A A
Steatl 7 319 € uret o+t &

ey fan st & forem e sfa Tt ) wrea four & Rt & T W
faftrenfess 1 smfeer Srar =1 fafirnfess wTem 1 e AToTE €9 21 % SeoieH1a 8 foR
ST ST = A hl IS HTed e & & shl oft oiq 2fter & TTensh sifveafh
o 1T 381 e forerm =t < &t W7o At g forRIATd shreaTeHeRdT SR ATeHehdT
3o T § ot TImTET aiatad i 2l 3T o T SR @ e, e wemH,
TSITFTHT EH ST T =T FATIE i T ST &kl 8| TSI, IR 6 I

facirerfer i v oft gee Iee 2|

I “GHT YU’ H 9TOT H ShTTcHhdT aUT A TcHehdT o 3220 S5 B-

“f3:375¢ & A, W 3HH Wl S FB USH Wl ol
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“HT FUTH|/ 9 Uk T/ T 0 | ferg € 319 W)/ e sifqei)

T TS 3T FHuTel/ TeaT T 311feH| SI-Ta|/ YeT, aRus wor|/AuTe, 39 amei
AT 20T Sifem T/ S, e 3R I8 Tehd g HIEH o1 T )/ e 796 21, 3=

T T8 A1/ vt R I U1/ wH w7

it o ok gt s e § T &t v s 6 forfaa sfaeme e R1 ora: @t
SRS AT ST ST TTEHTT | 0T SeTlt St WTST TS AT HTST 8| 9T H & de
+ff B 8 SR TiEeh HaHT AT 31} AT L HohalT 8| UM Fieidlt SR it ot
T H AR 1 AR hT 9T T AT AT &) F el 8, “H SR Y ol 1
T =TT Ueh GO HTEH AR ok FT W1 Elell 8 ST, TGU S HGH1|* Heury Freret
T T TR T8N e o TS ol T8l | oRa o ATey § 98 WRATT eehid
o1 STYTRIE Al AT T A ot &l AR o AT TAT “BH SUHA” shl WTNT § w01
QeI o 39 o 1 IfE BT 8 T S off STgageAferdt &l Jea: §f oied 4 Sie

F et 8, o forad €, “Bisexual writing is therefore overwhelmingly likely to be

women’s writing, though some exceptional men may in certain cases manage to

break with their ‘glorious mono sexuality’ and achieve bisexuality as well.”

TG ST TANTRITEAT o €a H S@- T gH 98 o UTd & foh o0 |ierd! i@ i
SafcTd TGt T 7 STIATRT &5 % STTET W 1 AT foRm 81 SR @ forger, fimn
TR FSIETIFTHT ST AT STET ISTTe o HTEIT SeTeh o |1 §EahR ol [t @ e fe
TR’ T TNT AYid o sl WS St 81 =T ht AToT Irefior 7R Sredt et o1 A
2 36 T T ATTS Aferest Feom Hierelt Y Teredt o SwTefierar S qfy sear & s &
WTNT <hl HEcaqul frIwaT 81 SFSom et 360 € | Fhadl &, “TaT 31 dIHH, SEehT
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T TIOT 3G HTST O ST & ST 39 AT o1 A7, 379 I wrer Gnford el 1 3709 S H
T Fehd § (o B TaT ST STl 0 gt oo sheelt 81 HL <Ia=y | Saisr el &
I HEH ohl TG ST T HeaaT IUREITr & 2T 1 51 hisT o Wehall @ AT o e

T T 2"

TS ST SIS SHSUTT FIETc T + ToTcHeh ST foht 2| &ff-2eha st 31¥eeh ot o fofg
ST HieTdl ST WTHT TG & I8 Tofell T4 &l 379 964 “the Laugh of the Medusa’
T She EffaTet g foeg forardt & for Rt 3 anft e Targatieret o forwr o 2t foran

2l “Almost everything is yet to be written by women about femininity: about their
sexuality, that is, its infinite and mobile complexity...”" Tk I Tg ¢ R e
I ST U |ifeed o €ao H 1976 H Torelt fohmg 0T |isidt 4 36 hilel Teh a1
e g e Y T S e e R 3 e & v aHfireatin €1 o1 e
TG o &9 H E T FW0M Hleiell gt (e i 3gd d gu forerd! €, <& o 8
o ATd W& 7aT & Toh goi oy ot ok &1 81 e o &9 H {31 3 ot ol 8 fob e =1
HET Te o e 31 TR 3ht TSTiT 3R W 3k 21 8Tl 7 81 <ifeh 36 qed
Y off SRR T foRaT ST HehdT foh AR ToiTTer o sTers[e Rt sht 7o+t 3fE o =rerd

E-oTE | T ST S8R TSI TR 817! &l |19 o &R 1 I8 sifwearfch o fdid g
T ST T @ fSreeh forsay o sour Stsrell sh1 a1 8, 37 ©li 70T A1 eaTeh H Heagate

FAIG RIS IR i TRt 370 Tt Rl ff e i ot 81 39 O fora o1 et
1 & ATYFR W 3T 78 IHehR ©T o e | 2] I8 T I IEMed L @ & 3R
T W H TS |1 TEY o Teucdl 3 Iqeh! dmnedl 1 off 7@ W 2| 379 98 Tehea A
T T off et 21 TR T8 o TR ot T A, 7S 9T H g W R, AR €@
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@1 T8 % e U T T ek TareHT | IR T R (Hied-og HaTe, 9. . 148-

149)]

ST FHEL 6 Tt SN et o TorRr-seT SAfvesfh 1 o S ®9ehi ol Ted! &

I BT AT o T H 3! ToHTcHF 3UcieY 21 39 oy | HiHrefl Y 379 g

“Word Sculpture, Krishna Sobti’ 7 foradt €, “Yet, paradoxically, the metaphors

are all from nature, the act variously described in terms of a river(WTF T W= A

&), of blossoming trees (VA % PN feRetd @), of tender branches, of sprouting
fresh grass, of a reserve forest and snow-clad mountains.”** &t {TST % Togiasi
3 forgeare o ATaR W B i TEINT AT # deconstruction 3T SATUR for= B
foraifed, Tk el el ageharal 5 ST - I8 +ft FhaT & foh 7o o A dfar o
Head BT STelfoh & 31 Sgohard| IS TGhaIIAT Sk HTST Rl ST T ST 2
58 ST o e 2T T 0T Aierel! shi ToTAl | Tt 2

STTeHeRIT St formeTt o Tie sl St ATt SITelt 81 ST Fierclt i shaTT féarhT saat
TR T IMEAT T R o et B T & i 21 gt Sme-smeT i e
fedi 3ok 3u=aTE ST | faers a1 81 U dgehl’, EHy SO, TR
TR & ORI fegeaT”  STTeHeRelT Seft T Srefterar fowas usqd 2l

HA ST T ETET-ET 7 38 L ST H SATedeh il Bt | shl Heeaqul foriear

81 HETS, AAIhITCRAT qAT SARITl 3T ST 36} SHST o 3favid aiar ol TS
AT ST <hT ATST T ST hT J=T firetar Bl
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FOUTT HieTclt ok U= ohT foreat forem off siga Heceul 81 370 fofali & =2 J=eT ahLd
T 3¢ Bl dcall & W81 Y i Il SA@HAr, g il o(q S gearte =t qedi o
I foreat 2

ST FIeTdlT o TRE ! ToRet TH-SFTC @l H 3ok i@ ol Tthe &l foRaT ST Tekal
“oteTi=TaT, TSR UTfehEaT ¥ oI fEgear T <= o 3tfdith 3o fore «ft
YT & 918 JUATE ST el gt ok sfier <t Soft & 317 8 ““Fpeom wrerelt g wnfeferes
TG i U et fore o = R o, S ofte 6 et gt off, Sra e A o 2,
“J Hfefcaeh oha TR HIehi sl TTiua Sifcral st o fo@m & offl 59 #rehi &1 o
HTTERAYT T T off, o W Ao o SiT Taeh! o 7T HoreTseh i o Fifsh I1o%h 36
HO1 BT ok S UG ot st 217> <eTsielt 3Tei o fR1ed o forear o 21, U deriT
forerdt €, “IR1ed sht 3fE & e e SU=ITH Weed QUi &, FHRAT1h 36 TTed o €I W 355
1 Il T €, e areeh i wuft-adt it # S ged 21,9 S
ShHiIdT-HT-EaTe dT 1 UET 7T 2 foh Ueh shferdT ARkt o 0 & 311 Uk UTesh & 5 §
TR At ST L&Y =17 G 37eR o6 H et ohl fawTsi A1kt Tcreht 3 SioH
o ToTsr=1 wTal o |1 eeh! 7 Reerfer sht SATTeaTeh T 81 TSI WTfeREdT™ € o
T T TS/ T8 W el eIl sieh AT o1 H |1 BT <efd §Y, foITS o a1 b
ToRTe el o Wi o7 Eohd o §U UHTH BIdT & S66 e o [IRTE Ted &1 Y
BIT 81 TR T U Hiedt A9 e | f1ed & SaTeT Hecd o i odl &, 39 6ay
T HoorT et foradt €, et ft geTeres T # ovR 9 e, TSt it awe-
HEGH L o HTUE &1, 1 A1 1T o ot QRIS Siiard T W & ST Hehll| Hed
1 @IS 3 e sht RATE L 378 Hifeed H ATIUd AT Sfa 31T hell o dad H al
Tt = = sfeT 21 Uk SRt € a5 ATk o, HHTST oh SATIeh §cdl 3 S LT 8 Sfad
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o Tordll BIL-STg Zohg oI, TEuIld h, BT ol Fth ShctTensh &mem &, Riew 9 T&qd W
T I Y AT HTieed Tei QT ST Hehd Tl FEed ohi al THT BIdT & TITHR hl SATCHT
|73 T FISTClT A & fof ST o ST el TH=TT BT TTel 38eh i | T aieferd
BT 81 “Hiedl-dg Ha1e’ | S oF I8 FEd © foh of TR FOM Aierdl T&l A H
HHATA & FAITeh ST &1 SHSH 3T Ueh &1 U7 ohT &I oh G &1 a1 o &l forg farmsi
o1 farvfifireT 3tTal <t 2, Tl 0T Hisldt AT 37 FHIATSAT o "1 W o6 TSI H
=TaT 0 ST 2d g FEdl €, “Sereh §H 3 SHEATSAT o S STEEEdrel 31
Terfe=TaTay sht aiTel s i1 §H Toh-Go ol TG TishaT 2l shell Siec {Hel Hehll... ST
1 I8 Il aiga d1 fafs=rarett § were 21 el 81 2T o foh et 3TN Riewsiett o
ot

THHAT Shaefit 39 3TTerg “Polyphonic Voices in the Works of Krishna Sobti’ )
foradt €, “From a literary point of view, transgressing ‘the boundaries of single-
language literary canons’, multilingualism could be cherished as a resource in all
its forms of expression by maintaining a multivocal literary canon for India. An
outstanding example of this polyphonic narrative of India, deeply rooted in its soil
and its languages, searching for a socio-historical ethos rather than a pan-Indian

universalist mode, is offered by Krishna Sobti.”*’

TR SITSTYAt ShoTT T} <hT e o forer & v €, <3em wee et foh oo s A <
FHAT-ATT 7T, I8 T & o derreht o Bt & et aifoes nemehieaTerss gfY 3ik ey
ATeTe SiTer 8 (e 8% 21 S6H ok A forre Sfie it STfeh e & ol qudt ST HTemoT

o~

S <h TesT Ufeadr 3T U BIe-BI¢ 39 W & STH T A1 hi At

a—m—rl 9938
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frrshed &9 1 ST ST HehdT & fof o0 Sterelt shl ST &t ToT o Hieeh 0 O a%e & Tl
IATAT B Bt dedt, ATI- T 24, THTeaTeHehdT, SR , STTeHeRSIT et SeaTie SHeh!
Ty <hY forrerad 2

6.2- ST MreaTHt & U=t § ST ofk rew

ey M o IU=TET T 9T AfAET Ik TWHTHS: i okl fe@mar 21 3fe
TREETHT o TG hT SITET THY 3199 ¥ STl Sf{dT & 37d: ek ol § 919 13, 24
TR 3T TR AR Rl § F® I & oM qora-sTaiEn 7 & forarn 2
STETHAT AT Teh WIS WTHT 81 ST TEATHT o TaATeRH § HINT 0 3ThT 39 ThS i
TIY &Y H @1 ST dehdl 2| ST ok fasarsant st forerd & et 1o foherer & wirai

AT FelETHT T UTShT T LM 2hisid L oh (oTT el qeiT qeswii 1 I1: & gedre

HAl &, “Goswami was acutely aware of this ‘performative aspect’of the language
and used it to great advantage in her language. Thus, in her fiction, we notice
repetition of sentences or phrases to highlight the intensity of emotion. This
extends to her use of affirmative and negative-yes, yes and no, no. At times she

would prefix the affirmation and negation to a sentence to add more drama to the

feeling.” ISTe0T & foTu Iu=rmg Hrerehdl 7 | GeTioHT quT 30 forfeem gt &
T HaTe hi foTaT ST Geha 2 Wﬁﬁ%ﬁ%@@?ﬁﬁﬁmﬁ%gsw
Tl &, R o1 Ued BU forehat HiaTiT T =gl | 317 ST 2

I e ©, G, T Aok & HIoial JR{E &) T HifesT 78 FT i S|

AW ST 7o T, W1 AR SEd dIHR SBT3 Uehs- forg ) shir i, AU ST

I8 Ud Uahs-Uahg! TohallL Uahg! "
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sftrep e 9T AT 1 SU=ITET “STeR G, ST qAT AT S et sh
WNTITeteh IBSfH STEH Ta3T o STe sht 8] “SFTe Fid” A0, Y ex diiere |
FrEZAR |T3E W W B ATt qehet1ohT JToGT o6 SRINT o @1 &1 3IEehl T Hrisomedt
o1 AT o WTEAH © 39 A8 W foham T & foh 38 ot shrivrorrett <ht e et st

I3 A GHEl & Y Ik U ST 9T ST SUGE R hid & 369 I8 3UITH o hicd(-eh

TS el S Feh Erged W geh FhRidr, affer g TSR SA1d 8 SuRITE CH g

AIETEr” T «SATOT & STAfHAT 9T % F IeTEH0 5T &-

“TAT @R AT et e shife-l SgT BRAT Tfesh e .. gor-ATssi it foam
Bfeod| TR e STfeset U1 Ugam e SiHet ST <t i 3| hiFdTHT THe T
STl TR HTEA-seed TS Hifese|

Tfe Tg TShTS TS 38 B el AU SISH 2 fed|

TSR ST 3NT-2T TR S & = scieht T efied| S9-HTd $2 ST efede| sehl
aATfe wrt foif el @i S wme sfew, Tt wm 9y it vfd e fred
99 2 uftfed.. T dord 5 st Afsh srifea f w°a enfiifes faer garaue |
fom ST A9 & T TS, TSR Teh AT T Gig SiTe arftet|!

(€ AREST H AqTH 0 S I 3h1 e 8| T §[g BT shl Toh JT&L T o hTH
o foTU YoRaTgSI SHTET TT 91| TS TR U SMEdiL 3ht el T I Iereil $ie 371
TS <eg hie| U o Tgel! I 39 A8 o olol-aie IEd ot T2 fema o

T o 3 @eTs foht B ITedi i & e gL g i S&d el

B & T TERT SRl ST UR TG scifeh = o ST Q=T 73T :-91d Hie g/ T

I I hIE BT SfTeht Tl HSTEU <hl et ohT THY B TTAT ATl STl H HTH G L Th
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T ST o TI0 3 3aTae 21 © 9., A1 o 12 SiT 3h1a shl Aok o 718 off 36 fag o
BT 3T STHIA o THHIAT BT St o) SAfehd I8T 9T ITRIE gTed oft SRiifeh IR &A™

T 3T AT T & TR )

ST AR G0 dRiETe § o) Sed 9T HIfRET M ht TerIar o shshifet shi

fshaT AT STt SFafirET sy <Y ufrat e 2-
=IShTeRI S TS| FHAHAT sieed Tt Tuiaret feam & rider g =icie qerd gl
e forr g

Y G ARSI 3T AT 3 Fa¥T o T sl [57el H €S e W Uelgae fHufor o
T O HTLTRA & 3T |97 H STETHAT o 7o et 27eat o1 ST fohal TR =1 SIS
TR geTfe o foTe SIS wreat st ST foham T 81 ETeer SeRTeHT § TEhd o
AR o qRaTer & fower § wffya sraften e @a T e €, “The

language in The Rusted Sword’ is bare and banal, quite like the backdrop of the

story itself.”*

SUTE W FHHTSE T HTH GH B o T HSIGU HT AU L A1 H o 8
TEIGHT T T 2 e e 3R ofe T 3k He UE & Sreae T 3T
STHTERT 9T T ST E567 2-

o

“oreh! T ! Y dld AN SR e ATS 3TT%-

hTeh! 9 Toh{ f&!

o

TR 137 TRt fE!
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g,

SURATE o A Hl ATUR H A(hi oh1 el TSATA 2| ERTTHR HINT-SFTER §iel
TETHT o i@ <Y faRiedr 21 gsdrer § Afien! g/ e St aret AR &+ € forg
T & e srafaa fafd st s fom i /) Fen

“AT HUST L JohT”
“FHRT AT G R, T 1T Big AN

“W w..l”46

QU AT T H A1 fHawt qer sk feeei o1 ST Sigdrd sl |, JeT-

T AT ST GBI T SRS 2AToeh| T AT HF SR I SR ATHIRT ...

9947

fesrsaifa st gfewr Tt st 38 el 3t JoT wHelt fesha sht st & &Y
frrdent e Fritsens formet @ o € waett fodma ST sfaranstt # e Fritsens feret
T HeEcd SAThIIUIeh S8 | el Sfceh SRl shfardTatl o o7 & Ty § 8, JeT 1 $feq

et o oft E’I"L‘Eﬁ?ﬁ 2, “Then there are her uses of ellipses. Taking a leap, we

can compare Goswami’s ellipses to Emily Dickinson’s use of long dashes in her
poems. As scholars have argued that the long dashes in her poems do not make
grammatical sense yet they make sense within the context of her poem. Same is

applicable to Goswami’s use of ellipses. She uses more ellipses in a page than a
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traditional English language literary editor would allow in her lifetime. Yet, these
small quirks add to the poetry of Goswami, which perhaps wouldn’t fit within the

rigid confines of the English language.”*

‘Zfequfl sHTHET ST T § SSTE GEAT hT, TSR G, TR0 qAT {8 qriare’
T bR TS hl AT “TS=THEdT” H TATETE o ShIHRedT Hict o fomor  3q o= &
G BTSS! Tk SRIeh! T Sfiad =0T foram 8, 39 geiy § fesasalta st forad

g, “One of the abiding features of Goswami’s writing is her use of concrete
imagery to convey the inner lives of her characters and she wouldn’t be satisfied
with using universal images. She would pick her images from the locale where
her story is based. If the setting of her novel is a village, she would use the village
flora and founa to convey the inner working of her characters, if it’s a city, she
would use city landscape such as ruined buildings, clothing of the people on the

street and such.””

gfegult ey Y M § 318 % HHEY S7e7 & gfaor Jid i el T Ted 2
ST ST oferehT o e TIEATHT 98 T A & foh ITAT < SET 7T 1 e o §
ST TehTel ST STHATT Wl § Srerford o ot SU=ame <l Juiforehar ST W o
fore i et = ufsft staw # Sqar st S arclt srafian st fafi= stferat

guTasT foram 21 39 ded 1 Hsfta sreeTT forad €, “What was important and different

from the experiments from the previous periods in this regard was that the
‘standard’ and the Kamrupi language variant were complementary to each other,
and the two together constituted the universe of the novel. In other words, both

the language variants together constituted the ‘Assamese’.”
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STexr st 3 el shreey <l e H Ei o Hféeh 9 shi TRt ST T HIHTIS o8]
2, 35 fowg # foream @ forar 1 wiferes o & S 3T foreremsy & g 819 arenn
3Tyl STTEN {ohH TR WTNT <kl THTIod shidl &, SH STk UT3 o HTEHH H HHEAT ST Hehell

2, “Widows and menstruating women are ‘pollutants’, unclean and their touch can
pollute. How life events penetrate into stylistic conventions in a language, and
how a language is moulded by the local specificities are shown by Goswami in

the feelings of inferiority assigned to the widows and menstruating women.”'

‘Zfeguft sy hl T O S MEaTH) s oI Gehdl o HTEIH ¥ el o e 37d hl
off Tk ot &1 5T TN ol ST St @ Toh a1 QT SRR qigieAtua o Heer
T T3 1 ST S 77k 3T HETT S HTeh FTNETET & FadT &, T el § 8§ Tl
B | 3 Sfguft 72 o 3 Tigfafoat gt sl €| $aT & STHaT © § 376 JohIRH 9 g
el Ffem T S U1 ol IRTE © O L Has 2 56k IR H e shig wm
ST T acll| TeT See] ohl ol o HTeH | A€ ST fohAT 11 T8T © Toh ATeh 31T fTisiret
o 5@ ety fersr <ht afforfer frfeett o strenare | g1t Het S 3= & 3ere

5] B-

“fifarerTs T ST Fidet| A1et e @-fenw ST ait o weerht =Y 3uf f
Siadl

NN o N ¢

HTUHT HETIY ©XH LT ISR I TS g 57k SITTedet IATS ST

[N

(R = 1S STaTer 21 foam U o friere 31 o U & U Soo] ol shae Tsiia-dl
HTETS 313017 -] ..| TohT 3 @STS> e | TMETEH o 3T ol T&=md g5 21l)

287



3fear et 3 firferet o Hie T et o Hrem @ wrives s1firsafts <7 s v T
1 U-ufeE SR S AT Hohd 3 o 31 3arexur oft firerd ) e geer b B wreft
ST T &1 ST | TereRR <Al SISt o waiter foreTiet Terermefian gte ot greft &t
i W aTe o foTT A ST vt Shiet & greft ot srmen dYeT Sidt 21 $541 shl 3HehT
feremmor S vt B1 7% frieme areaa § TR aiER o wiosy § o1 areft gefeat
3T Hohd ol Bl

Gﬁam! !

BU BT, TS ATCTE HITEAT Yl 9O STE| S s 3iEs gvEa e it 3fee!

TS TS, U1 G984 IRER {9HTe 789, U1 U (&6 TS|

TIT HER TS 3T S1d SR 1685 UK § Toh WA STaTa- g1y e

(T8 TS # shier & T o, sifeeh St oft off S arer-amer srgq ferrer shi g oft

39 1€ T LT ST SN et STHT HI% G TS T&T A1)

HAT Teeirsedl Jraifaar 1o Ueh o | forerdt & fop Hietehat sist ol wtarioet, faroft
SHTHEY ! T shi TG, T ATHhrEd) deHideiE i) driaTe shi STREd 3 i
& 9T Ul & e w9 o feTT kristevian semiotic chora T8 37erid Serrfesh Teftent
& T O STE 379 ToTT T M1 ST RER S EHHTST oAt SATdshHuT St © foreen
T EiRTHT S T ol SFRT: ST S HTCHaTE T WHT 1 7Sl o1l 36
e TTRRER fowartcrsh o1 I e & SATAshuoT o uTet ) $ET TR ST “HTAE &
AT H TR g & Sy |Iee hl §cdl o g2 H | o HIea | $iel T
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AT qafcThR T[T Gt aitel) hehrerd 7 @ s srfse Sgiaf-e arled |l
I

TS AN T TS AT BT T F3EH TG 72| ST A1 TATAeRTS FFHFTR a8
3% 2T 3T TETeI e 3T T SIS BT 78T fael

[=N

N N ¢ N

I(Edt{c\gll(l S IfetstT 8 ... & SorfaeE denfeTg T AT T gt SRt

g

fop Tl for i g R e

BT Ao AT FW, IHh FleT| Thalg TS I8!
WIh{! I ®Y!17%

(T ST T & eTROT HL Al B FRTS] AT oh BT & FreeTel o ol Tl
ol TE | ATEs TS H TER HLd 8| AT et siieiar & foh are o Il & 34 &l
oF<h ot TS et Tt ol Tt sht S T AT =1y o Wi 819§ hogrel, Tl o
HI 7 TR H TR T W &9 o hT o)

30 ey § g o7ee foradt €, “Her writing shows how language can both
oppress and librate women in the spurning wheel of a patriarchal tradition that

needs constant critical engagement and redefinition.”>’
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TAHIRIT €1 37T “Blood That Is Shed In Indira Goswami’s Writing” # fererdt &
foh gfawr Mt o e o T T WecAqUl €9 @1 “Blood plays a keyrole in

Goswami’s fictional writing, especially animal blood.””®

A WG | I8 Th o fq =T ST et o YA hdl 8, JAT ST
*STORTE) e eTant ATeT ARIaTer” § T 1 v % 3 Foh it el &-

“TERGT S T 851, TS T TE Thelsl ST shiled]

(G ST ATICTHT o Tt O Uell 578 g8 off, W STaIq 370 IR ok =T ST T fret

IS hl AU foram &)

T 2T forerdt & for S <fesmrrean | et e} = =i w6 | | <1 i g

A T TAT HATH T8 T AN FoRAT 8| 30T & 5 IS0 55 -

T ST TGTT T HhE e ohl TG UTATCT GIAT IST 2 FAIYA 7a- T T Ta21T | &fiX-
o TR S1g Tl €, S8 SfoTalTel Sehd ol TSl IS o a8 G § o9 AT T4
STER. ot STTRIT &1 BT-3TThTT ol =t Foret 3 38 € 31 ATet T o ool ST
forgr

FTATT 3 5T T T STEM L G SITURT HadT &, “Hl, [, [l TH Thadl AT al

>

i TH ThHH BT STl | With Teh |1 foredll 38, |, 6l qH Thardl TR oA o

EEReRE1IE

TAAIHET 3T forgt %, “Perhaps, Goswami is the only Assamese author who

describes ‘blood’ in such a vivid fashion that the colour, the flow, the amount and
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the putrid smell of it stay with us thus making her creative priocess a blood-coated

endeavour to be probed further.”’

T TTTHY 3hT AT | TR(T o SUTEHT o foTT 1 Fhiedt 37X 3Tsfie |9 377d &, I
AfedT TG 36 TR o foisll qoT ®9ehi shT JANT T2l foraT STTar 21 39 gsiy | sfeq
TMEETHT 319 Teh ATTeshR H FHedl ©, “ehid HTST 1 Th oSl UM &, 7T HogT
3T 765 I Ttk 3 o TIEeh JhTd ahl Tioht ST §l § aF = ¥ & “fesem § Tt
oft. fira & 3T =t off foF Stam SehT Iy o et ST ol X v foR I v
TG WU STHT =Tet o) SATHRe foreT weh fot =t &1 1) foreft o6 Sfiferd wed, #L fordme o forg
6D TS 3o T 3T I, AR S8 E 3ehT 7 52, T 1 W foram f 3 68 srat
T I Ageh 9@ L A1 =Ielrs of, W &L Y faeet Tl safat ot o w8 o,
TR HiT % Tk ufed I o W A € AT ol e foa o, cgw At il wrel B o
& & 39k Al Zohg hleh ol H beh al| * BTclToh, SITE H 36! STl = 3 hIvh! Scarfed
foram A e Srexrarar <t et oelll H fd Aree TEew i S Sfo-gee § g0
g, I 5l 2ral o 3¢ oy oft 2 gU A Ik Eref fordT o AT U HY TSl o, 36k
TG A1 H SATERIRT hl SR o deh a1 arat off| Sfe7 shfl St o sITeet 93t i o =ehd
S fawd) AT | STR-STE 9E e Q@ USd, STk o S8 BIg & g #
FUS T el T o eFesl TGl Hvll {3 AT SATHIRT SHIL o ot 36t aeg e & o
oRE TS o ALT e GU TohL T T TIZHT BT ol W=l TE el SATHI A Iheh T
2, Forr wiTerert o Ter TrTeerT 37 I 3 Y geTeh! H Ted Hel e et oft e

e TTIaTHT < TS H 3UHY, IUHTT 7T TR o € H ToTcH TN fohT 8-

<aferof} e hT AT W TR ET o Ffd F &+ D e feaq 2-
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“HTe TATe JEIHITR TG JUH ITet =Te s &'wl”

el SATERTST T T 19 LfiX-€ff T T o | &1 T o

“YIR U 6L SATATRTSIR S SHTTelete TR HiXfee| Sat ST IR Hafig

AT FTIR TR S fUeeTs 3T1fect| 9% SR 3199 el ShITRT Sl SATfedct| ShILul
HET T 38 'S IR Thal ARG § GNI5eT| hiFl il 318 Tehag 3TUHRN
ITfese|

“forsTeft o STEl ol 1 W LT [kt 18T 91| Gole shi 3t 3T oS 9/ © <141 o el
3T TehleT Ol HI-T1T ohT T 21| TS ohl TohTolt < STl o6 G2 oh sfiel Sefled 37 37
=1 ST S feam o1, St foh 8T =hlg =T 31T gt gl

foreft AT o1 U ot o 1T o STa-STg3l o STHTI T ST 3Lt 8| STIST o &t
I S T T g1l AT 37T & T R S e A 2

“METT TR J@ JE@ (el A =X o fo aitehit 31T& -3 7 it afte
V2219T BB BN WS | HESH ST OTa it STTISTeRTict TeT “seret’ 3 T 1| e
1T fehTeh AfU-Hfer ofta ATdrera e hrst d H SHTIer Y[ehTe fadT BTer 3t It
HTS| 3T U3 T HATEA-8 ST S SIIhT-THT Tl o ST ST TeT JeT arefi| e

(“TITETS 2T Beletl o WA Teh GO S 2T SiT <= Td ok shi o =/Heh TeT 1| SEehl
B h T Y =1 30 G ST &1 T off S 37 9 =) b1 i fopa 1 &) 7 2R

HESH T O T| 39 5T o fUadre | STTST 61 M o ST ST 8 AsTers 9 o1 98
ST HIH-GA AT, 3 IGH T o qTSiT M § foTdrs sht g3 off| Q8 et o St fopeft o

SR ST 3 Wt G o [T || foraTs 8, TR IehT Sha foedm S foram gam
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Bl gL H SIS 201 TG Uk s el shl ate fawdt o, o€ grefl Sil shierg & i 7o

=1 T[S oL U et a1l

ST o TeheTX (5T %1 58 T H 4 o G The Wi o FS o qo fo T o1

“geld Y YIS hl Qe U THTAT 9T AT 98 BTRIT o ofTg H I o &1 1 3¢t fawm
q <l 39 qhe Hg T AN, U 3 4T | 32T TSt AT hi TTSiT o |1 <,

ST T Feha 91"
TRt S H AT ok FoTq Bt Shfscet Fofelt ahT ST fora T 8-

“FTE-TH o HE I H S JHAT e °1e § g 8L S 2, qol I€ 4 qrgaT o 4a-
1T shi e et feredt 217

I “SAROr H G MRATHT 3 e ol HATeTr 7&t o qet fmior o el | ot
SFHE I ShUT AT 2ATHeh Sfiae T Jeifeld ITsqTalerl &1 AN i o |1 & ®Ueh

off SRINT foRaT 81 “SATETOr &t o Hiead o1 AU hLd! Fo Ulhal ST g-

“STHMTRT Ueh TEEIHE UTeL ST SR SR B &l Seirt SR aiafed|

3TE U5 373, 51 ST AT T AT T AT TS SFRIUIAT & i e T
TS ITHTeR SIS T Hgeidl TSk qrel S ST TS| ST, Tef 37T STTeT gTfo 6 Werdd
T &, ST AT 3X 3TW & U ofehT ATfet 31T ST T3 IHT Toh Haad Uahells
ERIPERAICT

(“TEEIT TlaHT § T G AT o T T &1 TeATTHTAT shT Tl 2l TR Sforan o g 9l
3TN I SHTE STRT ST1ET0T §haa o ST &1 SfaTor shY ST STl &, SHehl ST 31T 56 807
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3Tt forer T W ofl| 3THEe 3R G & Ui o ey A, 29 & 4@l hl aE St
Hhe STTe] ST TTe H HATET0T <hT I+ Ueh &707 feheft ot & fieh o o @ 917)

“..... I Ao IR YR AT U7 f=rid 8 uite)| faeamo o1t usireh sisT

Ble ST heh L T ST herlel Shil ookl GAT ... AR d GHTE AT TR oF Jter]

TSR IR 7 T TR-SH TohIeT S 1 @ie) ™
(T3 T o1 et fordt afeor o are] o et 1% off| wep Sivrelt g6 w6t g i fofen

H IgRT ST AT, T hl sfieh T TS < T&T AT 31 AIE Teet AP ST BILH T8 Aol
I I off ST HAT o WieT shl qLe fardt off|”™)

ST T T Rt 3 ForRToaT @ foh ot o e o, 3gUa T STEeTE, I o 5N
Teh 2 T ohY T Sieft ot SN foharm T @ 1Y 38 &ff 9T & Sedr ?, “In “Ahiran’,

we came across this female imprint, a feminine language that is marked by

silences, gaps and disjointed words.””

Sfer el 3 AU IuITET H AR HR SARHATHAT o HIEW § Yaier o AT
EHTST %1 T fohaT 21 “GTeTuft ShTeeq ol eI 5 STEH o HIHEY et o oword 6 o
37 oAl ol et ShEdT & STl TR o fretrayul St o ST &t <l gisr ei-
efiX gfiret Tt ST off| WATTRIRIL o T ST SR T STTTerT a1 o fohI o shierg

T ToRTE STl & Q1 T11el shl AT AT oh HTEH & 6 TecialTsit el &,

“ERTeh AT Yo shetg T,/ o difed e At det)/ s qerd fo shrer s

~

ST/ B T Tt Tioh et /iett/ forarfireetr sffct ST B Sfser 77

(e T EITST/ WSl & geH ol HIgT Toel 6 TSl o T § YT & oe ol Eigl/ TRt

o1 [ dcd Al 113 T e 2T EIgl ST ST &, JIel §11C &/ M1 8 Te € 1Q %1/
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B e 1 HIgl/ TofAea! Fed € qoeed & S oidt 3ueh! e v/ o § fir 2 geed
Wzﬁgra'”)

“TRTE TEHIAGNL AT ARISTeT” H AT o SIIS! SHTST o A leh Tl shl feteh fetd!
81 SToheio ol fHEM ST ge ol TRT W o 1T SThrerdt o hiite forsit efted
A IS T X AT 7 T e,

“3TS AATehifeST-AThiTeeT,/ TH fSHIT SIS! ST/ STTet ST ST A1/ TR Sehteht fear
TS/ UTCAt SoRTehT QAT TS/ ATRITGST ATRIfasT 378 / A BT TSIHARR &Y / &4
T TS 9T &L aTere/ @, SHiaTg UTal &t HIT / Siarell bl / 37 91 BTt

TSHART / AR 9Tl & ...

(< TS5, TAT A, TAT A,/ &9 Jrer 3TTat o/ Tk siiel & &1 ahddl,/ | fopell a4,/
fopelt =areft /,/ T e, T w0t A forry o ofdt Ut e, S O wresTTal,/ <8l M
TS ST ST ST Ui 2t et/ et 8, Feet 2, S 3rTe St ot oIt ek, / 311 3l ofdf,
T RTESITET,/ <Iel I6ehT 3T Yot S AR &l ohl )

SUUh AT ok HTEAH & Srel g9TsT | it ht Refd w1 ot afes fia wr ) faare |
Teh cigeh! ohl Ugafd fordl 3TTasaeh SIdi 2, 39 o1 9T ot fearm T 2

“PNHTE TS IENT dIaR daTer | ltiidl o @1 g AlehIthat o1 i Agcaqot
o

T 21 TATE § JIh TS ARITRAT (HH-aId o-

TG o =TI qEedl MBI & FEd 8, “STHRld [t AleeTd, - ST Y, 93
S T TR U e SToa! TTsd A ST oot S0 STeTeed Rt 81d 3T

ShehTeld €If ofTeh, STTd fHed ST AT STTeRTeTe Sie A"
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(“F SIS TIEATE, TF 81 T2 I F AT Hadl @ 1oh o TIAT & ST ISl I STeHT a8

ST W T & AT AT 38 HH W Yhed & foh el o SATHA | a19d 7 3§ 1))

SIFE 1 HITET o U0 STk T TorarI T o Heie § S=Ifold cllshehell 3 fofsh TarTe
TR &7 ST SATeHeReT & oft foram 1 Ay T T wfiven @ foralt srforan & oft 2w
et 3 59 forerdd! o fome 4 foran 21 foperdt 36 woh @ fof gare st forott & @t
Tt fore T o1 S Bierm 21 o H o1 Woh Fergardlt sl € ST U § 3%h1 g &1 STl
& 3 G I8 TA: S i o 37 Teorarafrat o wream € $iew et gt § Je=ferd

AT ATEl I off JehTST STetd 2|

IRl S AT ‘AT ST ¢t YO I8” % e W 3fexr Meart 4 HTewshar et
FT YA AT Bl ST STIHeRST MU ORET SEATSN W 3@ AR
Tl TR Teh, SATCHTAA T QT SATCHHTI WX SaTaT €T e 81 3eh &ft el |iarfH,

frfaTer o off I8 3@ ST gkt 2l “Rationality 1s a guiding force in all life writings,
so 1s the dynamism of the contents...This is because in every life writing ‘truth’
1s multi-layered and the act of narration political, value-laden. As a recreation of

the self, Goswami’s autobiography lays more emphasis on confessions.”™ SR

TG 6T STTCHERST ST TRAT SEATIST” 3 GEL T 3hi AT H I ol ST Hehell § foh
I TorE TeRTC ATST 3 A fiTeh forsie <t STaramon sl Wied id) @ aur ey | € &fi shi 3
IR AeRaT T TS T8 TuqeTenen sifeeti i +ft @ifed tdl g1 36 fow & Fuar aies

IR fgsasifa st 1 & =, “Not only there is an attempt at deconstructing the
gender differences in language, but her language is also an opposition to

patriarchal strictures on a women’s body and her sexuality.”®'
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&1 Srfarer i gadl Tet hl Bfferal e fieie ATl & foh SATerera o aregm & ferat
I Sfia-GoNt it Jured INARE X oha! | S TG 4 30 e &
TGSV &N T SEATIS THTUT STHFT ST AR SATelSl o Hreaw § foram &

‘Encyclopaidia of Feminist Literary Theory’ & TN RTA o TRt § BaTfe g

39 T2 TR TRIRT ST T & Fofs T it STTeahenT, qo STTeashennstt § sigd fire gt
%, sfe TEATHT <Al STTCHRT ERT SUURH a2l ohl ‘flg'f\g BIdT 81 “Kate millet cites the
tradition of women’s autobiography as progressive articulation of the self which

in the case of a depressed woman represents the injured self as seen in Indira

Goswami’s ‘Adha Lekha Dostabe;j’.”*

ST MeaTHT Y G et =T & RiTh TR 3ok @l Ursil § 3ok T o Hfehed o1
ToTe few@rs uedr 31 S foh ek a2 I8 © for Sfer et 3 71 Ueh 3u= o TR
YT g T8I i & 06 o gioenir & fora & 30 ety o fesgsanf wmi fowe

2 T, “In her writing Goswami the person is completely involved in guiding
Goswami the writer. It is interesting how Goswami has rarely written in first-
person point of view, yet all the points of view of her characters are influenced by

Goswami the person.”™

e et T et 7 e AR fofsrear fowts uedt 81 U % w5 2- “Flaneur’

(“From the French verb ‘flaner’, the ‘flaneur’, or ‘one who wanders aimlessly’”*")

57 g Egier oft ohg whal 8, e =afeh S foreft st & ool U 38wt @ S e
&1 feAfUerg ST 81 “The flaneur understands the city as few of its inhabitants do,
for he has memorised it with his feet.”®* ST for TfmeT A Tw © fom ﬂaneur@'ﬁc‘\?&q
1 B TehaT & T AN Tk T AT @ Toh Swell |t o |THTSTeR et o ol
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Q’Fﬁ et $I(?ISIH T Il 8! TieaT ® “Ofcourse the reason the flaneuse was
discounted from histories of city walking had to do with the social conditions of

women in the nineteenth century, when our ideas about the flaneur were

codified.”™ TN AT forret & foh arsitfram oo o 1927 H Wehifra fsier wfie g
H 31T o 3 Tl st IiehedT it € ST oifiteh fasie & Q2| “Virginia Woolf’s 1927

essay ‘Street Hunting’ is an attempt to claim an ungendered place in the city by
walking through it. Out in the street, we become observing entities, ‘part of that
vast republican army of anonymous trampers’.”®’ T flaneuse TYTT T JHOT
B SR Fort <h1 Tor giird sheet € =refl 36 U siesd 0 &t gfe O weder off et 81 <A
female flanerie- a flaneuserie- not only changes the way we move through space,

but intervenes in the organization of space itself.”*®

I TTETHT o ST Aietehd! STe’ H dara ot fosIur, qfeqult shed sht mer &
STEH o ISUTS GAT ohT Te=T07 qeT “q AT% %JI;%T H@ﬁﬁ‘ﬂ'@’ T Tt o1 =0T flaneuse
T Yt oh SATET I fohaT 1T 31 STRT 3781 3 8L o Q1 q&dl ohl ITaehi o GHeT SR
foram R1 39 g | T feret I 19 AT AW 3HTH WY TS ATk 34 3fedr

TS Teaee Aded’ § foradt & “Goswami’s flaneuse, captures the joyful

images along with the ugly world of deceit, debauchery, violence and murder.”®

AN TR forad) @ 136 Tk flaneuse T8 €A T YHOT o] & STET 39 &1 ST <R
3fexT et 3F U= T 3T et i 81 o TR 1ot SRRt o wre fewedt
ITEL o 3 TUTH T bt 379 U I 19} © STaT Ueh &l 3Rl ST 31T T2 THeT ST,
H12! greaR Hay g 1 dad gU ae fdssrdl el i shi S7e) shisfEi de dg= ST
&, AT W F TTHITOTe fore 3 ¢ 501 § o8 §aleh W1 il W ot farwett o ST, off
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e o 1€ A1Ee TR § St 81 39 Hed # S uaiferd sh fordt fet dferat & stram

TR ST T T flaneuse HET ST TahdT ©, “She voyeges out, and goes where

she’s not supposed to; she forces us to confront the ways in which words like
home and belonging are used against women. She is a determined, resourceful
individual keenly attuned to the creative potential of the city, and the liberating

possibilities of a good walk.”

TS TCERT STH L o SULd =1 T oh 19T TTT HTETChI H T shl ToIfRTe St
o T3 T 3TeXT TR e & foh 3eai st oft o ot =it 37 T aiaret i STeRe

oo

Tt TR S ek i § T : B Ueh 5 iE el siFdT =ied] T8, “From the creative

point of view, I differ completely from others, especially from Indian writers...I
create my own technique. I never bother about any ‘-isms’- such as surrealism,
magic realism, existentialism- I never get driven by these. The way I create

literature, likewise, a new writing technique also gets created automatically.”

e T ST 318 € oTe Tordit & o8 S B o 61 2 Afaeh Ha & off S[eT g
21 3 58 ate @ o, wifew, s aqe fom stenfed sior ot ferfterg, st & e 3
oRg fafirntean i fomiwarsty & I foweTs oear 21 3@ Hefer | JHaT aree forad 3,

“Goswami’s texts are intersections of the local and global, the popular and the
canonical. The writer’s penchant for transcending boundaries gives a new contour
and shape to the social cultural domains in her texts. That every character is a
representative of the society, that the context comes alive in every evocation of

class struggle, power play, caste discrimination and gendered narratives add an

interesting semantic load to her texts.” fosasaifa st 31 STeiE ‘Finding What
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May Lost-Translating Indira Goswami’ # fefad & foh $faar miearst sht w1 ot siga

B! IS o AU A& Afeeh 3ok SR shl SITEATTHI TAT FHETHT AT 3hT ST At

& T 9gT ST 8, I% <1d 379 3119 H Ueh fore ot foriemamer et ot ® sRifen 3fen
TReTHT 3T Wﬁﬂﬂﬁﬂﬁﬂ?ﬂﬂ%ﬁﬂﬁi “There were other authors

like Saurabh Kumar Chalia, who were discussed for their innovative use of
language, but not Goswami, who was mostly celebrated for her unique themes.
This 1s some what odd because Goswami remains one of the most inventive

NN

writers of her generation.”' ZfeT TIEaTHY ST TN o Weler H THAT YTk 31K fesz=an]

i forad €, “Goswami’s articulation of many languages of exclusion can be seen
in her exclusive treatment of gender, class and caste. Her special emphasis on the
narratives of the minorities or the ‘others’ stem from her thoughtful engagements

with the particularities of the region, location or place.””

3 et 3 & gfY o ATeAm | i@ ol &t T Sl 995, [RT & 370 @ i
TR St 3 HTew | o8 e shl T8 T T GTHHAT hid BT 3H ARSI T i 2

SHWﬁ a9 31ene foradl %, “Indira Goswami is one of those women writers
who confront and undermine the male tradition by producing works with encoded
messages, works with surface designs that conceal deeper and more subversive
messages in her critique of the patriarchal norms of the society as a part of her

lived experience.””

TS T ST Gohar 2 for Sfew MeaTHY STefietar o ATeaw 9 ek i qur fafsre
TS Sreft Tt B
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frer-

FOUT Gl TAT SIS TATHT o IT=—ATET H 91T AR RIew & JoTedss e 9
frmfcTfia e 3wt o 31T €

ST HieTdT o ST SR forpel”, “FHat vt qem qestae STa i’ st A
T HeeTSY, TAT FTBTAl i HAHeah i § I Tg anel 2| Zex Meamt o =t
o1 forre fore AT o foparm I @ 91 Bl delaTetl qut il shi e e H Ol e

¥ aey ?l

HATHFRATH et fomeTt o e shl St 7t STt 21 wfersteie faca sifamst i

HTUT foreiT o &9 § HTHHAT hl {ifohd Fd g fefard! &, “If there is a typical

literary form of feminism it is the fragmented, intimate form of confessional,

personal, autobiography, the diary, “telling it like it was’.”>* 0Tl GIeTdT oh IT=ATHI

TAGHD, “THI FUTH’ AT TSI TT{HE ¥ TSI fEged” ohl AT ATH it
T fora T 21 $ieT MRaTHt T UITE oSl 3% et GENd I8° SATcHRATeHs et H
o man R) 36 Stfafich SuE eshd! sier it ARt faerem Serfit 1 =ie-
o7 I 319 SAfehedl o AT WX ohaT 81 ST &1 TATehi + STTeHehelT Sie! b e

SRIRT A S ST STTWET QT SEHRUTT oh! ThareT o foreart ot st forarm 3

SOV WIS AT ST TR} ST = € 3T 379 Jicil oh elieh |Tfeed qe afieh Tl &
TTEAY & R Tifee o faferer st areent & wnet s foRam 31 39 we o e
=5 JEA 1 I8 I FTAF 8- “WRATT §eF 1 AT §9 T8+ o FIg 0
gicferd o TiidT Sl 3T ot &1 2 oY AT §; shaet Uledl gRT Yafdd shred GOl
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T TR B 3TEH 2T 81 FHW0TT Hislct oh U= SR ¥ ol qun “fSarfamr |

o N

USTTSl i o QAlhTIal, SAlheheTaTl HETaNaT arell WISt =T ST foham T 21 gfeq
TTIEETHY oh 3U=ITE <3 feroft shTeey <hl e H ShTHey fS7et H Srerferd etterr il 3T Hereki
T TN ToRaT 7T B ST ATHTER deEiaeny diar aliarer § et o/eq &

ST T & 91 &) 39 &5 § Yeifeld AlehehT3Tl shl | Sirer mam 2|

UM T qAT SIS T IHT 5 & A9 IT=AdT o Aread o fdt ot 31k
AT BT | Sfera, SUSIITTT ST ohet SANT fohaT 2] He0r Hierdt 4 SR § forget
e, e g qom = o ATSIH O | H USITE Uid sl S sl SHTeeT
foram R1 “Toet et & i s Tretee, faeed) e dsirer shi sifera st gwrarsT foram
TR R) et et 7 eférult shreey shi e § 3TEH o RS STl | siedt ST STe!
FHTHEYT STt o1 T2 {81 R ugi-as w eArenfid Su=mat <Aierendt sier, «31feor
T W o qraTe § & it aifcrai o wreai 1 wwEe R T 71 3w
“TTHTER TEHIEN AR qRETer” § et 316 o SIS &= | Jefctd st s

SR TR T B

Toret +ft ST H T 3T ATOT-HEahIT Seh! ST SATHAT T ST T o STTEY &1
@ Rl ITATIOER SHTAT 81 SO0 Ererelt e S et & et § amE o
fefeafoRil & STee HaTa T EER o T 21 S0 Tierlt o FrHior I8 i
T R ot T 3= SR forpgl” et <FSiarfi=en H arsl gI Ser AT sh1 s4ee )
foparm T & 9% “foataTtier, TeE ST, T A q°T wHy quH’ ¥ foewd
=T B1 =T TTHIOT T ST Wi o Al T STTUTRA SU-ITE &l SU=ATH 3hi ATrIeh!
T TS 7119 o STHIGR 2TE ST T IEH Ui TUdT SHaTet hi 9T § 3= 81 39
AT T AR H AT HT HATE G ATl § GHT-HSTh id T o T8 2l 3
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TRATHT o YR Sfad 9 ST STl H qeheileh] ITeaTacl! 9 STETRG ST Rl
SRR oA 7T 81 TehHTsd U [Hwh HHTIE! qoT ZfHehl o HaTal H WINT ol 3R
T qaT Al 8| ierehdl” 151 fafye= yawn § 3178 foraam wewanfet i1 v €
Teh €1 UIeIT § olsl G | 61 T o 0T Ueh & 2] “Sffufl shieed =l e § o

AT T Jfetd WTNT 1 SR R 71T 2

FHSUTT TSI TAT ST TRATHT = Rl AT Sieft § E9eh 1 f9IY W& =1 0T died!

ST Higsh qT Gat &Uehi ol ST A & oTal SIQU TEATHT 5 STETHTT &9ehi skl AT

o 2, T STTHHM 9T STEAT Sl HHTS & IGT I AIE o AL Thedl| ¥Ueh o 9 °
FHTHREAT H B ITet SfcAfarer o1 forsre 3 Sviee ot «ff 39ek S | fe@rs ear R

FO HiSd! o SUATE THT T H GATCHE LAl q4T 301 TS qTfehea §
TSRl TEQE H SEor-fort skt ST feoparm wram ) gfexr wirearredt o Sy <gferoft
HIEET T T T FLhRT TEATaST T SART fohaT T 21 ST st 37T% 9fer @t
I8” SRI-oi@H ol St | foram w2

SYUTh Toigatl o SATUR UL 00T Fleclt AT Fex Tt o e # wIoig e ar
fowams uedl @ wiq a1 Afecashil sl Ricft #§ | i fowrs uear 21 oige i fAsh
Sfchedl T TRE § IHeh TTAT oh AT § YA BIAT &l 01T TSl oh BT I shT WS
TET-wsTTeh, fofaTfaett & vl 5% & It Sferr et o &t et ot sy iR o ameifren
21 UM TSIl ok TG ShT 9T FIAT T 2 qe Sty e} ok oie sht 7T e

T =l

fheiT: SRET ST HehdT & Toh SHSUTT |ieTel ST 3TeT TTRaTHT o SU=mdi § T ol SaTea
HIX Tk ST T H 3ehT W et 3R e o1 Agcayul aieH 21 36 3f8 & aHl
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afecrenit fob e Seft  arer fawTs gedr /1 T Tt e e mearHt g E
TTfecTenil T TIEfceh WTST § STHTSTAT ST siferl ot Het foham Tam g1 T formry
3T &7 FereIe oh STFET HeTel & Ieh LMY STET TelATcHsh SRATTHIeTdT shi S1idl & ael
2 <hl TTHTIOTeRT shl T S el | SATcHeReT et formeTt o o shl et AT STt
81 UM FleT T $fexr Mearet SH1 A & ATeHRAT el H U=l Al T i 2l
ST AIeTdlT = STT=ITcTeR WTST 3hT SU-ATHT H HH ST ToRaT & A1 SIaXT TIEaTH} o 3u=amdt
<Y T H SR gt &5 ohY ehfer T BT Tk 21 3 k1S Haw el foh 7o SuEt
T SHOTT WTeTet T Sy et = weh st sy Sieft et 21
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