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f M w f ^ i m f ^ f ^ i f t ^ f f ^ I w M f W i 
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f ^ , ^ f ^ m ^"si t^ c ^ t o r ^ I 

' s r W w i ^ i : ^ ^ ^ -^t^ ^ w f t I f ^ -

" i i w i c ^ c^jf^^— 



crr̂ wt̂ T ^ r s r ^ i 

^c t̂c^H I t̂ f̂ ^ l i l t ' S f f e f e ^ T C f 

I fef^r I T "si^f® W i T I 

jrfsrt^slr? fe^t^t^ffw ^ i ^ ^ ^ ^ eff(TI w i ^ 

'̂ f̂eiSî  c^ii^ I ^nt^j ^ ^ ^ 

^ '̂ r̂ *! ̂ or̂ r̂ i ^ ^ f^ l^ ^u? !^ 

^ ^ I F W ^r^rc^ii ^ t ^ i f ^ f H i t i 

n s f l f l ^ W ^ ^ (TFt^ ^ s r t l I t feft^T f s f ^ 

i ^ f ^ f ^ t i ^ ^^^wt'r ^^ ' ^ r n - w f f t ^ ^ 

^u^if I viil ^ '^(Tn:^ ^^itf^ CTt^ H I ^ ^ 

c«frf I iwt ' f f^atr^^ ^ f t ^ " m m 

I I l i l t t^^tc^ liirfiui^f 

sj^fl^ c ^ l^'w^i i t t ^ ^gc^a^^rt^ liî ^ 

^ ^ f f j -^isofw ^ F t r ^ j ^ f t ^ p i ' t w m t ^ I f ^ 

' t f i F t ^ ^ ^ ^(r^tc?^ I - m m 

c ^ WTCW CTf^t^ wan^f I 

t ^ C ^ ^ f e s ^ f ^ t f w M l l I 

^ -fl̂ -jn ^ c H ^ I »rt%! t ^ ^ 

^Hf^-st^lif m ^ ^ ^ (ĵ ej c^'B 

1 t ^ ^ w i i ^ "^tiitsft^ I 

ft^ sri « t tn ^tt i 



^ Ŝt ^mt^tCTi^ -^N^rtw fwt^:''^ ̂ j j j t ^ i 

^TOif f ^ f t ^ W w f w t f t ^ i W B i l ^ M r f W 

^ii^i^o M i t C T ^ T°'»tTt f|5r I T̂Mt̂ T J O 

l̂ib- JT t ' r f f f t I l i l t 81r8« I ^ ^ 

b s f l ^ ^ ^ c f I c^rf^^CT^ ^ H t f j i t ^ n : ^ îî ĉ r̂l i 

^̂ FCSTW ll̂ T^t^ '^tfW felt ^ ^ 

^ n i f ^ 1 ^Tf^^ c n t S t ^ ^ '̂ ^^•Tt^f^ ifl ( M ^ ^ t ; ^srf^ 

liiTtc^ Wi TO t l s m ^ m TO^ c ^ I c<£tf%-

l i l t i ^ f ^ w t ^ it '^tr^ ^ ^ ^T îf 1 ^ r s ? ^ ^t3Fs«tJl 

^ f e w j j i r f ^ ^ -^f^Tti w l I ^ ^ cwsi :^, 

'srtSTtCTf? t— 

wi^m ' t f ^ T t w ^ <T>C<=IW<I jft̂ it̂ i ' f ^ T LIÎ N 

^ m t w "^t^rtcw w t f e ! "^it^^f 1 t ¥ i CT ^ 

^ I ' l C T ^ •^ICT c f f c ^ l E ^ ^ ' [ W ^ Hi 1 ^fC^IW^ ^ ^ ^ t ^ ^ l ^ OT^tOlt 

^ srsrfi •nt^n ^t^ I ^'Rt^'t^^^fe I 

^5[t5[tcf?t ^r t^-^ f w t w i ^ r a I C T sT^t^ ^ t t I w i ^^t? 

'T® ^ CTt 1 ^ ^ c ^ ^ a Ttfr^T®; ^rt̂ ĵ  s r t t i^f lTO 
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^rtii ? ' 
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jf̂ r̂ert̂ r sfl I f ^ t C T ^ ̂ Tc^ l̂ C S R H W I 'srt^^ ^tsj-

I ^tirr r^^^ I 

• m ^ I ^ i t ^ T^tr^i ^ w t ^ ^ '̂s fwCT ^Tft-

c^ftt^ c^t^ ^ 1 ^rwsf^^ ftrst^ ^ 

0 ^ n t i ^ I 

fwr^T f ^ ? ^ l ^ t T T W ^ f ^ f ^ ^ ^ ^ ^^ 1 

^ ^ I ^ta io f^ 

W W i f a f ^ ^ ^FTO " m l i i ^ ^ O T I W f ' s r W ^ 

i i ^ f f c ^ ^ ' s i W w i ^ ^ i 
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3f5Etf^ w i r w ^ ftatDT? W W ^ i T ^s i tw t f t 
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t̂ ĉvb t^t^ i 

i f i 'm ; ^ ^^t^ ^ ^ i ^ m I t W ^ fe^ I 

^ ^ ^ ^ ^ r ^ 1. ^s r ^ ftt 
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f^wtsTs cs^cT i s f ^ T f i ' r f t ^ ^ sjtrsi ssli^, t^, 

f ^ ^ ^ ^c^rsis? I i w t f l ' T t ^ w r a 

^ r ^ d&sR j i^ ̂ f a r ^ f ^ ^ ^ c ^ ^ i 

-^^t^f^c^lt t ^ r s f l l i l ^ 'efsT f ^ ^ ( i s o ^ — s s o n ) 

I Ttl^T f ^ f ^ w t ^ ^ f ^ W ^ ^ ^ 

oq̂ ttr̂ f ^ f f ^ ̂  ^sftriR lil^? ^ ^Tt̂ R:̂ !̂  igt'rt'! tOT f s ^T:^ l 

'^'jf^ CTt^ ' s i w ft^ "wc^Tm ^ f t ^ ft^c^ m v ^ 

^ " S f t ^ feitr^ '^dw f^srw^ t̂aTCTl.i 

W i f ^ ^ w W f S ^ I 

T t ^ I ^ ^ ^ i t f ^ ^ ^ i c ' O ^ 'e 

^ few, T ^ t ^ ^ t w ^ ^ w ^ 



^ ^ f ^ l ^ ^ t ^ I 

c ^ ^ ^ ^ i ^ M i ^ ^ ^ ^ I ^r fn :^ 

f ^ c ® c ^ ^ I (T i t 

T f w ^ N CTtr^ ^nr^ i ^ cstĉ t ^ CR1 

w N l ^ ^^^ fe'istCT 1 1 1 ®Tt® I ^t i , T t ^ ^ 

^ f W ^ few C W T ^ ^ I t f l W l " ^ I f t ^ W t ^ 

^srWw^ f k w ^ K f t t ^^st̂ '̂ t, fe^i f ^ i l ^ i w t ? f w ^ '(I I c ^ r̂l 

i t w j , ^ ^Tt^ P i ^ l ^ ^^tn ^ t r ^ c ^ ^ ^ ^ I p r CJf^tTft^ I 

ettftt ^ ^tc^ ' i l i ^ ^ ^ 

C^ ^ IT " S f ^ fe'lSltlTf 

i f t B ^ i f N , i W w t ^ T T t l ^ T t K ^ ̂ W ^ ^ t l M I 

. ^ ^ I 

c^n^ 1 ^ ' s t ' l ^ ' T ' t ^ ^ I^Tf^ 'iCT ^ ^ I 



( t f t ^ ^ ) 

( t W l i r ^ 5rtf%«j) 

^ i T f e w i T ^ H " q w t t ^ c^i^, ^^ ' f f w ^ 

^ isspTf^f ^ I ^ I t ' t w n : ^ ^ s r W i w ' i i t c i fef^ 

^ ^tt^TfW f ^ ^ ^ph! TTsi^rMsT, 

^Ftw^^ f^r^^^"'I tilt ' f l w ^ felt 

^ f f ^ T t f t ^ ' l i : ^ I ^ ^ r f f ^ ^ i 

ff^^c^^ CT CTf w r l ^ 'rt'RI I ct 

^W^t^-c^-cw^r—bf^^T f^^lCT^ ?rffH—lilt fkc^ 

C'^l t^t^ ' i i t ^ T t w f f t ' a^-'^tl^i ^s ' t-^f l^ 

c t f^o^ CT^itw ^ T f f e w ^ 'sft'T^ 

— f w r ^ ^frt ^ f ^ ^ m t w — ^ 

c^tOT i f i^ ' s r f t f e i ^ s r t w i w M i ^ ' i f ^ u ^ ^ 1 ^ t t CT ftif^cwtft I 

(A rche type ) Tl 'olT^ o m 



f m xm f w K ? ^ ' t i r r W t r ^ — % r 

TO ivw x m cw^n cHuw ^m^ f k p i m I T t f ^ -

C j f l ^sitft-^^? P i f C T t W ^ (Trt 'PTtW ^ Wf^-'^tl^ 

ctI c ^ ^ t ^ c^mti I Tt^^, T f ? ^ "^.srf^^ ws n u H 

f j fw^ ^ O T ^ s r f r o m w m t s , ^ ^ CT mm i ^ ^ ^ 

Tt i^ CT '̂ ti:̂  "sra^ w ® ^ " s t t ^ f w ^ ^ 

f ^ ^ I 

I ^ ( W f f f t l ^ c ^ 

^ ^ w ' t r ^ Tr«rmi Tfro^r c ^ ^ i c ^ 

c f ^ ^ "̂ TMCST u i n c f f w 'Tt^OT ' f N ^ TirtTr^ l̂ ^̂ sttf̂ t i 

^ CT-lj^ ^cs ^ c k f OT^wfl" ^ f^^ ^srtB^ ^ i s r i ^ 

C ^ ^ ^ H Tl CTI ^C^Tt^t'Tfl' C W W r l l P f ^ fe'^t^t-'^fe Tt^^tW-^^-^Otsf 

Ti-wmf^r^ ^t^ ^ t ^ ^ ^ ' i w i -stt^^— 

w f ^ — w t « CT^—"f^ratJW? r̂t? 

^ sRT î îr^rrt '^t^ 

• f ^ ' b f i '̂ ireTQ ̂ t ^ C^ttftl CT 'srM? !̂-



^wt^ ^ f e m m ^st i f l l^ ^ ^ 

c ^ I ' c pFs t i r^ fef^f f^t i i io i c w w l ' ^ 

( 7 f t f j ^ I TO CtTT^ 

I ^ 'Wt^t l U R c v s H l i l ^ W ^rfWI I l i l t 

(T i t "^ i t iH fH ' l t^ -s^t^m^ I ^ SR , ( n t f ^ 

' s t f ^ , ^ s r t w s ^ ' i t ^ ^mf^r^ / t o i 

( n t 'srrwi:^ ( ? r w t l ' The idea of Ravana elevates 

and kindles my imagination, he is a grand fellow' CT tS^ 

' r ^ mM (T i t ) i p ^ 

I T t f^^' ?^^ ^tt'Sto ^ f ^ t t r ^ ^ f t ^ to—qjosi i s t^f f^ tc^f— 

c ^ (T i t w T ' ^ ^us c ^ s m m '̂ sf, ^ t ^ ^ ^ f T ^ ^ t 

TO ^ c ^ w t ^ - T t i t i m I TO ^ ^ 

(MH T i H r s j ? ' t f ^ c^frai:! ' S f t ^ ^ f p ^ w t F i r ^ i 

^ f c r ' s r h t ^ TO ' s r m f w ^ ^ i cwf^ 

^t f^^ W s U r ^ a f ^ - ' K ' f T t f ^ c w i ' w m ^ ^ ? 

ŝtr:̂ - ^ f M ^ c n ^ ( n t wTa-'^rrsic^ra ^ft^^T^I, 

c t c i ( n t I ' i i ' i t^ TO - ^ t t ^ ^ 

t i : ^ ^ t i r t R i ^ l ^ t f ^ ' s t i c^fl^'TtH, ^ ^rtri^TtpQi to^ w f i 

viisfr^ TO ^ ^ ^ f t ^ ^ ' ^ t f t w t ^ ^ s r W ^ ^ r ^ " i i i n r ^ ^ t 



-^i rw W ^ T f W ^ c ^ W ^ I ^ 

j r t s r f t t w f r ^ w T ^ t s i - ' t f ^ W T t ^ ftw i ^ 

cwR ^ s f t ^ ^ ^ T r i w '^pWrfsi^' ^ 

i ^ w w l ^^Rtw— t̂r̂  t̂ fr̂ Jf cf^ti ĉ tr̂ il c^k ^TM, ^ 

<2ff% w w f ^ I ^ cwf^ f ^ ^ - l ^ f N W ir^jTQ 

I F I^^ ' T t f l l w - ^ ^ N W C ^ J P R F I W ^ ^ W F ^ T C ^ F ^ 

toi ^srti^rR^ C F f r ^ ' s i r w i f w t r r ^ w t f t w f f ^ a c i ••• ! 

c ^ ^otr®, l i i ^ ^ ^ t ^ •••I 

' f h w , ^ ^srfr^Tl-^^rrft ^rWrBr .- '^Wr? . T s r t r ^ 

^ f ^ - n f ^ I w t z m ^wtz^ a ^ ntPrw^ T f ^ w t w 

c ' t r ^ l i i iTir^ ̂ t w t ? ^ t ^ 'Rtw-f^fT' l f^o •̂ T^^Ttfl̂  

f^lfl®!, ^ 1 ^ C5C? W f T T ^ - C ^ 

I ( i i i lH f ^ t r t ^ I'^f^sf ^ ^ ^ l a ? ! ^ 

^t t^ " f t f c t n c ^ '^'s'TC^f I t ^ f t t ' s f^ fn i r^ j T t ^ t ^ 



'sr^-frtftwj—^ii^Tf^ ̂  iii^ l i i f ^ T t ^ ^ ^^ 

f S f ^ 'tsTtW Tt^ITfl TfltftsT '̂mCiTl f w r ^ 

fW^S-CTfr^' ^Sf^-^^fsm TtlW f f w f ^ Ifl^ I R <S\ii ^ c k f T tSC^ 

sfT'T 'srl^!! T t f l ^ fw a m f c W i - T f c i ^ ^ m c ^ r t r ^ 

W h s r o w — ^ ^^^tl^ C^-irsi'® ? ^ ^ f ^ 'P ip i ng the 

solitary tune of life'ifl^ C f l ^ fe^ f ^ l ^ - W H i f ^ 'srf̂ Ttsf ? lil^ 

T t f ^ f ^ J C ^ ^niiTtftlt^ ^slT? T t l ^ ' n 

'^-^JfTt^' CT 'The world 

revolvs l i ke anc ien t women ga ther i ng fuel in vacant lots' 

'^w wzw ^ t̂wj ^ f ^ ^fw , 

^ ^ Ftw (?PT ^^TtliTl CT ^ OT^ 

C^ ^ ^ ^ -SftW^trsfl ( ^ ^ In te l lec t 

C T ^ ! ) t ^ w i X T S H ^^rffwt^^i:^ f W ^ I t i : ^ 

c ^ i , M l ^ - t ^ ' m ^ fti:^—I 

^"Wt^ ^ ^̂ rws w i i^ i c^jf 'sm:^^ f ^ ^ 



C ' i i ^ f ^ ^ ) 

T r f f ^it^l I T t l ^ ' ^ l t ^ 

m , CT (TT f ^ t t ^ 'Sftr^ CT, ' s r W w ^ ' f ^ c ^ t 

^ ! OT infer ior i ty complex-^il'^ f̂ TW f ^ 

p a r t s c ^ f ^ l sri "^f^rm ^ ^ ct 

w t t ^ ^ ^ t ^ l i ^ f ^ f ^ 'srfr^ n i l OT w t T f ^ ^ " w t i T s t i 

^ f f e l 5(1 W r f w t ^ f t I liiTs ^ ^ ^ s t ^ ^ 

^ c fVf l i r l ' w i T W ' ^ ^ f w t ^ ^ i t l i ^ 



T t f e r l I ^ ^ f ^ f ^ ^ r I •siw ' i w ^ ^ ^ t c ^ ^"^Tt^ t¥tt5T w 

f w ^ OT^rtt^rflsrrf i ^ ifi^^f^ ^srt̂ rti ^ t ^ s T t n ^ f W f l ^ ^ i 

W T w t ^ w ^ s r w ^ I 

TTf CT ' R S f ^ I ^ ^ ^ ^ F f t I 

^ ^^ f sn, ^ ^ t^k Btt I 

ffe^t^ r̂r̂ f-m T^m ^ ^ ^ r t r t l t ^ , f % i 

^rw w i Tf^, d T t r ^ ^ ^ t o ^ T I ^ I 

f f f^r® CTC^^ a ' W FffHH i 

T t f e r I (?f w f ^ , 'SRfir ^stfts' 

c ^ ^fferl (Tf c ^ ^ws t^ w f̂j T W f s^fe^ 

Ttwi ^ p f ^ r 

(pflTf 'tt'̂ H ^ ' s r t^ l i i ^ ^ ^ ? 

'fflral ^ ^ ^ 1 ^tfe •'Itws! ^ r ® 

^ 1 w l i t ^ ^ ^Rrtt^ ^ ' ^ t w f ^ ^ 

f O T C5h a^rra CTI^^ ^ ^ ^ t ^ i 



^ 'f^fe'! (M^ f ^ ^ ^ ^ ^(tc* ! 

c '̂T t̂ ^ ^frfi OT fsf ^ f t ^ ^ s r f f J j r ^ — ^ ^ irMl ^nljusz^ f i w t ^ 

Tt^ m l fw^ ^ f ^ f ^ c ^ I 

^[psT?! a f k ^ ^^ f w 1 ( T ^ c p T f t 

^f lw l ^ c ^ t f f k ^ s f l — T t f ^ f ^ "̂ rtiSFi ^ r r f k ^ i 

lii^^iw m ŝif̂ ^ ^ t ^ ^ ^ 'Si c®i wtTH 

sfi I ^ Fff'twi 'snf̂ R '̂it f f f l ^ I 

Tts, c ^ — f & f v r ? f W ' i f ^ o o ^ ^ f w f T f I 

^ t ^ ŝtr® 51 JTl fWj C^l • ' Ittr^ I 

"̂ t̂fei ^ ^ ^rW^ î̂ sitsf I 

^ ^ srt c ^ ^ f ^ ^ i 

itinf srf'Trlii ^ ^ ^ ^mtsTfsf I 

Wt^ C^ scissors' 

c ^ t f ^ I 1 T f i t ^ o c W f I fejftrsf 'sft-ssT 

fe^ I c « t tw^t r® ^^sT, ^ t ^ f t o s <rf|?trw ^ 

— I c w ^ TITW 

^^^ 'st t f^ci 1' 'cTOtl^H 'srt̂ ' 

t ^ r ^ c ^ ^ ts i^ c ^ ? ! t w r ^ I w t ^ I ^twr^rt ' r w w i 

f t p r a I 

u ! ! ' ^ ^i^i^c^ ' t K ' t r ^ ^ I c w f ^srT^ e r t f ^ 1 



( Tt1%®J ) 

Tii::!^ ' ® i m t — ^ srft m C5u 

f ^ ^ c f r f ^ ' a r f ^ iT^sir̂ , ^ jpsTJIOT etf% c ^ ^ ^^ fei 

^ t f ^ w r w i ^Ttrf^ "«t®iTf>rl i ^ f ^ (M^ w o t i r ^^^iTfr^ 

'•m ^ ^ I ^ î r c w ^ ^ ^ ^r t f e^ sri 

^ csc^tl, (7ft fOT m fe^ JTTot TW-^tw 

j ^ uq^ ^ ^ ^ ^ 

" S r m i ^toraf i VA^ Tf fer® ^^rf^ T W c f u^rfi, 

f r a f t — ^ ^ srffe 'Tw ^ ^ c^fl %55f ŝTtl̂ -̂nw, 'srt îtfe 

CTWRfi a r f f ^ W feltwt^; ^ ^sff'TSOT ^wui—"^rMt^ 

^ ^ T f ^ R l ^ f f ^ ? ^ wf^ir^ ^ ^ ^ ^^^ 

fe^® WO! ^sr i^ 1 w f̂ or ^^ ^^ftr^p, 

^ f w o c ^ ^rtifc^ ^ f ^ m t n 1 •sjr® K ^^ c^ Tf^stfw 

^ ' j l m f t i f 'tc^f ^ c ^ ^ T t ^ I w ? ^iic^r^ 

"^rtf^ f̂lt s t i f r ^s r i 



^^f^ T®T w^rf^fc^ 5n:«f7"'i" ' t w 

^ ^ ^ P i I ^ w m '^rff'^t w 

5rf3! ^ o r f ^ r ^ 'jtfSw s r l i ^ t f ^ ^ ^ , ^ f w ( T I W ^ ^ 

4 ••^tf'f cm "sftft c^Wcra I'̂ t t tPi i 

'Fa CTtfii I 

'Sft '̂t?! Ŝil ftc® l" 

^ ^ ^ m t f ^ f w ^ • ^ r m 

^rffe:̂ ' "wr^r^ frntr^r" ^t? ^ ^ i tw^^ C K i r ^ i ^ •si T f f e ^ w 

^ 'STf̂ if cnorc^if— 

"a ^ w s cifc"ti[ srtis c^ttt? t t w c ĴFî  j{t«ri, 

Ĉ WĈ S C5WC3 fWfts I l" 

"t'Blttl T t iw CJt 

^ ^ ! ŝi ^-^t^rt, Jfft-srt ,̂ c r w -

f ^ ^ W l . T W ^ ^ ^ ^ ^ l " 

' s r t r^-ft^it i t Ttr«t ^ s r W r w "sni^w I w r a ' i f ^ ^ t ; c t 'i^-i^ft® 



• ^ i t f ^ ^^iric^HCT^ttw ' j f 'Tff ^ " ^ f ^ 

c w ^ ^ -ws l ^srW^ o^ 5 "̂ rtfst f ^ ^ ^ ^^^ ̂ ttfe î 5 

'HL'T ' t t f e ^ J ^ ^ f ^ , ^ f t F t l T S l l f l C T i " 

5rfOT W ^ f ^ f t ^ ' l o s f l t̂sTsTl 1 CTi^ ^ ^ 

srl^w T̂tCT ^ i t|5J I i 2 f f % « T t^? ! ^^rt^wt^ 

" i f t cS "SltPt ^ ^ 

^ ^ ^ ^ ' T f ^ ^ — " i l ^ Tt r ? T̂ ft̂ T f ^ I 

• a r m ^tf^^ ĉ̂ iĉ H TTIOT f r sn- f^^ ^'t'j, ^ ^ f̂î t 

^ f W ^ ^ ^^Mt^ f t l ^ "®Rtff T M C^ZW i S t f ^ f e ^ ' S t C ^ T f ^ W 

cFtr-^ T t ^ OT^ OT—^ Tf f t t t l i^r^ ^Tfl^ 'TOf (Tf w 

c^WH w t ^ ^ i (^rt ' R W I ^ 

^^^ ^ ^rti^ I ^ ^ ^ t^??^ 

cjtI J R ^ ^ ^̂ ^ ' R o î t 

CT, ^rw^ l i i ^ f ^ ' s r t ^ ĉ T̂ ifS 'jf^w^ 

TffI f l ^ 'PS I cii-3% ^srl^ ^ 'Jf^fl^ 

ftCf ^ t ^ ^StCTI ^ ^ s t f ^ - T O I" ^ ^ 

f^itniT, ^ ^ VQ ^sfMpr ^ c ^ r ^ I 

•six ^ ^ ^ w <21:^ i" lii^ 



b i r ^ c s i w ^ f ^ 

( W f i : ^ — 

"c? f^ W t CSIt̂ I ̂ c? ^ 

Tm wifsf f^ 

c f R ? cspit^ ' W W I 

"jf̂ sl 'rtfe? 

f5(C«J M ftt-C?^ 

csrta I" 

"sfCT ^ ^f^fl^ ^ ĉ H:̂  ^srfwl c^ f w c t ra f i , 

c ^ ĉ rĉ  cf^jf ?" ^ftJRi fi?— 

sfH:^ ^t^p? ^ ^^fB^PTi ' s t c ^ 

w c ^ f^tcd^f I ^ w f ^ ^ ^ t w r ^ " ^ ^ s t f e ^ TTf^fPni 

^^ 

w^ti I c t̂sftoft 

crtiii tiffl^ I '('sl^ft "(c?, 

CI « " 

' j f^f t c^ sfc^, ^wiJ ^f^^ c ^ c ^ t ^ c ^ , f ^ CT^ 

stps'i t t ^ iHfafs 

C « t 5 ( ! ( t ^ — ( 5 3 ©tt 

I I " 



l iS^ H ''[ft ^ I" 

" 4 Sli^fF l^fS ^ f n 

^rtt^ ^ C5^•\ c»rw ^ti:^—'«!t5i<n ^ ^ ^ 

T̂tCTf f s i r ^ feir^ w^sm, 

itasi f̂il nt^ 

a w 51C5 attcfi! "sitcsit^ 

^ 'Ffw ^^ I 

raw? C J i t ^ Ĉ t'F IW^ 

c«c5t cft^ ®itc®il 

it̂ fĉ  Tf?^ t̂c'J i" 

4 itiS, so l " 

"'srtf^ c^ c^if? 

•tt:^ wc? om 

' 'tit?! to ^^twft -m I 
» * * * * 

Ji^ ^ ctc5 "^ta 

• " i j ^ I 



^^PIC? ^Pi I " 

^ ^ ^ ^ c^f l '^ t l^ 

^ f " ifl^ fews ^ ^ ^ ^ tWiTCI^ 

CT,— 
* * * * « 

^ c ^ ^ ŵ r f ^ ^rr^ ĉ tr̂ r i" •wif m ^ t m 

'srtrf ^^ ' i t f t ' I c w r̂t «ftWT '̂ rtr̂ rm c i ^ 

f^ffti" ^ci sfl I ^ s r l 

f¥ t w wil^rsf, f ^ w ^wi ^srfw-

w l ^ f f t t ^ lilt T l^^t^ ^t^fft cTT'tl ^tif f w I... 

lilt ^ r̂tf® ^ 'Sitf^ wfM TTot ^ c ^ " s m t t ^ r 

OT!^ «(tBr HtiSir ^ t tSs sit?;^ i " 

^ f ^ <2lt*l ftn ^ic-^c^io^i l i l t (SffefS ^f^^tti:^, ^srtt l i !^ 

l i f e cwr*!^ •sftiTT^ W i n ' S i l ^ W i ' s r f ^ c^^t 

^ ^ t ^ f^t ^ I T P ^ r a C ^ 1 t i l t 



^ fe^ ^ ^ f ^ l w T^f l® ! 1 

^ % f w "c^Rl-trs^rl" ^ ^fesR ^wW 

I" C H ^ 'CT Ttfe^ fStsfW? C ^ C ^ •nfe^ I 

^ " t m ftz^tn-^oft^ ^ ^ c ^ m l ~ 

'•f% •st̂ s 5:c«t itt ISR? 

'C^'SlttilfiRS*! est̂ t?!'r 

Jjsig 05t®I C»W. "S^ t̂̂  

ftC^S ^ I" 

T t ^ few 

C^ ttJiT ? 

'srt̂ tc'iii ^ ^wm 1 

m csitw w t w 

^ I^SOT, 'illcsilc^ Îtĉ ltt̂  I' 

«iWit ''lift f^? 

. i l t t p ' i l d I 

sftis? ifii cm\ 
* * * 

cfflPf "Si*! ^ 



'ioTt ' f t r l ^ ' ^ t f ^ c^tz^,— 

"«ttw ' f W ? '̂ ttRs 'KTl ^wft 

C^ ^[ f^ ^ i r i l M ^ ^ C ^ ^isffd 

^ 'ttora mt^ c^ 'Sf'ttf c?r?:<t ĉ trŵ f— 

^'f ifij^ii 

« ^ ^ '̂nt???̂  ^fe r TO psci 

Cft? It3l 

« » » 

cswam « i t i I" 

( f ^ ^ t H ) 

FfrSTsf C l f W l Ft̂ TC^ Ft̂ TC^ ^ ^ 

I R i r ^ i s m (Ttrsir? i ^ t s f (^ftiirst c^t^ c r̂r̂ t 

^ t f e ^ w r i I o T f ^ ^ p f I 

(?Fti:l ^irC' iH ' f^ c ^ ^ T ® Ffr^Rf f ^ 

c ^ ^ cwt^ ck r̂ YCT ^(55) f ^ c i t w W i i 
— V ^ H H 1' ^ f w c & f k ^ m 1 



'SltteTI 

d m ^ ^tw^ c ^ 1 ^ T f f ^ f ^ f ^ i 

^^sf^ TT̂ T im I t i i^mr i c ^ i fefr^: ^ffwf i^ bo f t 

J ^ ^ ^ c f r n i i W w ^ ' iH^i t c s i l i p r ^si^RWi 

c«ft¥m - s t f l ^ I t f l ^ f T f ^ w : ^ c ^ ts^i w s ^ ' i ^ 

w f m c ît i ^ 

^ lii^ c R i I w l ^ i 

I csit^tprrfel dct^fwii^'i^ c ^ ^ c r c i f S i ^ t r o c ^ 

V t ^ ^ iri I ^ ^tTTs w t l ^ ^ ^ I s f t t m 

1 ^ttOT I c ^ ^itC't I 

— c m ^ F ? * ? ^ 

? ' " t f fers t ^ I ^Ftf^c^^ ^ ^ W T — C T t ^ W j ^ 

^ i t w m c^Tt^ I c m ^ I ' s r t e t l W ci^^j^*^ I f t i ^ ^ 

C®1l5R r̂t I 

— ^ ^ I # t F l ^ T W l ^ ' T t 5 I f N m l 

CT1 ?' C^ft^tTtll ^^tu I ^ t f ^ 51 F t ^ m ^K^ I 

"Tfr̂ R ^^ifWm tt«rl i Tf^ i ^ t f t ^ ^ i 

f i r c w f 'ŝ wĉ rf̂  1 ^ '^^.ffc't t^^rtl^p cw^ i 

^ ^ fti™ ^ m i ^Ftl^c^ irf^Hc^ I 

^ C ^ Wti^tTl 1 

^ I ' S R i ^ ̂  I ^ i f l t Pii^fw^i 



îtu^ ^TW ^ csra^ir^ ^ ^ ^r® c ^ t r s ( M ^ cf i ^'Ml fft^, 

^ ^ ' f lU^ t̂t̂ r I T T ' f , ' ^ ' ^ ^ R ® ! i 

^ r t m n ? I ^ t i ^ i ^ c c i ^ t ? ^ t M M ^ i 

' e n i n t j l I' ^ " f f t v m c^^ c W ^'cfel, c f o ^ ^ f ^ 

CWIC5 w i ^fof i ^ m̂̂ jCT f i : ^ i 

- c ^ ^ ^ r ^ f f ^ I' c ^ 1 

— ' c w l , c ^ f W ^ I c ^ ^ m, c m ^ i r i f t ^ i' 

cst^ ^str̂ i l i i ^ f^iripirr? ^"twIlsT, 

^^r^n^ ^ m f r ^ t?^ i f̂tr̂ rsf ^ ^ ©̂r i 

w f e i ^ ^ ^ ft^ ^ t W m ' t ' W f I f W ^ 

c ® p f c ^ c w r c ^ ^rtiB^ i - ^ e f ^ i i ^ n r a ^^rrt 

^s^^tf f^l^ " o f ^ c ^ c ^ I ip t l ^ ^ I c t t s r t ^ "STĈ fi s f j t w f c ^ . 

c i r ^ c ^ ^t^^ î î l̂ĉ  c ^ ^twl I ^ i 

' s tc i fwi (M'i ^ s r f r ' o f f ^ , i srawt^ ^ ^irw ft̂ t-

c ^ f ^ ? ^ i f ^ c ^ f ^ 1 ^ c s m c ^ i' 

c l r ^ ^^ ^ fe^ '̂ •r®! m n t p f 

few^ C ' l r ? ! ^ I ^'tu^T (TT t s o f I 

c ^ ^ ^ I -^Vc^ " t t i ^ ••mi 

^Ftt^^ I 



— ' c ^ 

— t z ^ f^oi w 1 ^ ^ I' arft^ ^ 

FTff lr I [ a n p ^ ^^tftos i w w t i r 

frf % JT^ I ^ ^ VQ^ ifrt?[i V a cn^ cw^ "^rfi^ 'TTOT f i n ' i 

^ ' e r ^ s M i i t i w ^ c ^ f k f '«?rl B ' ly i ifi®n 's^^rl 

ifl I <il 5 R ' s i C T W W I 

— ^ ' i ^ i r ^ c&n:??̂ , ^ f r̂fspFl ^^Ftl̂  i 

— "̂ f̂iT, f J f i : ^ ^ I ( r®m?r c ^ ^ ^srrtl 1%srl 

• ^ I ' f t I 

— ' H c^t:^^ i '^tt^itii c m f t ^ W F t f r ) 

t W ^ V C ? ! C ^ ^S^'Pttt ^ ^ 1 ' T W S t ® , c s w , 

I wt̂ r, ^ptf^ ^ c«tC5 t 5 Tt^ ^ 

I ' 

—-'"tî , "ST® 'sftif^ t m in ^ ^ ^str^ i c^ 

f ^ t ^ I' 

^ 'Tf^Ttw 'srti:^ I ^fpR f̂tw^^z^ c^^ csvsf CSCT 

ISf? fap; I a ? : ? ! ^ w w l i f l i ^ 

^tH^ I ^ ̂ stTf^ Ttcif CT CTfr^ — 

. • 1' ^ f̂f̂ i:̂ ^ ^ ^ ts^rc^ -^rt^ W ? 

f w ^ CT f^ta f l® ! 1 C ^ ^ V I S T C ^ ? ' 

w s f t i ^ t t w ifl^ i ^Ftf^^ 

T l ^ e t a CTtiT t F i 

8 



— i f l ^ f c «Tw?r ^inr^Thswm ^ c ^ r f ^ c ^ ? ' " t w 

( T p ^ f w ; : ^ ̂  ^^Ftf̂  I 

— ' ^ t f ^ CT I ' ^ t ^ "STfTfTT w f i c ^ r t ^ i i ^ n r f t i 

to rt.Pi'Cbfe;̂  ^'nr ^t^ d̂ ^srWi ^t^ i w f ' T W ^ C ^ t c ^ 

I ^ t f ^ ^ il l I t t % i ^ ^ 'STrr^ 1 

1' 

^ t f ^ I ' 'T ' t t r^ ^ s M ^ to 1 ' f l^sfwai 

am ^ f r t ^ I cMi I c^c^t^ i ^ c w w r ^ 

TTWÎ  "^ tw ^^ I 

^ I l i l l^r^ f e w li)®! CT "QW?? I 

^siwtif <ft®T I ^ ^ ^ ^ 

ftw m crr^ t f ^ t ^ I ^ srft I c^'fc^'^w i r r ^ 

c^® cm CT1 t ^ ^ Tt̂ rtsi 'ĵ lw fsirw cct^ lii^^ w W i f ^ 

^ ' t l i J T i I ^ ^ i f t i ^ t̂r® <rtsrl 1 ^ ' r w l ^i ts i i 1 ' s t^, 

Ti ' Ti ' I o^, 1 

^ft i l̂ '̂ t̂ft T t l w r O T cut^TfT^iTm:^ ' ^ t r ^ f f t ? , ^ 

'srfw ^rff^m s fT^ I ^ i m f l cw CTtOT 

^ ^ c i t ^ ' ^ i ^ ^ ^ ^ t f l ' " ^ r t r ^ ^ w i t I 

CT % ^ ^ ^ srtT^ C ^ I ' S t ? 

C5tr«t?r w f m 1 

t r i S j l , t r i ' ( c W f ^ m 1 

! c W ^ c ^ c f ! fe^ T t f ^ ^ I ^ ^ 'srf^-

C W « t 5 T — C ^ f O r , C ^ I i f l^ m ^ 

^fti^ri (TFC î ( 7R ^ t i T ? % ft^r 1 csr t n t w t r ® 

CT f w 'srtr'^ 'srTwl "̂ rfcsitw cff̂ tl ^ f n i m ^^^rs^] 1 

— Y ^ f H c ^ I' t t ^ c w I ^ f ^ ^ F t l ^ C ^ ? T ® 



C ^ f f l l w 

CTftf c f t ^ '^tsrn 'srtsTffI 'wt'®, ^t^sTC^^s; ^'ral ^ I 

c ^ ^ c f f ¥ f ^ ^t^ f o r w ^ wTfesf I 

ĉ rH:̂  ̂ ĉ T; "̂ rf̂  ̂ f® cwf^rl ^ —'sr'fbrf^^ 1 a r̂ti 

i c n t ^ ft^ I ^ 1 I 

w m ^ n w ^ I tp tOTl m t ? Î'fsf wc®̂ ^ 3(t«n 

I ^twt^ ba f t J T ^ w r t ^ , t̂t̂ sfl, 

^tf^'RtWtft, C»tt5t^Wft f̂w ^ I i f l ^ C^C^^ ̂ ^ sral 

c^rfwT't^ I 

liif^c^ sttsf f ^ Jt-̂ m m I f ^ 'St® 

^ I ^ ^^^ cHK^, ĉ fĉ û  Jfl I cw% T t ^ 

cTfwCT^ ^wWft 'WTW ^ f f ^ fe^eit^r—cf^ 

c f̂Tft̂ , c ^ ^ I ^^ ^srWrn ŝrtfif̂ fcl̂  I '®rtwl ^ r̂tF -̂

c ^ "̂ t̂ tCT^ ^ 'TTrmw^M' 

^t^'-ifl ŜTtTtW^ CTfe^ t ^ ^^ I 

c ^ ' i f i isrsi ^ ^ f fit? iw l tswf^c^ 



Tt^ I ^rfwft c^c:^ I 

i p ^ ^ ciPT f̂ iccirlĉ i) 

^̂ î̂ rfsf I ^ i r f ^ f̂s?^ ^srfsrfiwt C^UCT^ I 

^ ^ ^ ^ r ^ ^ ^ ^ ^ ^ l̂ w 1 

ftwt I ^^ff lilt T̂ t̂Jt̂ ^ wsr I ^(fMiTi' 

cw^i^ c ^ f ^fmt^ c j f f^ csc^fl, 'ru^ f c ^ l^stm c W f l 

(iit coi^, c ^ w l c ^ ^rtl^ 1 '̂ rrsî rl c^t^ra ^ ^ 1 

We are the hollow men, 

We are the stuffed men, 

Leaving together 

Head piece filled with straw, Alas! 

^ C^r^ (»[# ^ i f M l ^ ^ ^ ClC^, 

wt 'ifr®! ^rnr^ Tf'fl b f w ^ w i c i r ^ ftf^r®^ 

I f^ft" c ^ f̂̂ tr̂  'ral ^ t^iwt^ 

srftc^ I ^ r̂ff̂ ? ĉ r;:? 'WTTW, T t ^ o®?:® ^ 1 

^rt^ Pt^tsrMfl 'siwt?: ^ ^ f ^ w H ^m 

5(1 a i m , f ^ l f W ^ crWU^'t ^ t "Bad l u c k ! t̂Tt ^ i t ^ w m 



Ttsit lt lH ^ •^f^ "^tfl^r^ f^^ ^ I 

1 1 ctrĉ T 511, I sftc^ '^^tMt 

^ t ^ f c ^ 'sf^fT^^lt ^ I ^ cwtir? ^ m, cwTc^ n ĉ ĉ T 

cw^ ^tr?^ c^t^ CTt I ^ O T -wtz^ CKK^ c ^ 

cit^ffei I ^ ff̂ Tti wf^ cw, c^r^sf ^Mc® a>m 

sjt-^fni:^ c ^ ^ cffft^ cCn :^ i 

^ ^ f ^ ĉ fTf ̂ Hr I ^ T O T ^sf^^tc^ m ^ r t m 

^ ^ <2t¥t5T •It^, J i ^ si,?:^!:^ T W ^ EW^I^ CEII to, 

'irrWcsra CTti:^ ^(M i ^ ^r t f t^ 

"sft^^ "^rtsTtw c^TGi^ sff̂ iTf "^f^ ^f^^ ffi:^ cm^ 

^ I ^ foi:®! "Sf^n 'fC?! f̂ id I (Tf j^ 

'srt^l t c ^ cwi 'si^tsiW! t ĉ ^-cHt̂ - t̂'̂ -m ŝirs 

t r m I 

I ' s i t ^ '^^-sitk^ ^ f l f ^ I ^ t ? ^ wns ^ 

CTt^tPf I m 1% ^ cf tc^l f f e ^ t w ^ - i rw? I c^jRj 

^ ŝrt̂ ral f ^ I n̂ 5 ( 1 J , îiwr̂ , 5(1 -swcn i ^'fwrft ^ 

CPII ŝrfĉ  I '-^wltw "^rtiiw f̂' ^ ĉ̂ rci: T̂r̂ r 

^ f r o f t r5 sfl c ^ ' — f f f e ^ C^ZS F t t I 

'srtwi f ^ t f f , R̂̂ scsii ^^ I ^ ' fewm 

•̂ rfwl ^ ^ ' R t t ^ ^ vfl^ I ĉ ŵl ^ f t c^rt^ 

t t ^ r̂i I •^-^tf t , c^rWwi c^tr^ SH-^I 

fSPck^ c w TO ^ "it^ ftf^ TO I CTtf ^ ^ ^^rf^ 

li^tPftTif 1 

ŝrfral ^^rtw^^ ^ I w t ^ ^Tfsf t t t , 



<ao W l W 

^^^ ^^ i ^ t i f ^^firrm ^ I TO 

w e t ^ ^ •^rfsTtm i ^rmt "̂ f̂t̂ . 

^ I 

t̂̂ wl f^tf!'® I Tfl^i F f ^ I ^ 51 c ^ 

^ I 'srfsrCT^ ^̂ rUf w l w ITIT c ^ t t i 

^^ wc^ra ^ I "^(Pm cstr^ ^ 

(^W Tt^f I W T O "̂ itw cwi:^ f^' l f l^ ^ ^ 

^ I '®rfw •arrw'Sf^'flw ^ f^c^ifl, ct 

I ^ ^l^'K*! ^ t t w 'srlTtiw^ w t l w l w i 

•51̂  «rf5rW<r f r f cw f twf^-c'rt f !^ m 

f v t ^ I iflOT ^sfttfw 'sftf^ltlu 'Ttit'w ^ I cFtwfJtwtj isrw 

Vr^ w t i ?tt«rtt ^srWw^ " s r t f f c ^ i c^ CT^ttrisr 

'^'jt'rt^ sfl I ^ ^ ^^ I f ¥ i <4 ' s t r ^ f ^ 

"^rrsitcw ^Ncsf CT^ ^ ^ to i ^ 

^ f r « csrtn ^rtrsrtt^" i 



( ^ f w t ^ ) 

^cer^Slti Aristotle f^gt^csr^ :—"Tragedy is a representation of 

an action, which is serious it is acted, 

riot merely recited ; and by excit-

ing pity and fear it gives a healthy outlet to such emotions." ĴtC'̂ ff̂ T 

'^l^Wtf^ ^ ̂ ^ Jl^^rfe ( "Rrepresentation 

of an action which is serious"— •sjî t'̂  i l l tC^^ 

Aristotle ^̂ rĉ rĉ Ji ? ^ JfTTCItBirl CM^ ' l l j ^ 

f^r® dMi^-i (7T Ar i s to t l e i^TfOTSll TTSR^^^ ̂ W^rf^ ^ 

'artm^f^c^ f f e c^oW^ c r a ^ , ^ ^ is l fet 

Aristotle-I^^ ' S l t ^ ^ TSflCillbC^I Csrt^gfS (Trisf I 

s r t k ^ ^ l l im t f^ CTC^ Aristotle f ^ ifl '̂eiĉ iNQ 

ifl' f ? ^ ^tUfW c ^ I 'pp l fec^® TO^ Aristotle f̂l ̂ 'ĉ Rî if 

— " b y exciting p i ty and fear it gives a healthy outlet to such emot ions"— 

ciiiisT I ^sr^ s i t s c ^ cw i t i f 

^ 'STfr:^^?^ ^̂ or ^̂ ^ m i ^c^ ^ i^rtfr '̂H^ 

I Î T ^ fflF*! ^t^ r̂r̂ RT̂  ^Sfj 

f l C T ^ f ^ ^if^^ OT^ wff5<5, cw'̂ rt ^ I 'sl 'sffwt̂ f̂ 

'it???:^ CT^rtw 'sfif^^ ^ j , CTOT 

Tt̂ l̂, c ^ ^ i lw i ^wff^- ^ ^ W f 

^ ^ cw«n OTI ^ ^ Tfcg tu^t TT^ C^ 



I r r w f l w w^s ^ r r ^ n ft^ 

l̂̂ frsTĈ ^ 'STt̂ Hf fltSfl ^ I Hume W ^ R ^ t ^ 

^ t O T e r a I Fontelle a 'srt̂ isfr 

W 5 H , I r f i : ^ w c^ ^ a f f ŝrfsw cww, 

^ ^ I W l W f f̂Cb̂ M I Hume i^J t rW^ JTtlil^f 

^ ^ W C'SFI:^ C F ^ P © 

^strsrWr^—CT f W s r f n r ^ s n : ^ f p f ' ^ f f ^ w w r l w w ^ 

•SRC®! Wt^STPTM' f-'ra f^ftw f ^ C K ¥ 

^ I r i w ^ w feiiw^ I ^trw^ feiw ^ t T ' f ^ i t f t 

OTI^ sri—Tt^rw '{^lus c f w r t ^ 

( M ^ I C W T W srt^OT feiWKi ^rtrw^ 

mK ^u® I f ^ "Eifsf ^fm 

wc^—c^^ ^ ^ I ^^fj a ^ 

' I T ^ ' N T L ^ m\rm W F ^ I ^ R L I 

ŴT̂ r̂l Victor Hugo-i "Toilets of the Sea" ^^-RltW?; 



VC^ir^l t^t^ I^C'^^/Toilers of the Sea' ^ C^sift 'tW^ 

i^rtwit I ^ ' W t f T̂tTtî r c^ i^jftwf!' ^ r ® ^ c^fc^ c^tt^ 

'ftrf^iil 1 ^t^trmfSu ^ r t k ^ ^ 

c^ T t f w ^'m:^. ^rWora ^ c ^ ^ 

C'ZtOT TCSf (TT ^spfW^ TO 

f t r r ? ! •^r® ^ I 'Toilers of the Sea' I W ft^CT^ 

^ r c ^ — ^ ^ e w ^ 'srr̂ f̂ f̂ sr b r c ^ 

f ^ ' s f M ^ (M I GilIiat-;f)W Victor Hugo V c ? 

^ ^ i I W ^ R W ^BoH v̂oC't̂  

•sft^Rt^ ^.JTR feR:^ (?[ ^ I w '̂Us ^ 1 

'R l^r^ ^ j t c ^ ^rtr^it—^Rli^^ •̂ H t̂̂  

ett^nt 'Ttfet CT^^t^ fttt^ C^ ^^ftlf ^ 

^ p j O T i "srk̂ il c w c^tf^ ^f^rstir^ fe'lsj^ ^ 

^ L^TRTW W ORLX^IR I ^^CTC^TST 

(TT "^ff^ W-^t^^lfM I 'TC'fJ 

j r f f f l^ ^^w^ s r i — ^ t f f ft^ 

cmw OT—ffwtc^ I 

^fe T!^ ^ft^lt Cf^—"A Dolls' House" liî ? "Ghosts." 

" A Dolls' House" -cfl̂  Ĉ f̂ TtCTl ^TSĈ  Ĉ  t f W ^ ^^ - I t l — ^ 

•̂ ŜTT® •ttni 1 Torvald Nora-?! T̂CT Wt iT 'ijr®! 

f^r® Ttelt^ I Nora^ fsiOTT^ T̂tfT̂ t c m t ^ I t f t 

T̂ jl̂ l cwi sfl CT f ^ n en f c F ^ f ^ ^ i ifl̂ sftsr CTtf 



«8 

<2fl%<>f% lil̂ ? '̂ iffTira' ^ ^ ^ I f f I m ) Xorvald 

Wfr^ W t ^ I tilt F̂ i'T fe'^f^ Norac^ f ^ C^ a 

f t ^ 'isi; w f^'frl I ^ JfCT^ w 

f w t f i "^fW ^iRt^! c^ iJiwf^ cT t r^ 

csl] TO' f^ (ir̂ ? cr ^ •^tn^ tr^sT^ fer-'srtftfF^ ^ 

m i Wt^ ' s r r^ Torvald-C¥ -̂ff ^^^^ î Si CT 

^ f i 

Nora-ir tilt w r c o n t r a s t J f s f J ^f?^ f f k w 

c ^ ^'nrw f w ^ I 

^ w t r ^ 'stc^ m "Ghosts' 

^ I Mrs. Alving '^tft^ Jf̂ JT̂  Ĉ f̂Ĉ  ^ 

I "̂ t̂  ^^ ^ îlt l Manders 

W ® ! ^ Wtz^ l ^ u a m I ^ ^ Mrs. Alving-iii^ 

^srf^^^ tv^ I '̂ f̂ (^m I CTt 'ii^l 

CT fe^ Alving (ill! ^ ^ ^t^J ITfl̂ ST l̂ TT^ '^linr^ I 

A l v i n g t i J l l f ^ Oswald r̂fC® ^ W w ^t t^ spj ( ^ g 

Alving f w •yf-'US Aving Orphanage. 

Oswald c^ Alving-tfl^ f̂ f̂ f t f f k l t̂̂ lĈ H Oswald-

^ W S Oswald ^ ^ f l ^ ^ ^ T̂i I 

^Ftwt A l v i ng ^t^ ĉ̂ ^̂ fFfr̂ r̂ (?f o t r ^ ^^rrs^ c^^ 

y c i CT f^-r t^ 'tssf I <?T ^' tE^tf t ^^ ^ r i — ^ o i 

c^^ ^ ofr? s t r ^ ^ ^ r ^ ^ STĈ RI m m l 

^'ori Mrs. Alving C ^ (Tf Wt^ ^ r̂ffĈ R JR C ^ 



1 ^ ^ l^wl^l w t ^ Mrs. Alving iĉ p CJf 

CS^TH^ w l ^ OT 'stir^ ^ ^ j f i 

Mrs. Alving ^ c i ^P^sf, "̂ Ttf̂  CStm^ Tl—CSt^tC^ f^?:^-

C^Wr^ s^Wti 'srtfsi 1 Oswald ' I never asked you for life.. And 

What kind of a life-was it that you gave me? I don't want it ! You shall 

take it back! ' 

'il'^fR^ irrfer?^ dimax. ĉ Ĉ T f̂TĈ  fĈ fJ m 

^Tw'fw wtsft^ <m\ st'Q f ^ cf̂ ?rt<r w fe^ f l f̂ CTĉ  

Ttf t f ? ^^ C ẑ̂  fT̂ r f ^^ "Ghosts" sft^C^ 

^ t ^ 'tcir? ^^ W f l ^ T® 'iiOT T̂ ^ 

"Ghosts" tilt c^ ^ ^ 

f i f j^ 'srf^j I 

^ ^ t ^ Ttftoal ^ 'Pti 

— J o h a n Bojer-iii^ "The Great Hunger . " ^^tSt^^ '(OT "sft̂ l 

f H ^ ^ir^tr:^ 5[t#r® irffror I'^twti!^ ^ f t 1 CT f ^ 

apKs t̂̂ tŝ iTf CTCT^ Ĉ ^̂  

I IJ^t^l WtW '©tc^ exploit 

^ ^ Citr^ material gains '̂zb^ ^ft f^t^ '̂T '̂̂ Str̂  ^ f ^ 

-a lw t i ! Jfl I T W S breach of contract-

^^ TRiw f t ^ Tt c k ^ 



Johan Bojer ^^ fe^fsf ̂ t̂ OT̂  T f f ^ f f e f 1 bff^tRl 

w — f w 'tfe^pi f ^ T îsnrsr wt^ ^iftr^ 

^^ w t f ^ '̂ eic^sf a CT ^ ' t ^ c ^ '̂ tcif sri ^ ^ 

c ^ ̂  TtffT WJfl f ^ î it TP̂ Nt̂ d 'swtfw^^ ĉ ti::̂  

^ ÎTR:̂  ^ ' w t w c ^ c ^ 

I ' A temple for the modem spirit of man, hungry for 

eternity—not for babbling of prayers but for a hymn from man's muni-

ficent heart sent pealing, up to heaven. Wil l it come—will it one day 

be built? 

Ibsen i2t^r#s m^tt^F W t ^ ^ sft̂ J ft^l Tr<t€ 

^ K®! n̂ ^wf f i ^wtr^rt^ < 2 1 ^ "The 

Quintessence of Ibsenism" Ibsen-iill ^ J t T ^ 

fe^ 1 Ibsen-il^ sftW^f^ ^^T^ TTtT^^ ^sre f̂tWt 'SffUS* 

fw ' s f t ' ^ (^pm w l c # f n i r ^ 1 

Jprtl^rf^ (̂ mrsf . ^ ^ f e <2rf«f«rfJT c r f ^ s Tower 

of laughter is astonishing. It is not enough to say merely that men enable 

themselves to endure the imbcarablest nuisances and the deadliest scourges 

by setting up a merry convention that they are amusing. ^Itf fe^ ifl^ 

iStnitt ^ w I ^ ^ t ^ JTSfgrtij^ 

^ t t ^ i w t ? '^tr^ f^ I 

sTi^mcwi 'f-'iiw t t s i n t ^ 

serious Iiterature-i£Ri ^'r® I ^ 

^effwg ^^tl̂ , ^ f ^ — l ^ i i m ^ t s t ^ ^ îTtW 

vfl̂ fsT Cf ^ f t ^ srI I 



^ ^ s m t f f f s j® 

^rfw-^rrw, 

f l f̂ fScg 

'Sl'̂ ft̂ ?, ^ ^ f^^H ! 

(Tsrm, 

f j ? ^ »ftf% 

C ^ , f^^ I 

<2tt«l— 



% «tt«l 

R ^ H 

Of 

( ) 

C ^ , I <2fnt?f 

•Sltĉ l tlfit^JI? «tt«i 

1 'SitSF ^ m-'^l'^ C?F C^^l fWOTt 

ifi^ttw •SR, cmn '3r?f«i— 

I ^^^ ^ Z ^ f ^ ^ ! 

^tw^ 



( ) 

^ f ^ ̂ tC Ĵt̂ tfJl 

^srtf^^ ' i t f l , 

m cnv^ ^ ? 

^ W t ^ "sitf^ ij:^ i^m ft'R— 

' W ' ^ t ^ ^Vi 



8 0 

"Sftf̂ sf ^^^ c^plwi 

ii<Pi (ij^i ^^ ĉ rm c^^i I 
• ^ 

^tsitc^ ^c^rt^ 

^ii^sT 

c^^ ^f^fl m m ^ f ^ ^ 

m m ^ c t̂s^ OT I 

^ ' tR i ^i^f^ 

(Tit 'sitTfsr ^ ^ ^ 

CTf^ ^f^ft f lc^l " s m Ifl^f-Wtc^ 

'sjt^ fet^ I t t W I 

c w f f l ^ ^ ^tf^^ I 

f fc^ "sH^*®— 

m , 

c<2tt f^— 



n t k ^rf^ ^ m f t I 

l?fl îtft̂ T ^f^^l — 

f ^ r a "s^l^li f t ? , 

"SKŜ Î C '̂ft ^tf^ t f e ^ l 

Cf\ ^ ^ ^ t — 

^ f ^ ^ f ^ ^ f ^ 

CWl ( M ^ '̂ tQ̂ II i H I 

T̂W ^ f ^ fspf^ 

c^f^^ m m — 



( f ^ ^ ) 

fsf^ ^ 'Sltf^,— 

(Tf <2f«it5r ^ ^ I 

lilCICf C I 

^ c ^ ^f^ 

C5I ^ ^ ^ 

ĉ ^ "siTsitil II 



( 4 ^rt^) 

T^t^ ^ ^ t ^ 

ftwi I c^Pff^^ f l f t ^ ^^TR 

^ C T Jii^i f% ^Ti^lt? I 

l̂̂ ĉ -i cm^fk "stt^, ^ ^ ^ f ^ d ^ n̂ I 

fB̂ S ^ ^ c l̂t̂  W t ^ ^ ^'^J I 

WC^ ÎIŜ  ^ f ^ <211% ^^^^ ^ I 

'srffw ^ ^ f ^ f ^ I 

wTf̂ cJ? f c^I^r ^f^i M 

Tn ^ f m 

I jj^jfi i ^ w i 

T̂CST t̂Ĉ ff (Sft^C^ 

W f ^ ̂ Bt?:®! 'tfsil, 

I CBC!? cwf^—ft " S / m i m ^ i l t ^ 

^ ^ srrR tot?« 



88 

^K'̂ J? ^^ T W 

'itsiT'^i'^ f^i:^ CTtii 'Hti'i^ ! 

i f e ^ f^'®! ssit^Ct^ ^f^ l̂, 

^t^ f ^ ^ II 

( i r t f t ^ ) 

f ^ c^ «(rt -^m ^fnc^ -siwr^ ĉ n̂:̂  

(T iW f r w ^ 15J m\ to^ f ^ ĉ ^̂ r̂ i 

^ft CT W t t w ? i 



-84 

^ fe^t, m ^ c ^ 

^tt Tt̂ rt 

cwiM? ^ t t ^ ̂  CTti? 

' s j f t c ^ ^^ci ^Hi 1 

c^ fe ĉ î 

c m c^^ I 

c^ ^ 

•^(gtrwfti w 

^-^f^ft^ ^ ^ t c ^ J ' s r W ^ i 

*5r1«r<t't̂  'A Consecration'-^Ffwf?' sKt^Tt? 



^ ^ 

f^^tSt S 

^^t^t '̂ W?!?! stas flfts Silt 1 trsw?! "®llfl aiĈ S "SI"!!̂  

« 'Smit't̂  t?M9Cff?I SfWiBg "JtCf? Î Ĵ ^ S*tCIft, ISM'il^v l^tPt^t?^® I 

5tar ^ws i «fffit «!t»!t? e w ^ t f sst^itfe i atwii -^r. ^ w t ^ f ^ 

I 

Ifiĵ l! f m 'FLIC'S flRI^ -il'Tv W ^ l « ftl^ 

JlfB̂ -stCt?! H<0 Ĉ t̂  Ĉ ll 'ittt I ^ItPl 4 « Pif̂ a 

l-̂ t̂ f̂lt ^̂ fl̂ S "̂̂ f̂s •̂ filWW 'FW I 

f̂lt̂ I fl'stct? «)lC5t®iii 

?CSf55l 1 -sitfl^ m%\ ^ .1 IP^I ftPtsil 'Of Human Bondage 

psifedS WtH I ĈŜ iS t^t^ fsas tft'i P is t i l Ĉ? Ctf«ltfll I 

ŝ f ^ « c a s i ^ ? i l̂agfa Pifta-^f^'fi i lest 'itc'i 

t̂ai«!t2ft«i cJiH «"ntflf?^ I 'Ftsicetn flarat 

B̂ts C5(Sf51t«f I t5l •^t^t ĵfectRl C<!K?P 'SIf i I -fit SI^CT 

'tlHtC? CI JRt̂ fffe C«f«lt5( s® ftcM^ I 'KSK̂ ?! slaiW ftl 

^ I 

5FC5isi gf̂ swn .HIV ̂ ĉ R̂ n "sigt^ ^it^^ ŝî ita! ^sis! i f e ^ flfH 

'̂pfSa ŝfif I "sittl R̂i "siWcvR! are^ 

4 f^^cs ^itlicif^ affeaf^'S fesfesit I «it»t1 'Fft I 

^ i f ? ! i t f t ^ i ^mt «ftfl?i »t!i! 'orat^' ^ s f i ^ scFWii ¥twt<(i 

^̂ ^ ''Itlill 'FĴ ft I 
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CĤ  Pratĉ a UlCWtft̂ l? fê l filCJfJrt Î VH 'The Russian Story' 

"siWwa ?tft Hi ̂ •eai ft^s 1 

f ^ 'STm 1 

ftstt ttJita Hffi? sjl {̂il 'Sl'f ĉ? w 

5C5C5 ( 

jftjq ffStscta l is '^som, m ^^^ siltcgfra t̂ŝ tt-actfa « f^^^m ^wtf 

^ft I 

î t̂ , il'!!. ̂ sp?!?! ^fel f̂ f̂  I 

C ^ r s f f t ^ f ^ s t s r 2 

Tt'rtai-'i'̂ ft'f^—l̂ J I gpcp^ ^ " n f r ? — a t s (f€la 

C11 ), Its, C«(Sit—il«tf(?I . fa®t=t,). 

^asi—^llft®! Sltftft [ ^ ^ ] ttsfl f̂ll [ ] 

0-1S8 ̂  n i i m tlT^ff if^ff^ 

'iraW sjtRPf 2rf3 'Wfttf® ft^ cacfNr arflf̂ f̂ fii rtsfl ifti jff̂ Rs i 

^((rtt^ <?i£sia [̂̂ rtftfe® ^sfiti^ fwc^ ft^tct?! îintl̂  'K̂ ttftsi 1 

cfe^ fâ tc'ta "si'O'W ^ (sV'tfiiMsiil ^^ mt 

ft^a ®ta«tt« '̂ tcut 'siHrttf i ^^a'^icaa'Ftsf^'a.'natff jî -s— 

at'.nS^ ^ •'t® ^t^at Tt̂ ra atfi? ^t jsif^c^iftfsl î̂ il® ^ 1 

'pcâ  f̂sî t®! famiT^ %5!ift5ai ftî -s Pî ai cer, 

CTt^ I l i fe 's ertf'^tHf^i âta ê ĵ -atla? cjsctta gtam—inc^ta ^̂ fafta ^̂ITS fî rfta ^̂ f̂â ta 

IH50 csrta ffl^c'itfst^l i c»ta aifê ts sjtf̂ MatĴ ftT, sit® f 1 'sfats ateî  

®ta ̂ iw.sfw^ a^wlf^f^ 'siwwa^w ^ra fita Tt̂ f at̂ Tlaaf 

JPRI als -iia's l^t^^St ît3fPt S iW l« X ' ^ 

'Ptrai ilfa^HiJ itatsi faw •tfiw m 1 



fttfiwfiK? mtm ^^ ^itm t̂ sr i ĉ ŝr iiaf ĉ ŵ ts 

c J i k l ^ ^ f f p ^ t ? I « « i i ( r t n f ft. ft 'iit mrs c f̂fm 

fw ft^tf^f ĉit csmi 1 fcm ift® 'Sfffto 

t 'Hf?^ t̂f̂ t?!'? ŝJÎ Pt wff « 'till 'PJtf I c-ftffl 

fei^qf^ iftsif'^® 55 I ifiSElf^® gfC'ffe '^fltt'RI ^PC®!? 

Morn's îc? t̂ tf̂ ® 551 

l-aic? ^̂ tH ŝit̂ t stasOT 3?5isi 1 

Htttfe, i r t , PI , TO Si^ ^wttl C^mVi Wi 

^ixm fef^ ^ ^ ̂ ^ fsi^ ft-ft 5tfitc< «i5rttcw? wcs^m ^ ^ "w?? 

'j'llt̂ ? cepPtffST 

<i>i.«ist fitt®^ t'Stc? 'Srt^ 

fsfnf^ ®rtsi fl'SRjf̂ 'if iita Pi^tt T̂ ts? ^cip ( 

^WPf? fi?!!:^'fts^ I t a s — 5 l t ® i 

C5i5{ ft: R star ftftc^ ft'^i ĉst 1 >9, ft, -si®!, §iig 

ft'rtc^ f̂ tii sit®! ̂ sffĉ  'sititwn "̂ rt̂ fsî  iSiWf^ I "siw 

iî icsii?^ îifi 'sifjW^ « iitcs? 

fPSt̂ ^^ t 

55 I l-̂ Ĉs!? #t®1 'Sl'rtll W I t̂̂ ŝ cst̂  "sitsfsfl 'Sifrtw? 

at̂ ct 'StPf̂ t?! I Jff t̂Sfe tl'Stt̂ Ĉ ti? ^̂ ^ ilJl, «[tJ, 



•if® C^fltt 'Rtsi f ^ 5p5C«f?t w -illt "Srtram 'Rrt ^ I 

C«N ŝil ^ Small Area Games.̂ ?! feoR C^ I 

, 'Sfst̂ si Pigfiis ĉ 'Jt af^Prstfl "siM 

P̂iira ?if51 

^'Spi^ C«|51t5 CT^SRtS! st̂ tt̂ l̂ 1C«0 llwi-s f̂ sitsi Ht̂  Ĉ tPICiî  CT^fTS 

I 
C ^ ilTx ̂ iMrtt̂  St^Jt C<t«i1 Jl̂ ll i i l^ t^ff3 im I 

S ĉ -'̂ ŝ sf̂ i) fSf® 1 

sic®!^ Ttat 'Ttcinr:! sftf̂ ics '̂ itsrtOf? ift̂  t̂̂ nt̂  ^tt^ 

'Fid ĉ f? I ^WK tw «1t5 Ĉ t̂  I 

5il 'srfsrfwir cit^ fft î sra^^^Wli c^^of w t ? 

^ I'̂ nOT ^ t j wm wts cuc^ ^^mn t̂̂ i "siuH^ I ' s i ^ 

Ĥ îiites? -sin's.icsi-a ^ ^ I Ĉ t̂  sĉ st 

^SW I v̂ H ft^ ĈSR C<|C¥ ÎtftWsI Ĉ̂ Wil 

«lWCirsf «ff®f̂ fiRJl It^sifil «5tl "Korean War" 1 



40 ^ ^ nf^^i 

Symposium ?9 W®?^ <Sf, ft. I'Stl^C? I 5t3! ^ ^ 

CW I l̂ ffWH 't'flW^ f̂̂ S ffHTfĈ ? "ilomanticisffl should 

have no place in modern literature" ^̂ ^ f^S ^ I P̂ pfsf % % ^ 

•Jit^ra irawn c i c ^ itw i f ls^si ^Wt-̂ iTv 

u?̂  si-iiJi«f îirs t f t 'FRit I fiiff « 5(11̂  

5fai iî 'v fl'S^-ii®! ® giSil ''IlC't l f̂ Ŝ "The 

U. N. O, has ceased to be a democratic organisation" I Cf^ff ifl^ i )®^ 

tiî tni?! ^ ^ icirtsttfr r̂afisi I • w itfi'p fec^t'R 

'FSl I 

ft3[ '®lt5t% ^fl̂ ? ^nR I 

•sit?! ' P l l — ^ W C ^ Tŝ !!! 

m "®itfs[ ctc^ fi^tts mH's sit^ sf̂ wt?! 

I^Ma:^ "Slt̂ ŝ  WtW ^nfl I 'Sit"*!! "eisow t\<m 'Ftc? 

'ftc^ it^sijs m m ft̂ tii I 

Ĉ ^ — t ^ t f ^ I 

attest̂  1'vĈ t wt̂ rtf̂  « sf® mw cic^ cpt̂ ! tl̂ il̂  

tliSj ĈTt̂ ^ ^ I Pt^ Ĥ? ŝft"? fefsyftl 'st̂ lc? wwt r̂at* I 

W l ( 

'ii'iWii r̂eg ĉ n̂-î f̂ i 1 'Bicsr̂ ^ 

I sitcJi ĉ ŝ;. c'gî Ji •stfe^f^ts '®rtl5l e t p ^ i 

cfef̂ T ^ I cat%3i IfttHt-s cffsfl i w f 

It'll 1 

ftfss nffRl^S '['«tlt f I fCSfl Blitz, Sankar's 

Weekly, Sport & Pastime I 

WRPC5! n-^f^ ^Tm Ĵ raĉ  ftsift Jrtt^ cm^ •ii'ffe ^ii i (M 

« T O t i 1 l̂î ! CI (Tiitw 



ŜRSFW I «rtc®il C5C9HI 'wm 

^t^Pitj ĉg cii'i l i i^ ^̂ ^ ̂ rat̂  I 

' f i s f^ Ŵ'PIS "SIPIPP fa wit 

Etiif̂ , ^ w f ? f̂tpif cwfsi igsi I 

PTV?—Î ttf̂ , ^^ ^ I 

•sfiTtcw? start̂ m-'TNinf .ii?® nt? -iicsit t ^ fligt̂ tn:̂  

m Ys i t^ r̂a 'si m m l u ^ ctfiira îwfe i 

« ft^JT 

itsR ^ I ^m cfrtf̂ -Ŝ  Ss l̂ « 

^Rifeni I 
I 5̂1 (Tf̂ l ®1®t ^̂  "sitsitcfil 

Îstft̂ t'it Itaw^ wt^ta <M iwtwt^ ^sici i 'sit̂ MtasWi f̂fê si 

"̂ Wcifg « fwf^w t̂̂ t̂f l^ml^ l indoor Games 

'siWm I 

'5151 fsfSp c»n ^̂  îftataî  ?t3iDf?i ^̂  I 

«ltw-Jif3(̂  .iî t̂  JtW C®®?! feJTS Î ts C?|C«IC§5( I 

•sî Tl̂ tsr J l ? ^ 'Jtsrt nfe^ ĉaflc®!) I Rrt^ '®!tltCT?I sti®^ « -aihtft̂ -

m t̂fê cssî  mt^ 'Sll̂ Pl̂ att̂  î tPl̂ P JiC®Ji( ̂  HCJit̂ sf ̂ Sl̂ CI Jifpsijsifb® I 

Ĉ  fWl >£1^ I "Slt̂ tw?! tlfHf^ ^̂ sf̂ aSt? 

(̂tiiCiJfS ctĉ 'Sft̂ l̂ I Staî tPI "Bitf'Ftsi i t ^ 1® 

PK? ̂ tci I l̂l̂ ll Ipf^^ "Sl̂ ĉ tf ̂ tltf^ I 

4 m% "stwosra ̂ î̂ sft?̂  ^ivti^ ^^Tt^ ®® ifeit t ^ ( 

®t5t fxci «it5(tW3 ̂ tJt? citt fesfl; w m "ŝ wcfs jyaw aiW I 

•sisflt*!̂  'sttitcm s i^ ctisfe I c®̂ ?̂  ^ft 

"Sltl̂ f I «IM1 ̂ ft 'siSFt® Iftaitf Itaî tW? 'It'PCI i 

^^Jra f ^ ^ M Jr'.î f?! cin^ ^Wf^ i r̂tttwn '̂ tait-

»ic«i itcfs ""If fij'f ĉ tf I 



'^^sri t t ^ c s t t ^ ' : 

^ ft%®t?i[?] •tŵ t̂ c^ftnw, Jpw 

c^tTOi -St® I's.'ic?!? îst "srMte c4tc?i c ^ ĉ  lira ttwsi ^If. 

^ W ĉ tm igsjc® *ttfs '«f®J'8 « 5 F < i t 1 ĉ twe 

»tii ttkttSt? f ^ ^fe c?fc?( I 4 ft^ vpcsf® « sFie ist 

^^ I '̂ Wcr? itkttSt^ t?^ <41® ĉ  iic^ iti^ ̂ rtft'sjPwt̂  

®tsi t!H Ifsitl II m ^ I 4 ft^ Is^'lW^ ^ 

CfW ^ f^ I n k l l ^ « aitlf Jit̂ lJ « 

'tlk'ttSta tottf r^fw «ittt sitft^ 'Ft̂ j w r a ^raftwli nk t̂iSfti 

« JliPt CifSf I 

l^l C^P^ "t^^ ^ItPl^ "tS^KS? ^̂ t itl̂ SF ̂ ISIPW 

'sitrat̂ j? ftcsit I •ta'̂  if̂ cisHi ®t: ofJi'S'̂  si?Ws ^tf^ 

fesiJii •t?i«,6caii ^^^ «tt%®1 î c^ "sitwle^ fRR ^ « 

Pll? I «tr®"®ni t ^ JĴ t « «!?!«. Itci snt 

PfiiJR f c?t ̂ ifeit® w w nt^ i l ^ i I 

i r t lw Ct̂ ^ ĉ  "Sltltil "SffrtlWit 'Ftl cm « 

ctrafs ^Mitlii •ttc<« c?tc5 sicsit I 'sft? '̂ Iit? «is^lbnt 'Fif « 

î ĉ tft®! c<t#-'5rt5f f̂ iftcs? I wits w JK^ ^fe m • f i i^ 

"Slt̂ lRI fits ^ I 

•eî t̂ . 4 I f ? •tti-c l̂t PJWRI 'F^wt? 16155 ftw I 1®! ̂  I'ŝ l— 

''(somT^'e "Slt̂ tORI fCOTH I Î tfrt 



Science and Philosophy Sreela Mahalanabis 

Personality of God Ramesh Chandra Gupta 

Religion and Morality Pratima Sen 

Types of Idealism Ila Moulik 

Science and Religion Savita Maitra 

Behaviourism Amal Banerjee. 

God and tibe Absolute Kshama Ganguly. 

Space and Time Sachindra Gangopadhyaya. 

ŜCSPIW 

I f W ^Cit 'Srt^ fsrf̂ <5 1 at'W 'eiflĈ l̂liSra ^ El?l'5a tfs^l 

St!?!?? CitĈ F l̂iH -̂ filf̂ ^ atJÎ  trosf Ifll^I Kpfl̂ . fflJi. 

r^, 3is I 4 Wsl ft^ ftjsil i '̂ l̂ t̂ll?! f^,' 'it' ftPIPI 

fiwpf'w.' Pisfi,' ^It^if^ 'siM' «'^uit? I 

catt®t?I t'NtJl ftcsti '̂ tTtŴ  i f I If? 

Ht^ ^'fitt^f? Symposium-jq?! I t f t ^ l 

Ĉ ^̂  ^fNa^ll l t d I 

^ fwttt 'If® iftpifra 'srttjifs^ ^ ; 

c«tcqt fts^ ftcBit ^WKsicipi I cswtjf^ Ptts Jrtcn TOWWSI st̂ sd̂  

ft?*!?! t̂ari 'KiR ; lt5«ICiI« f̂ Pl 'srfltwi C^ ^ra P̂Bf 5( I 

c i r ^ Kit̂ caltas H ^̂  "sncw cn nts 'ii'fctl •Ifknii siral 1 •ii? w i l!?ic?il 

I ^ *tia!̂ t« t̂'Bll •si^ CIC? ; ftcsi® (?ltw History, 'Sltil ' ^ t l ' I 

'sfWcfRi j m n̂tĉ it ^nflfm^^ I fe^^^fis? îtiwi 

JitWRi I'vct ^ I 

Pwrtt i t t s — ^ f e t t ^ c i M ? I 

CTferg s 

•^iit^n 'fit^v ^sn I a r o crnim if^fsit 



I It ltw* Ĉ ^ ŜSiSi. Itf}?^ tt^If^ ife^tts^ 

fittf " S I R ^ a^tf 'Food Problem in ladia' fe 1 

'PRR ISclairtl Ĉ t̂ I I t̂̂ f?! ilTv îtCSltBJll-

«t«]tWtRt5 WWft fStfSc^ SKSrtSH C5lt5t I Wttt^? ifSWl̂ JW. 

^P'iM'ntCS? 'Bconomic Planning in India ' ( "Slfcl*!:!) 

¥11 C"ttiita I 'Industrial Finance' 41" 'Foreign Capital—its implications in 

India' '̂iS fip)^ C®i«i|l ̂  I % ' J t f^ I 

gtafSt^ttfi:^ ftciSR 

CIN 'Its I 

n t^-cs r t t r t 

'Nature of the Indian Constitution' I 9t5 'Monism vs. 

Pluralism' ^ ^ I rtW 'Dictatorship' 

t t i ^m I 

wfsiilt̂ lS nl̂ -̂'SIfl'StSI m 1 (RPFft It's) i -15 i «tw 

cncafki ^ c^t^ 

m\ Pics I t ^ s «!pwti( I 1t4-citttl?l V̂A ^ r̂aj ^ ? 

S'K'W f̂ BI CI 'K̂ ICfi? ̂ til wm ®tw?l «llPt 'Srtsfs^ ^wfig I 

^ftfll «ftllceni S1C«(I ftstPR ^̂  

t̂? 'F t̂l w 5(1, f m 'il-f5(t W ® Itfil ĉ  m Itsj 

fPifll «'̂ cttcsf̂ l stc'51'?® iftai^ ^tci f^®?! I 
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T̂ ĉ tft̂ t f ^ ' K S C ? : ! — ' S t W ^ ^C? '®\1!5! 

^m 1 
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The Far East and World Peace 
0-DAY the Far East looms large in world politics. Ever since the U.N. 

ordered their forces to march to Korea, the whole world is in the grip 

of terror—the terror of a world-wide conflagration. Everyone wants to avert 

the danger, no one wants war, yet everybody fears that war is nearer to-day 

than before. This is the tragedy of the whole situation. 

The democratic forces of the world which joined hands in the face of a 

common danger are sharply divided to-day, 'The people of the United 

Nations', who assembled with pious wishes at San-Francisco are no more 

united. Their war-time co-operation has yielded place to distrust and 

•suspicion. The clash of material interests that had in ages past ignomi-

niously interred many pious wishes is raising its head. 

It is a commonplace of history that every big conflict brings after it an 

intense desire for peace all over the world. The aftermath of a great war 

is therefore marked by attempts at building up a united world based on co-

operation and sympathy. This was so with the Grand Design of Henry IV, 

the project of the Spanish Saint Pere, with the project of the great German 

philosopher Kant. I t is so in recent times—in the Concert of Europe and 

the League of Nations, and the U.N. is the latest of such attempts. 

When the immediate danger is averted, peace reigns for a time, 

people breathe more freely ; but evil designs peep in men's minds. These 

designs are, however, an expression of their self-interest, a realisation of 

'necessity', of their 'dues' which have been unjustly taken away by others. 

So their self-seeking becomes more prominent than their desire for peace. 

Sympathy and co-operation recede on into the background, suspicion and 

hatred raise their heads. The prospects of peace become remote, people 

desire peace but they 'drift' into war. 

The same picture we get to-day. All over the world people want peace. 

But with the talks of peace preparations for war go on. Military expenses 

are increasing, conscription is practised, new bombs are manufactured, $}1 

the great powers want to keep the powder dry, 
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When we come closer we find that there is an inherent contradiction in 

the attitude of the great powers on whom depends the peace of the world. 

While the United States talks of peace and democracy, her dollars flood the 

States of Western Europe, her soldiers batter down the walls of Korea, her 

generals put Japanese nationals to death. To put down a civil war she kills 

more than would have been killed in the civil war itself. Korean peace may 

be a necessity for world peace, but to establish peace on the ashes of Korea, 

to teach democracy to the Korean corpses is really ironical justice. Militant 

nationalism in Japan might have been a threat to world peace at one time 

but to check that nationalism it is hardly necessary to reduce the Japanese 

to abject servitude, Communism may be a threat to democracy but it is 

needless to emphasise that a people has the right to be governed as it likes. 

To bolstar up the brigands of Chiang Kai-Shek in order to check up Chinese 

Communism, be it bad, is indeed a curious method of democracy. 

This is only one side of the picture. We must not be carried away by 

professions of the other camp and think that there is a strong desire for co-

operation there. While Soviet Russia emphasises more than once that 

Communist and Capitalist countries can live together, her actions in no way 

conform to her words. She talks of peace and co-operation in the United 

Nations but gives moral, if not material, encouragement to Korean Com-

Hiunists. The prospects of a peaceful solution thus become darker. Her 

action on the Chinese issue may be correct. But on various other issues 

her attitude is more open to controversy. Different and at times fantastic 

Speculations are prevalent about her armed might and military equipment.*' 

Russia does nothing to allay these suspicions, rather her so-called 'iron 

curtain' adds to these suspicions. Not infrequently do we read in news-

papers that Russia can destroy in a day the whole of Western Europe. 

I t can hardly be denied that the moral strength of the U.N. is decreas-

ing daily. An international organisation where more than 40 crores of 

people remain unrepresented, where the largest European country fails, 

whatever may be the reason, to co-operate with the other great powers, can 

hardly be expected to maintain world peace. I t is needless to emphasise 

that war cannot end war and an 'international police' running throughout 

the globe is sure to fail, as it had failed in times past, to keep the peace of 

the world. Faith, co-operation and good-will are pre-requisites of peace 

and no amount of police action or military armament can maintain peace 

if these are absent. 

The destiny of our country is so much linked up with the destinies of 

her great neighbours that she cannot overlook the recent developments in 

the Far East. It will, however, be too early to make any prediction about the 

future of the Far East. Events are taking place in quick. succession, too 

quick to warrant any speculation. A new chapter of history is being 

written in the Pacific. I t is for us to follow the course of events, not to make 

^ too early prediction. But w$ must hope for tiie best. 
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Although materially a weak power, Ind ia has a voice in Far Eastern 

affairs which cannot be easily disregarded. Her influence may be of some 

help to the peace-loving peoples in Asia. Ind ia and China have been the 

traditional fields of exploitation and land-grabbing of the 'democratic' 

powers to-day. The resurgence of these two countries has brought a new 

ray of hope to mill ions of distressed Asians. I n the unity of these two 

countries lies the emancipation of the Asian people. Let us hope that these 

two countries, the seats of ancient civihsation, will act together and their 

unity will mark the end of the diehard colonialism of the Western powers 

and inaugurate a n era of peace, freedom and progress for the people of the 

Far East. 

GEORGE BERNARD SHAW 

Death has taken a great toll. Bernard Shaw is no more. The true 

estimate of his greatness is impossible until the surging sea of grief has 

subsided and t ime has sieved out all that is ephemeral about him. Nor is 

any such attempt made in this short space. 

The world to-day is full of base conflict. The very foundation of 

h uman civilisation has been rendered fluid. The value of human life has 

touched a m i n imum . A t this critical stage we can ill afford to lose the 

prophet who preached with the belief that moves the mountain the seem-

ingly impossible doctrine of eternal life. He dreamt of life freed from 

matter and hence from all base conflicts that arise from lust of matter; He 

had the vision of life as a vortex of pure intelligence and force marching 

victoriously till it has filled the universe to its uttermost confines. Whether 

this vision is an empty dream is debatable, though like all other ultimate 

truths about life never likely to be settled by debate. Wi th a heavy heart 

we mourn the loss of one who gave us this vision which acts like a healing 

ba lm of Man growing into Superman. 

SAEDAR VATTABBHAI PATEL 

The death of Sardar Vallabbhai Patel has come to us as a shock. The 

great leader, the ' I r on Man ' is no more. At last, he has joined his master 

i n the realm of eternal calm. 

W e are too near his time to make a correct estimate of the deeds of 

this great leader. Nor should we attempt that, until time has healed the 

wound that sorrow creates. Many will dispute the wisdom of his methods 

and his policy, bu t none will dispute the greatness of this leader. 

He WM born in an age when Ind ia was lying prostrate at the feet of 

her foreign conqueror. The woes of his mother-country shocked him and 

among those who, at that early age, fought for 'Swaraj' under the Great 

Mahatma, was this famous Sardar of Bardoli. He attained his goal, bpt 

d id not live long to enjoy the fruits of victory: 
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At a time, when the world is full of conflict, the death of this great 

leader creates a void in the country's leadership, which it will be hard, if 

not impossible, to fill. This ' I ron Man ' was ruthless at times, but he was 

sincere and resolute and the country needed his service at this critical 

period. He believed that 'law precedes liberty' and worked accordingly to 

establish law and order in this faction-disturbed country. His death is an 

irreparable loss to all peace-loving Indians. 

W i t h a heavy heart, we mourn his loss and pray for his soul peace in 

the realm from where no traveller returneth! 

ACHARYA JADUNATH SARKAR 

I t is a, welcome news that the Bangiya Itihas Parisad took the lead in 

celebrating the 8ist birthday of Acharya Jaduna th Sarkar. B o m i n 1870 

Acharya Jad imath is one of the very few who have enriched Indian culture. 

He was born to catch the last rays of the nineteenth century Renaissance in 

Bengal and carry its tradition into the twentieth. 

As a historian Acharya Jaduna th needs no introduction. His works 

have been studied and applauded not only by his own countymen but by 

foreign scholars. He took out of the hands of Europeans the great task 

of reconstructing the history of Ind ia . Not only did he explore the vast 

field of Mogul history, but by numerous articles and essays he popularised 

historical research. I t was J aduna th who inspired us to read our own 

history. As a historian he stands unique amongst Indians, and deserves 

to be ranked with the greatest historians of the world. Great as a scholar, 

Acharya Jadunath has founded a school of scientific historians which 

dominates to-day all historical thinking in this' country. 

We , as students of the Presidency College, may well feel proud that 

be was like us a student of this ancient institution. A t the s ^ e time we 

cannot but feel sorry that this eminent son of Bengal has not been honoured 

by our University, nor by the West Bengal Government. 

We , who have the fortune to enter the portals of this ancient institu-

tion, feel pride in associating ourselves with the felicitations that have been 

offered to one of its oldest and most distinguished a lumni . 

George Bernard Shaw 
PROF. A . BHATTACHARYYA M.A. 

" ^ H E most famous and popular dramatist of m o d e m times was also the 

most isolated. Shaw complained that all his plays were misunderetood ; 

and this was true. I t was never the practice wi th his critics to take his 

utterances seriously, or try and understand what they m igh t mean when 

they sounded too paradoxicaL 
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GEORGE BERNARD. SHAW, 5 

The purpose and meaning of Shaw's work become much clearer if we 

understand what he really meant when he said, as he often did, that all 

great art and literature are propaganda. Art, to Shaw, was the social cons-

cience made articulate. Like everyone else the artist must socially justify 

his existence, play a socially useful and vital part. Art's function, as Shaw 

saw it, was to clear away illusions and false values and attitudes, to bring 

a sense of sounder values. And in this he went back to an immemorial 

tradition, a tradition that had been destroyed by the growing commerciali-

sation of art on the one side, by the spread of anarchic individualism on the 

other. 

Shaw rescued English drama from this decadence, gave it a new moral 

vitality. The usual charges against h im—that his plays deal with purely 

topical problems, that his characters have no human quality, no passion, but 

are simply his eccentric ideas given human names—would apply to any 

serious dramatist. The tragedy of Shaw's isolation is really the tragedy of 

contemporary cultiure, of contemporary society, so divided and so obsessed 

with the illusion of individualism that the very conception of an art inspired 

by a ser io^ social purpose, dealing with what is socially valuable, has become 

imposs i^^ And in protest against art's vulgarisation into a commodity, 

many insist today that art is only the self-expression of the individual, 

opposed to society. Because, to them, the only way in which art can relate 

Itself to society is by turning itself into a commodity. The dissociation of 

the artist from society, the negation of an organic connection between the 

artist and his fellowmen, results necessarily in the frustration, the paralysis, 

,of that very individual i ty which the artist seeks to propagate, and then 

strange theories of aesthetics are fabricated according to which this frus-

tration itself is desirable. And this has been the path from the Romantics 

to the Pre-Raphaelites and Aesthetes, to Eliot and Joyce, to the Existentia-

lists and Apocalyptics of today. Shaw never trod this path. 

He set himself the task of understanding the material world, concrete 

social men and women, concrete and objective problems. The process was 

long and, perhaps, never complete. But during it he rid himself of most 

of the superstitions and illusions of which British artists and citizens are 

Adctims, and h is work shows an astonishing development in maturity and 

clarity of vision and in form. I t forms a pattern, product of a steady and 

intrinsic evolution ; his sensibility is capable of assimilating vast and 

diverse experience, of the most subtle and radical adjustment without alter-

ing its own nature. — 

This quality of the sensibilily he shares with Shakspere, and the claim 

he often made to Shaksperean eminence is fully accurate. Shaw was naturally 

irritated by the deadening idolatry of Shakespere in his time, which was bar-

ring the advance of English drama. Shaw showed , that the important thing 

was to approach life and art as Shakspere did, and he penneated the drama 
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with the same sense of social responsibility, gave it the same broad social 

foundation, that we see in Shakspere. Like him he revalues and rejects 

all accepted values and attitudes with a terrible logic ; and his irony has 

been as misunderstood as Shakspere's. 

I n plot, language and character Shaw returns to the external simpli-

city and complexity of content that we iind in traditional drama, in Aristo-

phanes, in the Miracles and Moralities, in Shakspere and Jonson. There 

is an immense richness. The story is always exciting, spiced with melo-

drama and horseplay and complicated surprises. The characters, it is true, 

are unlike the Romantic versions of Shakspere's characters ; they seem to 

have an inadequate life, to be artificially motivated. But this impression 

is the result of a wrong approach. Correctly, Shaw is not interested in 

character representation as such but as far as the character symbolises parti-

cular values and attitudes. All Shaw's important characters have just 

enough likeness to actual human beings to make them interesting ; but after 

that we must understand them allegorically. Shaw's plays follow Dante's 

formula in having layers of significance, and the final, most important 

layer is allegorical. If we remember this, the Prefaces will no longer seem 

to be a dispensable appendage but a part of the structure of the plays, 

like the Parabasis in Aristophanes' comedy. 

Nothing better shows the attenuation of the general sensibility than the" 

failure to respond to the many-sided richness and seriousness of Shaw's 

plays, their depth and intricacy of meaning. They demand a " multi-cons-

cious " response, an intellectual and emotional alertness, an aptness of 

adjustment which existed widely once but which have been completely des-

troyed by current social and cultural conditions. To the average reader or 

spectator of Shaw's plays this is perhaps the most intractable paradox: 

that, in going back to the past for his most vital inspiration Shaw actually 

puts himself far ahead of the contemporary sensibility, bases himself on 

a kuid of consciousness which not contemporary being but only that future 

being of which he dreams can generate. Thus this man, who reflects con-

temporary reality more completely than any other, really lives in the future. 



A Glimpse into Educatioo in Bengal 
in the begmning of the Nineteenth 

Century 

PROF. BHUPESH CHANDRA MUKHERJEE, M.A. 

' ' ILLIAM Adam, an English Missionary who came to India in 1816 

and who subsequently became the editor of the India Gazette, was 

appointed by Lord Will iam Bentirtck as Commissioner to enquire into the 

state of Vernacular Education in Bengal. Adam's Reports (1835—38) afford 

valuable statistics on the intellectual condition of the masses of Bengal in the 

beginning of the 19th century. He calculated that there were about 100,000 

vernacular schools in the different districts of Bengal and Behar ; but he 

was shocked at the appalling ignorance of the teachers and the taught.* The 

education that was imparted through these schools was utterly inadequate, 

and incapable of improving the social and moral standard of the students. 

Adam calculates that, including every variety of schools—Government, 

Missionary and indigenous—there were, before 1835, about three persons in 

every hundred under education in the richest and most populous parts of. 

Bengal, and that in India, there was only one person under yemacular educa-

tion in four-htmdred.t The teachers' pay and emoluments were ridiculously 

meagre, and one of the greatest handicaps of instruction was the paucity of 

juvenile text-books. I t is interesting to read Adam's observations on the 

stereotyped and frivolous curriciilum: "The arithmetical rules of Subhankar 

were employed in 32 schools. The Guru Dakshina, another doggerel com-

position which is sung by the elder boys of a school from house to house 

to elicit donations for their master, was taught in three schools. . . . In 

five schools the Sishu Bodh was employed, a modem compilation in print, 

containing Subhankar, Chanakya and Guru Dakshina. . . . One teacher 

I found in possession of Man Bhanjan zxidi Kalanka Bhanjan. . . . Another 

teacher had the following printed works, viz, Hitopadesh, Nitikatha, Jyotish 

Bibaran...and Digdarsan/'X Senior students, i.e. learners of the fourth or 

the last stage often read the Ramayana, the Mahabharata, the Manasa 

Mangal, the Chaitanya Charanamrita, Vidyasundar and other books of the 

* Adam's Reports, p. 19-20. He writes "...the scholars are entirely without ins-
triiction, there is no text or school-book used containing liberal knowledge 
so that education tends rather to narrow the mind than to improve the heart and 
enlarge the understanding." 

t I n contemporary England, the figure of literacy was approximately one in 
every eight men. 

} Adam's Reports, Sec. V, p. 163, 
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same standard, some of which were by no means siiitable as juvenile text-

books. Again, there were social restrictions on the scope of instruction. 

The Kalu, Sunri, Dhoba, Mala and Chanda] castes were ordinarily excluded 

from the benefits of instruction in letters.* Similarly, prejudice against 

female education was very strong, and even a beginning to communicate 

instruction to the extensive female population of Bengal had scarcely been 

made. 

One peculiar feature in those vernacular schools—^that of punishments 

inflicted on the pupils—^should not be allowed to escape notice. Reverend 

J . Long has quoted fifteen different kinds of punishments used.f The more 

typical ones will, perhaps, interest the modem youth: " A boy is made to 

hang a few minutes, witlT his head downwards, from the branch of a 

neighbouring tree." "The boy is put up in a sack along with some 

nettles, or a cat, or some other noisome creature, and then rolled along the 

groimd" "the boys, when both have given offence, are made to knock 

their heads several times against each other," and so on. Long records 

the extravagant uses of the cane by the teachers, the various tricks played 

upon the teachers by the pupils, and the cunning plans of the boys for 

escaping from school. 

Such were the vernacular schools and the education they afforded to the 

children of Bengal. No wonder Adam concludes his reports with the follow-

ing rejoinder " I am not acquainted with any facts which permit me to 

suppose that, in any other country' subject to an enlightened government, 

and brought into direct and immediate contact with European civilization, 

in an equal population, there is an equal amount of ignorance with that 

which has been shown to exist" [in Bengal] J. But Adam's idea was not to 

supersede these institutions, but to supplement them by raising their standard, 

and making them instruments of imparting English education. He d .veils 

on the importance not only of Vernacular, but also of Oriental education, 

and at the same time, suggests a modus vivendi—^that of clothing English 

ideas and thoughts in an oriental garb conducive to the spread of education 

among the Indians. His constructive recommendations, however, were not 

accepted by the Company's Government ; his reports were shelved and the 

chaos was allowed to continue. But here the unexpected happened. What 

the government neglected was redeemed by private enterprise and initiative. 

A number of English Missionaries and Bengalee reformers rose to the occasion, 

and it is to the noble efforts and singular devotion of these pioneers that the 

beginnings of organized education in Bengal must be traced. The labours 

of Willian Carey, David Hare and Alexander Duff at Calcutta, of Ellerton 

at Malda, of May, Pearson and Harley at Chinsura, of Dr. Marshman at 

Serampore—to mention only a few of them—^were mainly responsible for 

* Ibid., p. 164. 
t Introduction to Adam's Reports, p. 10. 
j Adam's Reports, Sec. vi , p. 137. 
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systematizing and humanizing vernacular education of Bengal, and also 

for introducing western education and culture to the Bengalee youths. 

The end of the 18th and the beginning of the 19th centuries witnessed 

the Indian society being engulfed by political eclipse, social immobility, and 

intellectual stagnation. Could India survive this challenge of decadence, 

presaging the arrest of her' glorious civilization? The response to this 

challenge came not so much from the Indians themselves as from some of 

the Englishmen then living in Bengal and other parts of India. Their response 

to the Indian conditions was visible not merely through the media of poli-

tical conquests and administrative arrangements, but also in the foundation 

of schools and colleges on the western model, composition and publication ol 

suitable text-books, and dissemination of the seeds of western culture among 

the Indians. I f the development of a civilization is the product of fighting 

response to a challenge*, the English Missionaries, then, responded in a 

more constructive manner than did the English soldiers and statesmen. 

The tour de force of this English response was the introduction and diffusion 

of English education by the Missionaries, thereby transforming the conven-

tional life of the Bengalees by striking at the roots of their conservatism. The 

influence of the impact of the western and Indian cultures can be immediately 

noticed in the attempts to reform religion and social customs, and in the 

creation of a new Bengali literature. 

At the beginning, however, the East India Company did not earnestly 

strive for, or contribute to the extensioa of English and Vernacular education 

in Bengal. The pioneers in this respect were certain non-official English 

gentlemen, several English Missionaries, and some well-placed Indians. But 

their desire was not easily gratified. The early attempts were not only 

difficult, but also hazardous. Conservative opinion at once rallied to militate 

against the introduction of foreign ideas, and innovators were loaded with, 

persecutions for playing second fiddle to the British masters. The Samachar 

Chandrika a conservative newspaper first published in 1822, fought the 

battle-royal against the spread of English education and ideas, and placed 

all possible impediments to the attempts of the Missionaries to popularise the 

English language. The Samachar Darpan, an Anglo-Bengali newspaper 

edited in 1818 from Serampore by Dr. Marshman, with the object of disse-

minating the religious, social and literary ideas of the west, and of reforming 

the Bengali Vernacular language, published letters from many conservative 

Bengalee correspondents ; and these letters reveal the bitter hatred of' con-

temporary Bengal for the outlandish ways of life introduced by the English-

men, f The field, like the feeling, was equally discouraging. Till the end 

of the i8th centuiy no Bengalee seems to have made the English language the 

subject of serious study. Only a superficial acquaintance with that language 

was efetained by the traders of Bengal who came in contact with the foreigners. 

* A. Toynbee's theory, being the basis of Study of History, 
f Samachar Darpan, Sept., 15, 1821 ; January, 22, 1825 etc, 
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The opening of the 19th centuiy is a landmark in the history of Bengal. 

Fifty years of English rule had gradually familiarized the Bengalees with the 

religious and social ideas of the west. The establishment of the Supreme Court 

in Calcutta in 1774 gave an impetus to the desire for learning the English 

language. The foundation of the Calcutta Madrasa in 1782 is perhaps another 

significant factor. The general transformation, however, was heralded more 

by three events: (a) The inauguration in 1815 by Ra ja Ram Mohan Roy of 

his socio-religious movement. (6) The starting of a number of newspapers, both 

English and Bengali, by some Missionaries and Bengalees during this epoch*, 

(c) The foundation by the Missionaries of a number of Anglo-Bengali schools 

and colleges of which the most conspicuous was the Hindu College (subse-

quently the Presidency College, Calcutta). The movement for female education 

synchronized with this general awakening. One landlord, Raja Baidyanath 

Roy, donated a sum of Rs. 20,000 for the education of womenf. Dr . Carey 

states that in 1823, one Miss Cooke, had under her care fifteen Girls' Primary 

Schools, teaching about 300 girls.J The Company's government at last 

formed the Department of Public Instruction in 1823, and began to take 

active interest in the educational activities of the people. 

The work of the Missionaries and of some Bengalee intellectuals may be 

examined in order to estimate the progress made by the Bengalees in different 

branches of study through English and the Vernacular languages. Under the 

management of Sir E . Hyde East, J . W . Harrington, Dr. Carey, Radhakanta 

Deb, Tarini Charan Mitra and others, the Calcutta School Book Society was 

started in 1817 with the object of publishing suitable text-books in English and 

the Vernacular, and supplying them gratuitously among the students. At the 

instance of Mr. Harrington, and under the management of Dr. Carey, David 

Hare, Rasomoy Datta and others, the Calcutta School Society was inaugurated 

with the following objects: (a) to assist and improve the existing schools with 

a view to the more general diffusion of knowledge, and (6) to arrange for 

higher teaching facilities of meritorious boys by the establishment of insti-

tutions competent to conduct advanced teaching§. The Hindu College|j was 

opened on Monday, January 20, 1817, at Gorachand Basak's house at 

Goranhatta. I t was subsequently removed to Roop Charan Roy's house 

at Chitpore, and thence to Feringhi Kamal Bose's house at Jorasanko. The 

College was to include a school (Patksala) and an Academy {Maha-Pathsala). 

* The more important newspapers are the following: The India Gazette-, The 
Calcutta Christian Observer, The Samachar Darpan, The Friend, of India, The Engineer, 
The Gyananeshan, The Athenaeum, The Parthenon etc. 

t Samachar Darpan, Jan. 7, 1826. 
t India Gazette, Feb. 28, 1823, quoted in Samachar Darpan, March 8, 1826. 
§ David Hare by Peary Chand Mitra, Chap. I I , p. 47. 
li Pavid Hare, Ra ja Ram Mohan Ray and other friends considered the necessity 

of establishing a society calculated to subvert idolatry, and the feasibility of a liberal 
English-teaching institution was considered in 1816. B u t the College was actuaJly 
started in 1817 by Babu Buddhinath Mukherjee with' the help of Justice Sir Hyde 
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The school was to teach English, Bengali, Grammar and Arithmetic, and the 

Academy or College History. Geography, Chronology, Astronomy, Mathe-

matics, Chemistry and other sciences, the first place being assigned to English.* 

Besides, the College also went into partnership with the School Society by 

agreeing to admit thirty boys annually from the various schools under the 

Society. Other Colleges which started during this period, were the Serampore 

College (only a tol to start with), the Lord Bishop's College in Calcutta, the 

Sanskrit College in Calcuttaf, and the Hooghly College^. The names of the 

Sanskrit and the Hindu Colleges become pleasant in retrospect when their 

contribution to the education of Bengal in the first quarter of the 19th century 

is recalled. The desire to start a Sanskrit College in Bengal by Government 

was opposed by Ra ja Ram Mohan Roy, who wrote a bold letter to the 

Governor-General, Lord Amherst, maintaining that resurgent Bengal needed 

English and Science-teaching institutions, similar in character to western 

schools, and not oriental institutions to revive the study of dead languages. " I f 

it had been intended", he wrote "to keep the British nation in ignorance of 

real knowledge, the Baconian philosophy would not have been allowed to 

displace the system of the schoolmen. I n the same manner, the Sanskrit 

system of education would be the best calculated to keep this country in 

darkness " § The College was founded in spite of the opposition of the 

progressivists, but its course of study included the teaching of the English 

language and the Medical science|| in addition to the specialized study of 

Sanskrit. Conservative newspapers like the Samachar Chandrika were not in 

favour of such an unorthodox curriculum, and their persistent campaign led 

to the abolition of the English Classes at the Sanskrit College in 1835. The 

Medical Department was also abolished with the foundation in 1835 of the 

Medical College. 

The Hindu College, in fact, was founded for the purpose of supplying 

the growing demand for English education. Some of the best Missionaries 

were appointed to teach the students. David Hare, the gifted Heniy Derozio, 

and many others were there to introduce to the Bengalee youths the historical 

works of Hume, Robertson and Gibbon, the economic works of Adam Smith 

and Jeremy Bentham, the philosophical writings of Locke, Reid and Stewart, 

and the poetry of Shakespeare, Milton, Dryden, Pope and Burns. The 

prize-giving ceremonies of the college were very attractive, and were largely 

* David Hare by Peary Chand Mitra—Appendix A. 
t An editorial notice of the intention of Government to establish this College 

appears in Samachar Darpan of April 3, 1822. The College was officially founded on 
Feb., 25, 1824, though it actually started teaching work on Jan., 1, 1824—Samachar 
Darpan, Jan. 10, 1824. 

t Founded in 1936. Samachar Darpan of Nov., 1938 mentions that this College 
had then 700 students, reading English, Bengali and Persian—a remarkable record 
indeed. 

§ The entire letter quoted in "David Hare" by Peary Chand Mitra. 
(I Samachar Darpan, May 5, I.830. Medicine was studied also at the Calcutta 

Madrasa, 
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attended by Europeans and Indians. Recitations were held and Shakespeare's 

dramas were successfully staged. The Sawiachar Darfan* publishes that the 

Merchant of Venice was staged with the following cast; 

Shylock—Kailash Chandra Datta 

Tubal—^Ramgopal Ghosh 

Salarius—Bhuban Mohan Mitra, 

and editorially comments that Kailash Chandra Datta, in the rde of 

Shylock, gave a brilliant exhibition of his talents. Another issue of the 

same newspaper has reference to the staging of Heniy V I in which 

Madhusudan Datta appeared in the role of Gloucesterf. This was the future 

Michael Madhusudan of Bengal, who was then a boy of thirteen, and a 

student of the Hindu College. The part played by this college in the 

dissemination of English and western knowledge, was indeed, remarkable. 

The annual reports of the Calcutta School Society between 1821 and 

1825 furnish a refreshing picture of the labours of Carey, Alexander Duff 

and David Hare for the expansion of privately sponsored schools in Bengal, 

and extol the rapid transformation of vernacular education, the progress of 

English education and the promotion of female education in Calcutta and 

around. The Calcutta Juvenile Society was inaugurated in 1820 mainly 

for the support of female education. Miss Cooke, afterwards Mrs. Wilson, 

was the most conspicuous worker in this field. The Ladies' Society for 

female education was formed in 1824, and the Central School for Indian 

girls was opened in May, 1826, Raja Buddhinath contributing Rs. 20,000j. 

The School Society and the School Book Society were like twin brothers, 

working in concert, and helping each other in educating Indian boys and 

girls. The Samachar Darpan gives a catalogue of the Anglo-Vemacular 

Schools in Calcutta before 1834, and also records the number of pupils 

taught in each of them§. The importance of the information is that some 

of these schools have survived till this day. 

The introduction of English education in Bengal in the beginning of 

the last century produced a social revolution, and evoked a sharp reaction 

in the orthodox section of her population. This section saw with growing 

alarm the spread of atheism and irreligion among the Bengalee youths due 

• Samachar Darpan, Feb. 19, 1831. 
t Ibid., March, 1834. 
j David Hare—Peary Chand Mitra, p. 56. 
§ Samachar Darpan of July xi, 1834, ^̂ as the following l i s t : 

(a) Various Schools under the School Society.—300 Students, including the 
Hare School. 

(b) Dufi's School ... 350 Students 
(c) Church Missionary ... 200 
Id) Oriental Seminary ... 200 ,, 
(e) Union School 120 ,, 
If) Juvenile School ... 70 ,, 
(g) Hindu Free School 160 . „ 
(h) Benevolent School ... -90 ,, 
(i) New Hindu School 40 
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to the purely secular education they were receiving. The wildness of their 

views, the growing scepticism among them, the infidel character of their 

opinions, their passion for aping western ways, and their spirit of recklessness 

horrified a large section of Indians as well as conservative Englishmen then 

living in Calcutta. The newspapers of the time fully ventilated the conser-

vative reaction to this alleged mockery of western life in Bengal. The 

Samachar Darpan of September 15, 1821, has the following— 

"Rf^l Ĉ Tfr̂  C^, C ^ [ G-o to hell, do'nt care ] 

t̂ T̂ ^ J T I — T w ^ 'ST'f ̂ ^ cTlr̂ ,̂ cwt^ 

The father of a student reading in the Hindu College publishes a letter in 

the Samachar Chandrika describing the moral degeneration of his son."* 

n t f^ I 'a.̂ fg ^ ^ ^ '̂̂ (Jf ^ 

ŝrffSf̂ -'-fVf ^tOT? Jir̂ o" ft-'if^^ f t % I CTP^^ 

^ wr%[ ^ ' t m ^km Nonsence { Sic ) 
7^'..*" t 

The Sambad Prabhakar publishes a father's lament on his son's (a 

student of the Hindu College) moral decline. The aggrieved father went 

to Kalighat with his son where.........t 

f W t f W ^ ^'srW^'Wtf^TtVTf^C^---" 

At the same time, there were ardent sponsors of western education, and 

they were vigorously denouncing oriental education as being totally useless 

and out of date. These Orientalists and Anglicists who had English supporters 

to espouse their respective views, started some sort of a ' Kulturkampf ' at the 

end of the first quarter of the 19th century. The Orientalists had advocates 

like H . Shakespeare, J . Prinsep, W. H. Macnaughten and Sutherland. The 

Anglicists included Messrs. Bird, Saunders, Charles Trevelyan, J . R . Colvin 

* Samachar Chandrika, Nov. 6, 1S30. 
t Samachar Prabhahar, May 4, 1831, 
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and the young reformers of Bengal. The Governor-General placed the 

technical recommendations of the Orientalists before the Law Member of 

India, Thomas Babington Macaulay, in 1835, for legal opinion. The famous 

Macaulay Minute of Feb. , 2 1835, put a brake on all technical frivolities, 

and decided in favour of the Anglicists. Lord W i l l i am Bentinck adopted 

Macaulay's views and recorded the famous Resolution of March 7, 1835 

with the following memorable words: " that the great object of the 

British government ought to be the promotion of European literature and 

science amongst the natives of Ind ia , and that all the funds appropriated 

for the purposes of education would be best employed on English education 

a lone." 

The relative values of the English and Oriental systems of education 

Were thus determined a priori by the Governor-General. The system, as 

it worked out in Bengal, gave a fillip to the spread of English education 

among the middle class population. The education of the masses through 

vernacular schools was, however, sadly neglected, and the percentage of 

mass literacy remained as dismal as before. Bu t the impetus officially and 

privately given to the introduction of English education in Bengal was 

responsible, within the next fifty years, for a remarkable outburst of intellec-

tual activity in Ind ia , and a radical transformation of her social habits and 

religious ideas. The intellectual revolt of the youth of Bengal broke down 

all immobil i ty and inertia, and augured the New Ind ia of the 19th century. 

Bengal contributed very largely to this Renaissance of India . I t is for 

the young people of Bengal of the present day to live u p to that ideal of 

independent outlook of their forbears. 

Wordswortli: A Re-consideratioe 
JoGESH CHANDRA BHATTACHABYA—Ex-student 

W H O L E century has passed since Wordsworth's death in 1850, and it 

has left h im secure in poetic fame. He has stood the test of time. 

There is much indeed in his work that repels us, m u c h also that makes us 

endorse the following remarks of a critic: " Not only does he give us matter 

that does not matter, but so much dead weight which weighs his reputation 

down . " But the final impression about h im is that of a great English poet 

who has won, in the end, an appreciative audience through the sheer pene-

trating beauty of his poems. He has found his way to an abiding fame 

which centuries cannot upset. 
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Detractors, however, are never lacking in the case of a great artist, 

and our poet is no exception. Fault has been found even with his treatment 

of Nature. Let us take this occasion of the centenary to pay our tribute to 

his great memory. We shall make a humble attempt to answer the charges 

levelled against Wordsworth by Mr. Aldous Huxley in his famous essay 

" Wordsworth in the Tropics." Mr. Huxley's charges reveal a typically 

modem and fashionable attitude to Wordsworth. He has pointed out two 

principal defects in Wordsworth's adoration of Nature. " The first is that 

it is only possible in a country where Nature has been nearly or quite 

enslaved to man. The second is that it is only possible for those who are 

prepared to falsify their immediate intuitions of Nature." 

To begin at the beginning. "To us," Mr. Huxley says, "who live 

beneath a temperate sky and in the age of Henry Ford, the worship of 

Nature comes almost naturally. It is easy to love a feeble and already 

conquered enemy. But an enemy with whom one is still at war, an un-

conquered, unconqiierable, ceaselessly active enemy—no ; one does not, one 

should not, love h im. " Again, he goes on, " I t is a pity that he 

(Wordsworth) never travelled beyond the boundaries of Europe. A voyage 

through the tropics would have cured him of his too easy and comfortable 

pantheism Nor would he have felt so certain, in the damp and stifling 

darkness, among the leeches and the malevolently tangled rattans, of the 

divinely Anglican character of that fundamental unity. Europe's tamed and 

temperate Nature confirmed Wordsworth in his philosophizings." 

We have quoted profusely from Mr. Aldous Huxley just in order to 

state his case in full. His first objection, then, to Wordsworth's description 

of Nature, amounts to this that it is partial in so far as it deals only with 

tamed Nature, that the poet shuts his eyes completely to the actively hostile 

forces in it. Nay, he goes farther, and says that one should not love 

inimical Nature. I am afraid Mr. Huxley makes a little too much of his 

preconceived sense of the hostility of Nature, In this he represents the 

modem spirit which is disillusioned by the ruthless, cruel aspects of Nature. 

Nature in the tropics is hostile no doubt. " One does not, one should not 

love him, " according to Mr. Huxley. But one does love him. The man 

in the tropics is in love with his own immediate surroundings. He is in love 

with the wildness of Nature ; its " damp, stifling darkness " fascinates him ; 

he is in love with the very leeches. No civilized London could supply for 

him the charm of the African jungles. Do not the dangers and the diffi-

culties of the mountain or the sea captivate a sailor or a mountaineer? 

But let us come to the point. Wordsworth does not deal with thei 

tamed aspects of Nature alone. Are 'the sounding cataract, the tall rock, 

the mountain and the deep and gloomy wood' tamed and conquered 

specimens of Nature? The poet speaks of " the tumult of the tropic sky " 

in 'Riith,' he refers to Nature "red in tooth and claw." We have only 
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to glance at the first two books of 'The Prelude' to find descriptions of Nature 

wild and untamed. If, then, Wordsworth generally chooses the gentle and 

mild aspects of Nature, he does so with full consciousness of the other side 

of the picture. If, again, this one-sided view of things detracts anything 

from his poetic merit, then, of course, he is blamable. But it does not take 

anything away from his achievement. I f we are to insist that the hostile 

aspects of Nature must be presented side by side with the benign, then 

which of the English poets would escape condemnation? As every poet 

responds to Nature according to the peculiar qualities of his own tempera-

ment, the poetry of Nature also takes many different forms. We should not 

quarrel with a poet for his point of view if he succeeds in fulfilling his 

immediate business in poetry, viz., to find an exact objective correlative 

to what he wants to express. When Wordsworth says, for example—"The 

sounding cataract haunted me like a passion," he has been perfectly able 

to transmit his passion to the line itself. The veiy line seems to be 

haunted as it were by the repetition of the same sounds over and over 

again. We may not ourselves adore Nature, but for the time being we 

throw ourselves vicariously into the Wordsworthian rnood ; for it is perfectly 

possible to have full literary or poetic appreciation without sharing the 

beliefs of the poet. We must not forget that sympathetic understanding is 

very different from acceptance. As Prof. Mattheissen has aptly remarked: 

"The test that reveals Tintern Abbey as a great poem does not depend on 

the question of whether or not we agree with Wordsworth's views, but on 

the realization that these lines beat with the completely convincing note 

which only a rarely -sincere and original rhythm can communicate, and 

thus persuade of the genuineness of their vision as they make us share it." 

We must, after ail, judge a poet by what he actually gives us, and not by 

what he never proposed to give. 

Mr. Aldous Huxley's second charge is that Wordsworth does not deal 

with his immediate intuitions of Nature. " Wordsworth, " he saj/s, "wan ts 

the earth to be more than earthy, to be a divine person. But the life of 

vegetation is radically unlike the life of man: the earth has a mode of being 

that is certainly not the mode of being of a person. ' Let Nature be your 

teacher says Wordsworth But how strangely he himself puts it into 

practice! Instead of accepting the lesson as it is given to his immediate 

intuitions, he distorts it rationalistically into the likeness of a parson's serinon 

or a professional lecture In his youth, it would seem, Wordsworth 

left his direct mtuitions of the world unwarned As the years passed, 

however, he began to interpret them in terms of a preconceived philosophy." 

Mr. Huxley takes the artist as a non-intellectual, non-moral, instinctive type 

of a man. The poet, according to him, is ' o f the devil's par ty . ' And 

with this a-priori theory fixed in his mind, he starts condemning Wordsworth. 

Wordsworth, according to him, "used his intellect to distort his exquisitely 

acute and subtle intuitions of the world, to explain away their often dis-
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quieting strangeness, to simplify them into a comfortable metaphysical 

unreality. " " The poet, " he exclaims, " the devil's partisan was doomed; 

the angels triumphed. Alas! " 

Our very first objection to this criticism is that the keynote of Words-

worth's poetry of Nature is his insistence on intuition and impulse rather 

than on an intellectual approach. It is very strange no doubt to blame for 

rationalizing a poet to whom "one impulse from a vernal wood" meant 

more than the teachings of all the sages, a poet, moreover, who states 

explicitly: 

" Sweet is the lore which Nature brings ; 

Our meddling intellect 

Misshapes the beauteous forms of things ; 

We murder to dissect." 

Then again, Mr. Huxley's sole reliance on intuition comes perilously near 

the Art for Art's sake theory. He speaks of a preconceived religious theory 

of Wordsworth. He himself, on the other hand, is obsessed with the theory 

of an artist as a perfectly non-intellectual and non-moral type of a man, 

and then he tries to fit Wordsworth into his conception. I doubt whether 

any great artist has ever done without the fundamental brainwork that 

must be there in art. Besides, Wordsworth does not come to Nature with 

any preconceived religious theory. There is not the slightest trace of it 

anywhere in his poetry. His contemplation of Nature gradually leads him 

on to the perception of a harmony between man and Nature. Mr. Huxley's 

quarrel, as we find, is mainly with this contemplative element. Should 

we then call upon Wordsworth to remove this element altogether from his 

poetry and give us instead a photographic presentation of external Nature? 

Mr. Huxley's bostile-nature-complex makes him object to Wordsworth's 

finding unity in the diversity of Nature. But the greatness of a poet or 

an artist lies here that he achieves a complete synthesis of conflicting forces 

which would simply cancel each other. He discovers an organic unity in 

the whole order of creation. I n fact, this is the element that constitutes 

the greatness of Wordsworth as a poet of Nature. 

The irony of the whole thing, however, is that Mr. Huxley himself, 

within a decade of his writing the essay in question, has discarded altogether 

his conception of the artist as a devil's partisan. His ' Ends and Means ' 

and 'Eyeless in Gaza' preach quite the opposite doctrines : Here, again, 

is an additional point in favour of our poet. 



On Phiilosopliic Keflexion 
JITENDRANATH MAHANTY, M.A.—Ex-student 

T he speculative career of a philosopher begins with doubts and torments. 

But, of one thing, at least, he is expected to have a somewhat clear con-

ception to start with ; and that, regarding the nature of the reflexion, he is 

going to undertake. Yet, such is his fate that even as to this basic problem, 

he finds himself in no comfortable position. And the further his thought 

advances, the more acutely does he realise that for him, to attain to that 

moment of supreme self-consciousness, wherein alone he can define for himself 

the nature of his reflexion, instead of being the starting point of his philosophic 

career, is rather its culmination and final fruit. 

But this need not depress us. The fact is that the question regarding 

the nature of philosophic enquiry, is itself a philosophic problem. No other 

department of enquiry confronts us with such a situation. What the nature of 

scientific thinking is, is not a question that interests the scientist; and if 

the latter evinces such an interest, he has already ceased, for that moment, 

to be a mere scientist. I f this is true of all positive sciences, it is no less 

true of histoiy. In his moment of self-consciousness, the historian rather 

philosophises about histoiy ; and the corresponding problems concerning 

histoiy have constituted the important branch of historical enquiry, known 

as the philosophy of history. 

I t is only in the case of philosophy, that the problem is otherwise. Any 

question regarding the nature of philosophic enquiry is already a philosophic 

problem. From this follows the corollary that every answer to this question 

has already been biased by the philosophic outlook of the author. Conse-

quently, a complete appreciation of this question usually comes only when 

one's philosophical career has attained a relative maturity. 

From the above, follows the first of the characteristics of philosophic 

thinking we are going to consider, (i) Philosophic thinking is .selj-comciom 

in a degree higher than any other kind of thinking. Let us examine this 

proposition. 

I n a sense, all thinking is self-conscious. The unity of self-consciousness, 

Kant held, is a basic presupposition of all knowledge. But, in non-philoso-

phic thinking, this self-consciousness does not manifest itself as the 

determining principle. I t is only philosophic enquiry which discovers the 

unity of self-consciousness, accompanying all knowledge ; and in this act 

of discovery, we are already beyond the level of non-philosophic thought. 

What happens is this: in non-philosophic thought, the thinking self 



ON PHILOSOPHIC REFLECTION 19 

externalises itself amidst the data (of reflexion) and is not conscious of itself 

as distinct from these data. I n philosophic reflexion, the data have signi-

ficance and meaning only in so far as they are relevant to the thinking 

subject. This is the general feature which may find expression in diverse 

ways: the thinking self may draw into itself all the diverse content of the 

data and determine their relevance to itself (Hegel) ; or, following a different 

procedure, it may gradually discover the complete irrelevance of the data 

to it and thus approximate towards a state of complete freedom from the 

shackles of the objective world (Vedanta). 

This is what is primarily meant by saying that philosophic speculation 

is marked by a heightened self-consciousness. 

The history of philosophy is amply illustrative of this. It is significant 

that DesCartes' " Cogito Ergo Sum " is made the starting point of modem 

European philosophy. This also explains the gradual tmnsformation of the 

philosophical into the epistemological enquiry. Let us take one example. 

Contrast the anti-thesis of materialism and idealism with the anti-thesis of 

realism and idealism. The former centres round the question, if matter 

comes out of mind or mind comes out of matter ; the latter concerns the 

relation of knowledge to its object. My submission is that the latter is more 

truly a philosophical problem than the former. The former asks a question' 

of historical facthood and temporal priority ; that is for the sciences to 

ascertain. The interest of philosophy in the historic or the pre-historic is 

only indirect. 

Once this is apprehended, we soon begin to realise what is meant by 

the common saying that while the scientist looks outward, the philosopher 

looks inward. 

(2) Thus far we have insisted that philosophic thinking is accompanied 

by a heightened self-consciousness. My second point is that this should 

not lead us to believe that philosophic thinking can be analysed into non-

philosophic thinking and an accompanying self-consciousness of a higher 

order. (If that were so, the chief characteristic of philosophic enquiry would 

have been only a heightened egoism!!) On the other hand, philosophic 

thinking belongs to a distinctly higher level. Non-philoso-pKc thinking and 

philosophic thinking belong to two different levels of reflexion. 

I n a sense, all consciousness is accompanied by some degree of thought. 

But what we call reflexion appears for the first time in scientific and 

historical thinking. This, we may call, reflexion of the first order ; here 

thought is of the objective data. As contrasted with this, philosophic 

thought is reflexion of the second order; it becomes thought about thought. 

The object, here, is no abstract self-existent object. Hence, an 

important part of philosophic enquity consists in thinking about the nature, 

limits and presuppositions of our other modes of knowledge. In this sense, 

it is said that philosophy is the criticismi of scientific knowledge. Here, we 
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have alrê -dy raised ourselves to a higher level of reflexion. Possibilities of 

yet raising ourselves to higher and higher orders of reflexion have been 

suggested by many thinkers (e.g., Husserl's " phenomenology" and 

Professor Krishna Chandra Bhattacharjee's " transcendental psychology ") ; 

but we need not enter here into those suggestions. 

(3) The above discussion entitles me to lay down my third point. I 

would prefer to state it in two short propositions: firstly, philosophy is an 

activity ; and secondly, philosophy is a spiritual activity. 

That philosophy is an activity may appear to be a truism. But even a tru-

ism often needs to be stated with emphasis. And this is particularly so in the 

present case, where there is every possibility of philosophy being identified 

with a body of truths or systems. Philosophy is anything but that. Even 

those philosophers of today who identify philosophy with histoiy of philo-

sophy, submit tha^his history of thought, in order to be philosophy, must 

be reconstructed b j H h e reflective activity of the philosopher. Philosophy 

is philosophising. 

Saying that philosophy is a spiritual act does not mean anything mystic 

or occult. The word " spiritual as used here, has no such significant. 

I only need emphasize this much, with regard to the use of this term 

" spiritual " , that philosophic reflexion constitutes the most essential part 

of the spiritual life of the philosopher. The relation of the philosopher to 

philosophic thinking is not to be merely external. Indeed, the philosopher 

is not to seek his salvation elsewhere. Here, in philosophic thought and 

here alone, is he to attain the final consummation of his spiritual life. This 

also ensures the thinker's highest freedom; since thought is freedom, 

how much more so is philosophic thought! 

(4) Now I think, the ground is sufficiently prepared to draw attention 

to two rather curious things about philosophy. It is usual to talk of philo-

sophical knowledge and of such knowledge as being reasoned. We are to 

see in what sense, philosophy yields knowledge and in what sense, it is 

reasoned. 

Philosophy, we have seen above, is a spiritual act and no body of truths 

or opinions. Is this activity of reflexion knowledge? ^/Knowledge, in the 

popular sense, is of a body of truths. I may have knowledge of a scientific 

theory, of a mathematical formula, of a historical fact, or even of Kantian 

philosophy. But, in what sense, do I have really a knowledge of Kantian 

philosophy? Two interesting points are worth considering: — 

(a) Kant, as is well-known, makes it necessary for all knowledge that 

its object must be given in sense-perception. This account of 

knowledge excludes from the purview of knowledge, all claims 

concerning such supra-sensuous objects as God, Soul, Immor-

tality etc. What, then, about our claim to know Kantian 

philosophy? Philosophic reflexion is the critical philosophy, 
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with its analysis of pure forms of intuition and pure categories 

of the understanding, has no sensible objects, given for it. An 

enquiry into the presuppositions of knowledge cannot itself be 

knowledge. Kantian philosophy does not yield knowledge in 

the Kantian sense. 

(b) Suppose, the Kantian definition of knowledge is rejected. But 

the matter is not made so easy. We may ' know' Kantian 

philosophy, just as we know any other fact ; but what we would 

know in that case will not be philosophy. Because, as we 

have said above, philosophy is not a body of opinions. 

Philosophy is philosophical reflexion ; and Kantian philosophy 

means Kant's own philosophising. To understand Kant's philo-

sophy, therefore, we are to place ourselves, to an extent possible 

on our part, in the actual process of reflexion that Kant's mind 

had enjoyed. And, then, we would only find that we have 

begun to philosophise ourselves. Where is the place of know-

ledge in the process of this reflective activity? 

I n any case, philosophic knowledge is not knowledge in the sense in 

which we ordinarily employ the term ; so that it becomes a travesty of 

truth when philosophic knowledge is defined as the sum-total of scientific 

knowlecjge or in similar other terms. 

Now, there is left for us to consider in what sense philosophic 

knowledge is reasoned knowledge. Here, too, an apparent disappointment 

awaits us. Reasoned knowledge is knowledge, justiiied by accurate syllogistic 

deductions or adequate inductive generalisations. But observe the 

philosophic works of any great classical philosopher, and you meet with 

conspicuous absence of these two features of reasoned knowledge. Consider, 

for example, Kant's " Critique of Pure Reason " , or, take a more modem 

work. Professor A. N. Whitehead's "Process and Real i ty" . There is 

argument no doubt ; but there is not that sort of syllogistic deduction or 

inductive generalisation with which our text-books on logic have made us 

acquainted. The philosopher, no doubt, has his own arguments ; but he 

does not give us a perfectly reasoned scheme, such that one could follow 

him step by step from the most simple and accessible starting point. On 

the other hand, one is led by ' jumps ' and imaginative or reflective ' leaps'. 

There is often more of analysis than argument ; and analyses are, in many 

cases, intelligible only if the reader accepts certain presuppositions and by 

a stretch of imaginative sympathy or his own power of reflexion, places 

himself in the position of the philosopher's thought. But, am I obliged 

to do so? 

I n philosophy, one is so obliged ; for philosophic thinking does start 

from such presuppositions. Indeed, if we realise the meaning of what has 

been said above, that philosophy is a spiritual activity and is organically 



4 PRESiDfeNCY COLLEGE MAGAZINE 

connected with the spiritual life of the philosopher, this strain of dogmatism 

becomes intelligible. Being a spiritual activity, philosophy derives nourish-

ment from the total spiritual life of the thinker ; and what appears as 

presuppositions, reflects only this inner source of nourishment. The philo-

sopher, indeed, thinks with his whole being. 

That is why, it is not an easy task really to understand a great 

philosophical system. That requires a whole life-time's reflexion on similar 

lines, accompanied by immense intellectual and imaginative sympathy. 

Indeed, really so to understand the thought of a master mind demands a 

definite adjustment of one's inner spiritual life. From this seems to follow 

a rather strange conclusion that possibly one cannot fully understand more 

than one of the great philosophical systems. For, at least here, one cannot 

be a passive recipient of theories ; and theories, when they are passively 

received, are not philosophy. Thus, philosophy is certainly much more 

than merely reasoned, knowledge. 

(5) We shall next consider the question if philosophy is an autonomous 

activity. This question may, in reality, take two forms: — 

(а) Is philosophic thought a means to an extra-philosophic end? 

Amongst possible extra-philosophic ends may be counted 

religious self-fulfilment, social or political reform etc. etc. Is 

philosophy to be a hand-maiden in their hands? Or, is it an 

activity with its own inner purpose and a salvation of its own? 

(б) Or, the question may be intended to ascertain if philosophic acti-

vity is independent of other activities of life, if it is one 

pursuit chosen by an individual, from amongst and in total 

exclusion of, others. 

To the second form of the question, our answer will be in the negative. 

Such an assertion of the autonomy of philosophic reflexion would leave but 

an utter blank as the content of thought. I have described philosophic 

thought as a spiritual act and have emphasized its inward character ; but 

that does not, in the least, imply that it is thought without any content# 'On 

the other hand, philosophic thought is to start with as much fullness of 

content as is possible ; and this requires a width of vision and interest on 

the part of the philosopher, which is not consistent with the type of puritanic 

aloofness glorified by many. 

I shall go further. To ensure a fullness of content, not only a width 

of vision, but also an intensity of experience is needed. But intensity 

requires concentration. Intensity can be gained only in a select field of 

experience. The philosopher, therefore, is to be intimate with some other 

field of activity. He may be a scientist (Whitehead), a mathematician 

(Leibnitz), a historian (Hegel), a poet (Schiller), a painter or musician, or 

even a social reformer (Bosanquet) or political revolutionary (Marx). From 
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some such field of experience, he will bring that sincerity, eamestne^, 

passionate ardour and sympathy, which have a great bearing on philosophic 

speculation. Though one-sided, such speculation has it own value, in as 

much as it brings into clear relief an aspect of experience which would have 

otherwise remained unnoticed. 

Now, we come to the first formulation of the question. Here, however, 

autonomy belongs to philosophy as its birthright. We have just now pro-

tested against that aloofness which is glorified in philosophers. We have 

emphasized that philosophic reflexion should start with a width of vision 

and an intensity of experience. But we are to add that in all these, the 

philosopher's ultimate end is philosophy and not anything else. 

We shall illustrate what we mean by pointing out how we differ from a 

current point of view. Lenin has said that so long philosophers have simply 

contemplated ; henceforth they should change the world. The sentiment 

expressed is commendable. But the spirit of philosophy has been mis-

understood. The philosopher may sincerely try to reform the world ; but 

philosophy, instead of being his hand-maiden for such extra-philosophic 

purpose, would rather be the ultimate purpose, to which all such experiences 

are to be directed. The philosopher's experience as a social reformer, his 

emotional ardour and sincerity, his understanding of man and history, his 

successes and failures, his regrets with the past and hopes for the future— 

all these would be for him so many factors to enrich his philosophic specu-

lation. And this outlook distinguishes between a lay social reformer and 

a philosopher devoted to the same task. For the philosopher, philosophy 

is ultimate. His salvation does not lie elsewhere. In this sense alone, 

philosophic activity is autonomous. 

(6) Is there '' Progress " in philosophy'i That is the last of the questions 

we are considering. Philosophic progress is always an embarrassing problem. 

The questions which were raised by Plato and Vedanta are as much dis-

cussed today as in the past ; and unanimity over a solution has never befallen" 

the lot of philosophy. To label such problems as eternal is only a happy 

consolation. 

Yet, for this, we need not despair. Even Immanual Kant felt 

embarrassed by this situation ; indeed, the prospect of ensuring for philosophy 

" the sure road of science" was one of the motives with which the 

" Critique of Pure Reason " was worked out. It is only obvious that the 

subsequent history of philosophy belies Kant's great expectations. Philo-

sophy has not become a science. The fact is, philosophy can never become 

a science ; and whether philosophy progresses or not, the criterion of scienti-

fic progress caimot be applied to philosophy. 

But, is there progress in philosophy at all ? That the individual thinker 

achieves progress in his own speculative life is an indubitable fact. He 

comes to solve problems which once were insoluble to him ; he rejects 
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theories which were once advocated by him. I n all these, there may be 

retrogression ; but there may be progress too. What is relevant however, is 

the question of progress in the history of philosophy. Has philosophic 

thought recorded a definite progress since Plato or Samkara? Or, is this 

idea of looking for progress everywhere a wrong approach, especially in 

the case of philosophy? 

Whitehead speaks of adventures of Ideas. And he reminds us that the 

world of thought never recovers fully from the shock that a great mind 

imparts to it. This is an indubitable fact. The Socratic-Platonic distinction 

of knowledge from belief or opinion ; the Cartesian Cogito ; Kantian critic-

ism ; the Hegelian idea of Dialectic development,—all these make all the 

difference in the history of thought which would have been inconceivably 

poorer without them. I f they have not given us permanent solutions of 

certain problems and even if those very problems are rightly debated even 

now, they have nevertheless made some permanent contribution. They 

have, at least, lighted up some comer of truth, where no further illumina-

tion is called for. Or, if this is too big a claim, they have departed from 

their predecessors at such vital points, as are bound to leave their impressions 

on the history of thought. Take, for example, the Kantian conception of 

a priori ; it would be only a very modest claim that it has, for ever, replaced 

DesCartes' innate ideas. Or, take the more revolutionary example of 

Hume's analysis of causality. Will you find a single case of analysis of 

this concept in Post-Humean thought which has not been influenced by 

Hume's.' In many cases, there might have been a return to the past; but 

this return is never naive ; such return inevitably bears the stamp of the inter-

vening ideas. The whole line of analysis of a problem gets reorientated. 

Whitehead is thus correct. Not only is it true that the ideas introduced 

by a master-mind leave their impression on all subsequent speculation ; 

there is also the no less significant fact that after such a shock, even the 

past comes to us in a new light. 

Hegel goes further ; for him, history of thought registers a steady 

progress,—a progress not linear but dialectic. I n Hegel's philosophy, 

philosophy is the final synthesis of a triad whose thesis and anti-thesis are 

siibjective spirit and objective spirit. Inside philosophy, again, there is 

progress. This is, however, a view of progress which is acceptable only to 

those committed to the Hegelian system. 

I n any case, this much is clear that philosophy has not remained static ; 

there has been progress. Collingwood, in his " Idea of History " , defines 

the nature of this progress thus:—• 

" I f thought in its firet phase, after slowing the initial problems of that 

phase, is, then, through solving these, brought up against Others which 

defeat i t ; and if the second solves these further problems without losing its 
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hold on the solution of the first, so that there is gain without any correspond-

ing loss, then there is progress. " 

This is a reasonable and cautious statement. Applying this criterion, 

Collingwood endeavours to show that while in the case of art, morality and 

economics, in one sense there has been progress and in another, none ; in 

the case of science, philosophy and religion, progress can be unequivocally 

predicated. " Philosophy progresses he tells us " i n so far as one stage 

of its development solves the problems which defeated it in the last, without 

losing its hold on the solutions already achieved " . 

But, it may be asked if, in philosophy, there is any solution already 

achieved. Lack of unanimity over a single question has been our main 

source of despair. Aristotle might have accepted something of Plato, rejected 

a part and substituted his own answer ; but,—this is the example Colling-

wood discusses,—to say that Aristotle progressed over Plato is a highly 

controversial proposition. 

Radically distinct as science and philosophic speculation are, to 

seek in the latter for the same pattern of progress as characterises the former 

is a fundamentally wrong approach. Even in science, no theory is established 

or discarded once for ever. To take the most common example: the corpus-

cular theory of light, first replaced by the wave-theory, has again been 

revived in the quantum theory. In philosophy, such reappearance of old 

theories, though reorientated by all subsequent and intervening speculation 

(e.g. naive realism, reappearing in the guise of neo-realism and representa-

tionism as critical realism) is only a common feature. But this is no original 

sin of philosophy alone. History, they say, repeats itself ; and history of 

science is no steady progression from unanimity to unanimity. 

Giovanni Gentile, the Italian neo-Idealist, takes a more radical view of 

philosophical progress, which is certainly flattering to the student of philo-

sophy. Progress requires a history. According to Gentile, it is philosophy 

and philosophy alone which has history ; all history is history of philo-

sophy. Neither art, nor religion, nor science, truly speaking, can have 

history. To take the case of art: a work of art is a ' self enclosed indivi-

duality ' ; hence a history of art, in so far as it is art, is inconceivable, 

" When we are looking at art, we do not see history and when we are 

looking at history we do not see art. " (Gentile—Mind as Pure Act. p. 226). 

So also of religion and of science. In the case of science, Gentile argues 

rather in a Platonic manner ; there being a definite reality to know, " either 

we know it or we do not know it. I f it is partly known and partly not, 

that can only mean that it has separable parts, and then there is a part 

which is completely known and a part which is completely unknown. " (Ibid, 

p. 234). What is called history of science is, therefore, for him, for the most 

part " an enumeration of errors and prejudices, which ought to be relegated 

to the pre-histoiy rather than to the history of science. " As contrasted with 

4 
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these, philosophy alone has history ; and any other history, either of art, 

or of religion, or of science, is nothing but history of philosophy. It follows 

that if there be progress anywhere, it is in philosophy and philosophy alone. 

This is an eloquent defence of philosophic progress ; but, as in the case 

of Hegalian dialectic, so also here, we are needed to make a prior acceptance 

of the underlying metaphysic. But it, at least, shows that philosophic pro-

gress need not be for us as embarrassing a problem^ as it appeared at the 

start. 

As regards unanimity over philosophical problems, we have already 

suggested an answer by implication. I f philosophic reflexion is always 

nourished by the thinker's spiritual life, it is only natural that precise agree-

ment is not consistent with what belongs to the essence of philosophic 

attitudp. We, therefore, do not share Professor Lovejoy's optimism 

expressed in his Presidential address before the American Philosophical 

Congress of 1917 (Philosophical Review, 1917). Professor Lovejoy, therein, 

expresses the hope that by following certain rules, which he, with commend-

able clearness, prescribes, philosophers can attain to that ideal of unanimity, 

which scientific enquiry has placed before us. But that would run counter 

to the. entire philosophical attitude elaborated above. 

I n any case, there is no cause for disappointment. How much soever 

at variance the reflections of the philosophers may be, they all come and 

join one stream of thought. Hence the supreme importance of the study 

of the history of philosophy. Mr. Eliot has suggested " the conception of 

poetry as a living whole of all the poetry that has ever been written" 

(Selected Essays, p. 18) and has prescribed for the poet a historical sense, 

a consciousness of tradition. A similar suggestion may be emphasized in 

the case of philosophy, too ; otherwise, it would not be possible to appreciate 

the very difficult question of philosophic progress. 

The Medium of Drama: Verse 
Vs. Prose • 

ANSHUMITRA DE—Sixth Year English 

Th e question which is the better medium of drama, verse or prose, 

involves the more fundamental question of the aim of drama. Drama 

is an emotional representation of life, an attempt to put forth into concrete, 

exterior form our vague feelings and ideas about it. The world we see is 

also a representation of these fundamental ideas, but it is a representation 

* Read before the English Seminar. 
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often hindered, baffled and so rather prosaic and dull. I n drama people 

may be less disturbed by what they are, exposing themselves and setting o& 

others. Let us take a play by Shakespeare, say, ' Julius Caesar. ' 

Cassius, a sneaking conspirator pitted against the greatness of heart that is 

Brutus, Brutus and Caesar, the philosopher and the proud conqueror, each 

noble in his own way, set one another off by similarity and contrast. They 

serve to make a sufficiently significant pattern of life, life ordered and ideal-

ised, and intenser than the one we live. 

The essential part of a dramatist's art is, then, to show the reality 

behind the appearance, to lift, as Shelley would say, the veil from the 

hidden beauty of the world. Drama has a spectacular side ; in it the 

appearance tends to be all if the dramatist is not careful enough. Here 

he needs a language which is capable of expressing thought and emotion 

combined, a language with an appeal past reason, past consciousness, to 

our entire sentient being. A merely rational vocabulary and syntax will 

not suffice in drama, not at any rate in tragedy. Tragedy is a literary form 

that calls for a stately yet free utterance ; lofty, and, at the same time, 

plastic enough for the minutest, the most delicate shades and nuances of 

human feeling and character and for the natural modulations of conversa-

tion. I t may be in prose, or it may be in verse ; the point is that the 

language must be right and inevitable in its particular dramatic context, 

and somewhat raised above the dull speech-habits of this work-a-day world. 

I f prose, the prose must have some sort of rhythm to keep our answering 

emotions to the necessary state of excitation ; it must be a prose merging 

into poetry. I f it is verse, the verse must be easy, natural, free from the 

conscious artistry of the verse, say, of ' Paradise Lost ' , which, sublime as 

it is, would be ineffectual for drama. 

As for the argument that verse is removed from the language of real 

life, even the language of realistic prose drama is not an exact reflection of 

that. On the other hand, it involves considerable selection,—^it has to, 

or the drama would fail as a work of art. 

When we talk of verse in English drama, we mean, to all intents and 

purposes, blank verse. With the presentation of characters involved, it is 

a question not merely of what man thinks about himself, or whatever part 

of that he may be willing to disclose, but also of the things he does not 

know about himself. These things are diverse, often contradictory. Only 

blank verse with its sudden variations and modulations of metre—most 

powerful suggestions of shifting changes and unexpected rushes of emotions— 

can give us a direct expression of these. Moreover, it is so free with 

irregularities such as trochees and triple feet that it easily approaches the 

effect of prose. 

We wonder at the subtle effects achieved in Shakespeare's plays by 

alterations of verse and prose, For prose can do veiy well in moments 
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when the tension of the drama is low and thus intensify the effect by 

throwing the serious moods into relief against the lighter ones. Thus,in 'As 

You Like I t ' we find Rosalind and Celia talking in a happy, carefree way— 

Celia teasing her cousin and the latter answering her good-humouredly. The 

dialogue is in prose with the clear-cut edge and sparkle of a diamond. Then 

comes—the usurper duke, and as he enters the medium of the drama is 

shifted to verse. A sense of hush and a premonition of some indefinite 

dangers fall upon us instantly. And even before we are told of his resolve 

to banish Rescind, we almost know it. I n tragedy prose has the additional 

effect of providing relief to the strained nerves of the audience. The storm 

scene in ' King Lear ' serves as an illustration. Shakespeare provides relief 

and at the same time intensifies the effect of the drama by interposing short 

prose—scenes in the castle between Lear's larger and exciting ones in verse. 

All this would have been impossible if prose had been the medium of drama 

in Shakespeare's time. 

Shakespeare sometimes shortens his verse-lines as when Brutus solilo-

quises on the night before Caesar's murder 

' Since Cassius did first whet me against Caesar, 

I have not slept. ' 

The line is short by some six syllables, the usual blank-verse line con-

sisting of ten. The pause beautifully suggests the weary gesture of one torn 

within the soul, between friendship and loyalty to one's country. Or, let 

us take the prison—scene where Claudio speaks to Isabella in a paroxysm 

of despair, the passionate instinct of the living to clasp life proving too strong: 

' 'tis too horrible! 

The weariest and the most loathed worldly life 

That age, ache, penury and imprisonment 

Can lay on nature is a paradise 

To what we fear of death.' 

Some four syllables are wanting here ; the gap suggests a moment of awful 

suspense, before his sister can find words for her feelings. 

Or sometimes Shakespeare cuts up his lines among speakers. Thus, 

in the chill, dark night Hamlet follows his father's ghost along the coast-

line ; Marcellus and Horatio try to hold him back with ' you shall not go, 

my lord. ' Hamlet's excited, impatient ' Hold off your hands ' completes 

the line. We almost visualise a scuffle and Hamlet tearing off from his 

friends. Shakespeare achieves this unique effect of an impatient rapidity 

of movement by a very simple device, that of dividing a line among these 

three speakers. He cared little for stage—directions, those artificial and 

external elements in drama. His plays contain few stage-directions ê ccept 

' enters ' and ' exits '. Modem play-wrights, on the other hand, seem to 

be especially fond of stage-directions, for they would explain every little 

thing to the audience. Shakespeare's method as a dramatist is more subtle. 
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He suggests, never explains his meanings, by arranging and shaping his 

medium for his end. His effects are intenser and more dramatic. But could 

he perform these wonders if he had to work with prose with all its stiffness? 

The use of significant and memorable phrases is a part of the dramatist's 

craft. I t helps us to keep in mind the characters that pass out of sight 

and reappear only occasionally, or after a long interval. Let us take an 

example from ' Macbeth We leave Lady Macbeth in the banquet-scene, 

disillusioned and weary with want of sleep. A long series of murders, 

witchcraft and preparation for battle follows. And yet among all this, the 

dim figure of the unhappy queen of Scotland haunts us until we meet her 

face to face in that dreadful midnight scene in the castle, a mighty wanderer 

with her memory zig-zagging through the horrors of the past. Shakespeare 

has achieved this end by using and often framing phrases charged with much 

more than their immediate meaning, by which a whole character may be 

revealed and a whole situation summed up. Only a poet has the secret 

of this ; he is free to coin expressions for his need. Prose, on the other 

hand, is too realistic, too clumsy an instrument for drama, and its scope too 

restricted. 

And we must consider the lyric release afforded to pent-up emotion 

by songs in Shakespeare's plays or by the choric odes in Greek tragedies. 

It would never have been possible in prose. 

The advantage, if not the necessity, of heightening language for deeper 

effect is obvious. But the modem tendency in literature is towards some-

thing more like life. A play is supposed to be the composition of several 

persons speaking extempore, which is ever done in prose. People interested 

in the theatre would now have the illusion of an uncalculated succession of 

events, and expect to have it in a vulgar tongue. Even responsible people 

seem to think that way. Max Eastman even suggests that Aristotle regarded 

drama as a division of poetry simply because prose-plays were unknown to 

him. 

One wonders why we use words in drama to characterise and help the 

action, which is hardly their job in life, and yet would not let them be in 

verse though that may help the expression. ' 

Of course, prose can occasionally rise to poetic heights by acquiring 

simplicity and brevity. I t did so with Maeteriinck and Ibsen. But prose 

can do this rarely. Under the strain of emotion, as Maxwell Anderson puts 

it, the ordinary prose of our stage breaks down into inarticulateness ; hence 

realistic drama in which the climax is reached in an eloquent gesture or a 

moment of meaningful silence. 

But there is yet another point to consider. We accept unrealistic speech 

in a play laid in foreign countries or in a period of long past. But one would 

like to have plays on contemporary themes for greater immediacy of interest, 

and can such a play be written in blank verse? It is generally felt that 



4 PRESiDfeNCY COLLEGE MAGAZINE 

Shakespearian blank verse cannot be used in these days with the greatness 

and naturalness that made it right for Shakespeare ; it is too conventional 

now and too full of unconscious echoes. Perhaps some other rhythm, 

possibly more abrupt and harsh, is needed to express the characteristic 

moods and speech-habits of our time. Some modern dramatists, T. S. 

Eliot and Sean 0'Casey among them, seem to search for a verse they need 

with a sense of the particular dramatic use it will have for them. But the 

question cannot be answered by mere theories. I t must wait on the creative 

genius of the ppets themselves. 

Meanwhile, the traditional poetic speech can still be beautiful in a play. 

Let us take scene iv, Act I I of Auden and Isherwood's ' Ascent of F6. ' On 

a stormy afternoon up Mount F6 Michael Ransom speaks over the collapsing 

body of his comrade— 

'You always had good luck ; it has not failed you 

Even in this, your brightest escapade. 

But extricates you now 

From the most cruel cunning trap of all. 

Sets you at large and leaves no trace behind, 

Except this dummy. ' 

The diction is simple and conventional here: it is in fairly regular blank 

verse, and with echoes from Shakespeare, too. Yet how fresh it sounds and 

how vividly it expresses a moving situation. 

Perhaps in passages such as this we see how a modem dramatist can 

still speak in a language which is beautiful both as drama and as poetry. 

Bernard Shaw 
RANAJIT KUMAR BASV—Third Year Arts 

OAN had to wait for centuries together before she was canonised. 

But Bernard Shaw had not to wait, his fame was established firmly 

before he died. He was often compared with Shakespeare. He was 

popular not only with learned men but with common men. On what does 

his fame rest? Learned men can appreciate the subtlety of his dramatic art. 

With common men it is a different matter altogether. They cannot realise 

his greatness as a dramatic artist. But they admire him for his social and 

moral views. 

For his social and moral views he was greatly indebted to Ibsen who 

was introduced to the English by writers like Edmund Gosse and others. 
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Ibsen's social and moral views have greatly influenced him. Bu t his contact 

with Ibsen and his views did not bring the revolutionary change in his 

mental attitude which was already there. The un-orthodox trend of his 

m ind was evident before he knew anything about Ibsen. According to 

Ibsen, the real slavery of his day was the slavery to the ideals of goodness. 

Shaw heartily accepted this. He was also influenced by Ibsen's judgment 

of ideals and idealists. So he claimed the right of judgment against the 

conventional habit of professing allegiance to accepted institutions. 

To Shaw the practice of questioniag the accepted standards of belief 

is the beginning of goodness. Anything that is popular should be looked 

upon with suspicion. He declared that good iastitutions are thought to be 

good only because it has become a custom to accept them as good. So he 

warns us against confusing what is right, what is virtuous and what is 

customary. 

Some writers before Shaw attacked sentimentalism. But it was deep-

rooted in English character. Other social critics made a distinction between 

sentiment and sentimentality. They thought that sentiment is the offspring 

of romanticism. Bu t Shaw suspected romanticism because it is responsible for 

sentimentality. H e seems to have no reverence for the past. " Sponge out 

the pas t , " he says, not because it has nothing to teach but because we must 

re-write its faded scripts ourselves. Let us have new vision and adventure 

and escape from the tyranny of the past to wider horizons and free and im-

restrained thoughts. " E ve r y generation must have its fresh and fearless 

expression, " he says. According to h im, cruelties of society are practised by 

k ind people who have ceased to feel and whose understanding is paralysed 

b y traditions. H e was pre-occupied with this notion and attacked society 

with his shafts of satire and mockery. 

H e sometimes hampered his literary ability by subordinating art to 

moral passion. H e was a crusader whose life work was the endeavour to 

bui ld Gerusalem. The eighteen-nineties were the days of art for art's sake. 

Bu t Shaw could find no justification for that art which is not controlled by 

moral passion. H e was a preacher. ' ' Whatever medium he takes, he converts 

it into a pulpit and his utterance is always a sermon. " His motto was—art 

for life's sake. H i s theme was not art but life. "For art's sake alone I 

shall not face the toil of writing a single line. " He was a natural literary 

artist fettered b y reforming zeal. His plays reveal a struggle between the 

moralist and the artist. 

He was not a va in man although he said more vain things about himself 

t han anybody else. His gospel is revolting to the general public. He is 

looked upon as a publ ic annoyance. He calls us to repentance, disturbs 

our comfortable routines, breaks our respectable idols and shatters our 

sacred conventions. I n order to fulfil his purpose it was necessary for h im 

to draw the attention of the public. " I n order to get a hearing," he says, 
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" i t was necessary for me to attain the footing of a privileged lunatic with 

the license of a jester. " He- was a natural-bom " mounte-bank " as he has 

admitted himself. H e behaved consciously as a " mountebank " employ-

ing the weapons of laughter and ridicule to attack bad housing, bad educa-

tion and bad conditions of labour which troubled h im deeply. He has not 

converted his generation, but irntated and puzzled it. He has ever been a 

pungent and out-spoken critic of his age. 

I t was sometimes argued that Shaw was a destructive force in the modern 

society for his revolting attitude. His attitude is not orthodox. His idea 

is that we must shun dead customs and conventions. He is an optimist 

who believes that " the best is yet to be " and growth is the law of our 

being. To nourish that growth the vital flame must not be quenched by 

custom and convention. I t must be etemaily renewed. So Shaw is never 

a cynic. The secret of his fame lies in his courage to adopt such an unortho-

dox attitude and to make people conscious of their b l ind adhererence to 

traditional beUefs. 

AMARESH BAGCHI—Sixth Year Economics 

IF a student of Economics was asked to mention two prominent figures 

in his field of study, belonging to the last hundred years, the two 

that are most likely to spring to his lips are Kar l Marx and Lord Keynes. 

Not that there is any dearth of thinkers worth mentioning in this branch 

of human learning, yet it can be stated, without fear of contradiction that 

in recent years no one else has influenced the course of thinking in this 

science, more profoundly than these two great sons of Europe. There is, 

for example, Alfred Marshall, whose contribution to the study of economics 

can hardly be minimised. The contribution of Keynes and Marx, however, 

is of a different kind. As a matter of fact, what Marshall d id ultimately 

amounts to a refinement of the tools of thought existing at that time, and 

to the addition of a few new weapons to the armoury of economic analysis, 

or at best, a brilliant synthesis of different schools or branches of Economies, 

and his voice was not heard beyond the four walls of academic economics. 

But the impact of Keynes and Marx was not confined to Economics alone 

* Adapted irom an article read at the Economics Seminar of Calcutta University 
on Dec. 4, 1950.. 
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but was felt also in other allied sciences such as Politics and Sociology. Break-

ing away with their past ties, both of them, in their respective ways, diverted 

the stream of thought to altogether new channels. Thus setting off in new 

directions, they succeeded in opening up new horizons. 

Besides, the questions with which they concerned themselves are pre-

cisely those with which the future of human society is bound up. Is 

capitalism merely a stage in the evolution of human society? Does it 

contain the seeds of its own destruction? Or is there any possibility of its 

survival in the face of the severe problems that beset it from time to time, 

particularly in its advanced stage? These are obviously questions in 

which we are all vitally interested to-day. But, again, these are the very 

questions that Keynes and Marx tried to answer and actually did answer 

in their own ways. And it is interesting to note that while the conclusions 

reached by one ( I mean Keynes) go in subdued favour of the present 

system, those reached by the other (i.e., Marx) go unequivocally against 

it. And to form an opinion, one is left bewilderingly to choose between 

the two. 

A comparative study of Keynes and Marx, therefore, appears very 

tempting not only for students of economics, but also for laymen having 

some interest in the things going on around them. But like most compari-

sons, interesting and instructive, no doubt, it is dif&cult and what is more, 

it tends to be deceptive and hence dangerous. For, inspite of the fact that 

the ultimate ends they had in view were avowedly different, the problem 

that engaged them was essentially identical in nature (viz., whether capital-

ism will survive or not). But, again, inspite of the fact that the problem 

that they took up for their study as also their final views on its solution had 

much in common, there remains an inseparable gulf between them:—while 

one was a relentless critic of capitalism, the other was its apologetic defender. 

That is to say, there are points of agreement as also of difference between the 

two, both fundamental and superficial. And in course of a comparative study 

they appear and disappear simultaneously and so often, that we run the 

danger of overstressing the superficial similarities forgetting their funda-

mental differences or conversely. Instead of merely enumerating the points 

of their agreement and difference, I propose therefore, to give an outline of 

the fundamental points first and then come to points of detail. 

Economics, for Marx was indespensable for an understanding of human 

society and particularly its evolution for, according to him, as Sweezy 

puts it " society is more than a number of individuals. It is a number of 

individuals among whom certain stable and more or less definite relations 

exist. The form of society is determined by the character and form of these 

relations. " * And the character and form of these relations again are moulded 

by the system of production obtaining in that society. 

* Faul Sweezy—-"Theory of Capitalist development", 

5 
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Taking up the study of Economics, thus, as forming the steppingstone 

to an understanding of the complex superstructure of social relations, Marx 

next tried to show that capitalism is a system that fosters such a relationship 

between the different classes of the society, that goes against its long-run in-

terest. Relations set up by the system of production obtaining under it are 

bound to eat up the system itself. Speaking in a less general and more technical 

fashion, he attempts to show that in capitalist system of production, labour 

(which he assumes to be the source of all value) does not own the factors 

of production with which it has to work and does not get the full value 

of the product of its labour. On the contrary, a large part of it (the value 

of the product) goes to the capital owning class,—called " exploiters " 

in this sense,—with the result that capital accumulates in the hands of the 

capitalists. And the most interesting fact is that this increasing capital 

accumulation reduces so much of its profitability that the growth of the system 

is thwarted. And herein lies the contradiction. The system, by its very nature, 

begets capital accumulation, which in its turn begets a falling tendency in 

the rate of profit ultimately choking up the system. 

I n Keynes, however, we find a laborious student of what we have come 

to know as pure economics, striving, under no desire to change the exist-

ing system, to diagnose the chronic diseases from which the capitalist society 

of his time was suffering. Unlike Marx, he did not start in a violently un-

orthodox manner, but arrived at quite unorthodox ideas. The ultimate results 

that he obtained have not yet been fully established and debate rages even 

now over their interpretation. But broad outlines can certainly be presented. 

Stated briefly, Ke3mes' theory seeks to show that capitalism suffers from 

a chronic tendency toward ' underemplo3nnent' or ' under-full '-employment. 

Because, contrary to the supposition of classical economists (with whom, 

however, the problem of employment was not so serious), an injection of 

nev/ investment into the economy, does not lead the system automatically 

to full employment, i.e., does not " perpetuate " itself until full employ-

ment is reached, but stops short at just that level of income and emplojmient 

that suffices to provide an equal amount of saving in the normal course. 

And if this level falls short of the required full emplo3mient level, the 

cause is that, either the amount of investment is small, or that consumption 

(which increases with income, but at a relatively diminishing rate) is so 

low that income need not rise very much to provide the amount of saving 

to correspond to the new investment. If investment, that is to say, holds the 

key, consumption sets the pace. Investment however is governed by the 

" marginal efficiency of capital " along with rate of interest (which accord-

ing to him is but the reward for parting with liquidity), while consumption 

is governed by the marginal propensity to consume, a psychological law, 

showing how much a community can be expected to consume at different 

levels of income. Unemployment can be got rid of, it follows from the 
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above analysis, if either sufficient amount of investment is undertaken 

(whether public or private) or if consumption is sufficiently stimulated 

(through, say, redistribution of income through taxes, from the rich to the 

poor, who consume relatively more). The prospect of capitalism, he thus 

tried to show, need not be so dark as was made out by Marx. On the other 

hand, all its benefits can be enjoyed without paying in terms of unemploy-

ment and wages, if we are bold enough to follow up this prescription. 

This analysis sounds more academic and its conclusions appear less 

sweeping. To examine the question why this is so, will take us directly to the 

gulf that separates the two. 

Marx was a philosopher-economist* of the nineteenth century with a 

a background of materialist philosophy and Hegelian dialectics, to whom 

the conditions of the labouring class at that time seemed intolerable and 

whose primary interest was in the society as a whole and more especially in 

the process of social change. "Legal relations as well as forms of state," 

he thought, could neither be understood by themselves, nor explained by the 

so-called general progress of the human mind, that they are rooted in 

the material conditions of life, which were summed up by Hegel after the 

fashion of the English and French philosophers of the eighteenth century 

under the name ' civil society. ' " " The anatomy of that civil society, " 

he declared, " is to be sought in political economy. " Political economy— 

the " anatomy " of society, is significant according to him not primarily 

for its own sake, but because it is in this sphere that the 

impetus to social change is to be found. It may not be true to say that 

Marx was trying to reduce everything to economic terms. He was rather 

attempting " to uncover the true inter-relation between the economic and 

the non-economic factors in the totality of social existence. " 

The approach of Keynes, was, to repeat, from an entirely different angle. 

I t would be wrong to assert that he worked under no " motives " . Rather, 

it would be true to say that pestered by severe crises, he, as a faithful student 

of economics, undertook to salvage capitalism by discovering the factors 

lying at the root of the malady and to control them, if possible. 

I do not want to impute 'motives', in the vulgar sense, to either of 

these great masters, or doubt their intellectual honesty. But these are facts 

important to remember and we must keep them constantly in view, if we 

seek to understand the real differences. For this is where they started 

from and this is what colours their methodology and conclusions and even 

runs into details. 

As for methodology, from the very nature of the respective purposes 

* An interesting remark made in this connection by the late Prof. Benoy K. Sarcar 
often in the Post-Graduate classes may not be out of place. " Marx as an economist, 
he used to say, "would get zero, Bu t as a philosopher, he would get cent per 
cent marks from me , " 
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of their study, methodology was bound to be different. Even when the 

variables they analysed were essentially same, the names under which they 

took them up were different. And even when the function that a variable 

performs in the two systems was fundamentally identical, the perspective 

in which it was set was different. As for instance, the fact that there is 

a historical tendency for the profitability of capital to diminish, is derived 

laboriously by Marx through an elaborate analysis of simple reproduction, 

complex reproduction, composition of capital, surplus value, etc., (leavmg 

an overtone of reprobation ringing in the minds of readers), whereas Keynes 

calmly takes it up to assess its importance in the determination of employ-

ment and racks his brains over determining whether and to what extent it 

can be checked. The way in which Marx carried his analysis might appear 

to some as unnecessarily tortuous and at some points, inconsistent. But his 

methodology is remarkable at least for its suggestiveness. The purpose of 

Keynes however, is more implicit in his writings and does not manifest itself 

through methodology so obviously (and some might add, so " obtrusively " ) 

as it does in the case of Marx. 

So far I have focussed my attention only on differences. How these 

primary differences work themselves out in conclusions yet remain to be seen. 

So far it may have appeared that there was no common ground between the 

two excepting that both were interested in the future of capitalism (though 

in different ways) a.nd that both carried their anatysis in terms of aggregates 

(i.e., total employment or output, though Keynes from a short period, while 

Marx from a long period point of view) and did not engage themselves in 

fruitless pursuit of microstatics. 

I t will no longer be possible, however, to speak of differences without 

noting how often and how significantly they agree. For, curious and 

ironical though it is, in their diagnosis of the capitalist malady, there is 

astonishng agreement between the two. 

For the fundamental cause of the malady, according to both, is the 

lack of adequate investment, caused by its diminishing profitability. There 

is some agreement even in their estimate of the cause of this diminishing 

profitability. Both of them think that profitability declines because 

consumption is not high enough. But Marx goes farther and tries to analyse 

why consumption is not high enough. And this he shows by means of his 

theory of surplus value, which means that much of the product of the 

society goes to the rich, who consume less than the poor, labouring class.* 

* strictly speaking, Keynes' theory of propensity to consume does not exactly 
tally with what is said here. For, it is after all, a psvcholo.6;ical law stating that 
after a certain level of income is reached, the consumption of the community does 
not increase at the rate at which its income rises, i.e. the marginal propensity to con-
sume is a fraction less than one. This law would hold, even if income were equally 
distributed in the community. Bu t , broadly speaking, the interpretation given above 
is not incorrect, for, the fact of inequality does form a large part of the cause 
of the marginal propensity to consume being less than unity. 
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And, secondly, Keynes makes an unintended concession to Marx, when he 

says that investment virtually holds the key, and either we must keep up 

opportunities for our investment, private or public, or perish (which means 

complete socialisation of economic activity). Whether Keynes' hopes are 

realised, however, only time can show. J"or it depends on a number of 

factors, ranging from how far scientific advancement helps to open up 

new investment opportunities and how far we are capable of forseeing dangers 

ahead and of planning our actions accordingly. 

But, it must be noted that the above analysis, showing the affinity 

of Keynes with Marx assumes a particular intrepretation of Marx's views 

on crises, which may not be wholly acceptable for many of his ardent 

followers. And it is doubtful whether the theory of crisis that has just 

been presented strictly follows from Marx's logic. And may be, the picture 

of agreement between Keynes and Marx that has been given in the preceding 

paragraph, is perhaps a little overdrawn. -Marx's theory of crisis, therefore, 

needs a closer examination. 

But, in fact, there is no systematic discussion in Marx about crises and 

what has come to us has large elements introduced later by his interpreters 

and devoted followers. And there is bitter controversy among the followers 

themselves over Marx's exact views on this point. Some (like Tugan 

Baranowsky and Maurice Dobb), associate his name with the disproportion-

ality theory, viz. that crises occur out of the disproportionate growth of the 

different branches of production in capitalism, particularly out of the dis-

proportionate growth of the consumption goods production in relation to 

capital goods production. But this attitude is decried by others of the 

Marxist camp as betraying a revisionist outlook. And they bolster up the 

under-consumption theory of crisis, whereas, according to their opponents, 

Marx had clearly refused to be branded an underconsumptionist.* Keynes, 

himself, however, thought that his own theory had its imperfect origin in 

Malthus, who was pushed aside by Ricardo, and " it could live on furtively, 

below the surface, in the underworlds of Karl Marx, Silvio Gesell, or 

Major Douglas." {General Theory). 

But, again, Marx's theory of under consumption was not so consistent 

* M. Dobb in his "Pol i t ical Economy and Capitalism " quotes this passage from 
Capital (Vol. I I ) to establish how emphatic Marx's repudiation of "Effective 
D e m a n d " w a s : — " I t is purely a tautology to say that crises are caused by the scarcity 
of solvent consumers or of paying consumption. . . . I f any commody is unsaleable, 
i t means that no solvent purchasers have been found for them, in other words, 
consumers (whether commodities are bought in the last instance for productive or 
individual consumption). But i f one were to attempt to clothe this tautology with 
a semblance of profounder justification by saying that the working class receive +00 
small a portion of their own product, and this evil would be remedied by givin" th m 
a larger share of it, or raising their wages, we should reply that cr-'̂ es are nrecir-ly 
always preceded by a period in which wages rise gPTierally and the worV'nf^ c' ss 
actually get a larger share of the annual product intended for consumption." A 
foot-note to ,this passage adds, "Advocates of the theory of Rodbertus are requested 
to take note of this ."-
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as the theoiy of Effective Demand developed by Ke5mes. It may be that 

Marx had vaguely divined what Keynes later corroborated. But this does 

not seem probable in view of the surprisingly classical, (and after all, he 

was last in the line of classical economists!) orthodox, and anti-Keynesian 

views of Marx on the question of the relation between wages and unemploy-

ment. What Marx said on this point shatters all attempts at linking the 

theoiy of Kejmes with that of Marx. And we are finally left in a void to 

guess what constitutes Marx's theory of crisis proper. 

It remains to be answered, therefore, what exactl5^ is Marx's theory on 

this point that fits in satisfactorily with his analysis and views regarding other 

associated problems. It remains, further, to be seen, what similarity, if any, 

it has got with the theories of business cycles which modern economics 

offers us. An answer to this might also help to provide us with a reply 

to that vital question, that still makes us uncomfortable, after all this discus-

sion, namely, " What, then are we to conclude,—' capitalism cannot and 

will not live but yield to another (better or worse, we know not) form of 

society or ' i t will be possible for it to survive any impending disaster ' ? " 

Or what comes to the same thing, whose hopes were ultimately justified,—of 

Keynes or of Marx? " 

For a student of economics there are other points of interest in this study. 

Taking up minor details or even particular terms he may go on to find out 

how astonishingly they resemble one another. How, for example, Marx's 

total value of product comes almost to the same thing as Ke5mes' concept 

of total income. Or, how a counterpart to Keynes' theory of interest can 

be found in Marx and how they compare. I may go on multiplying instan-

ces. But, in my opinion, it is neither prudent nor necessary to dwell upon 

this in a general and brief study of this type. For, these though (they are 

highly instructive and may supply some important hints and help in resolv-

ing doubts about specific points) have but little bearing on the main issues 

with which I have dealt here. 

I n conclusion, I would like to emphasise that economics even to-day 

is faced with a host of questions, to which neither Marx nor the academic 

economists, classical or modem, provide satisfactory answers and the im-

pression which it gives of the present state of economic knowledge is not 

encouraging. 

The outstanding questions confronting economics to-day may be divided 

into two groups: those which concern the division of the social product, 

and those which concern the size of the product. To the first group belongs 

the question of the profit margin, on which modem theory has not much to 

say, as well as the complex question of the relationship between real and 

money wages.* I f this question is somehow solved, it would simplify the other 

• J o a n Robinson—An essay on Marxian Economics—(Pages 92-4). 
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problem to a great extent and pave the way for its ultimate solution, which, 

let us not forget, neither Keynes nor Marx could give us. 

Renewed examination of the basic elements analysed by these two great 

thinkers may help us a lot in this regard. The study of the supply of capital 

appears to be inadequate in modern economics. Particularly, the overthrow 

of the orthodox notion of an equilibrium supply price of capital leaves a huge 

gap in our analysis, "The problem must rather be approached," as Mrs. 

Joan Robinson suggests, " as Marx approached it, in terms of history,—the 

stock of capital at any moment is the result of development in the immediate 

and remote past, and the stock of capital in existence is an important factor 

in the determination of its own rate of growth."* And the problem of effective 

demand, which constitutes another part of the problem of the size of total 

output, may be examined under the Keynesian categories of the propensity to 

consume and the inducement to invest. And, it may be found that, inspite of 

this hard core of difference between them, Keynes and Marx supplement one 

another. And taken together, their teachings, if not obscured by dogmas 

of the left and the right, may prove to be of immense benefit to mankind. 

Kadar—Its Elementary Principles 

DEBA PRASAD DATTA—Fourth Year Science 

Î OME thirty centuries ago Greek shepherds tending their flocks amidst 

the hills of their rugged country were astonished to hear words repeated 

from the hills although nobody was to be seen there. They could gather 

no scientific explanation for this fact and they conjured up the myth of a 

nymph Echo who was cursed by Juno. But those shepherds could hardly 

dream that their nymph Echo was nothing more than their own voices 

reflected from the hills. 

Sound, as we all know, is nothing but waves in air, and it travels 

nearly at a speed of eleven hundred feet per second. This wave motion 

is not peculiar to gases only but it can pass through liquids and solids 

also. But the velocity is different in different media. If we make a sound 

at an instant and hear its echo just after n seconds then the reflecting surface 

is nv/ 2 feet away from us, where v is the velocity of sound in that particular 

medium. This is explained by the fact that the sound wave has travelled 

double the distance between the listener and the reflector in n seconds. 

This simple method of measuring distances has been extensively used so 

long. The depth of seas is also measured in this manner, the sound being 

produced in the water and received by a special apparatus in the ship and 

^'•Joan Robinson: -^n Essay on Marxian Economics. 
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the bottom of the sea acts as the reflector. The knowledge about the method 

of echo-sounding is not exclusively possessed by man. Recent researches 

have shown that bats also make use of this. They utter high-pitched cries, 

much too high for human ears, and they hear the echoes and from this 

they find the distance between the obstacle and themselves. This has been 

proved by the fact that bats can fly avoiding all obstacles even when they 

are completely blind. 

The credit of applying the technique of echo-sounding with radio waves 

instead of sound goes partially to Marchese Marconi who demonstrated in 

igoo that long distance wireless transmission was possible. This observa-

tion was contrary to the prediction made by the mathematicians that wireless 

waves cannot scatter sufficiently to get round the curvature of the earth 

for any great distance. This discrepancy between theory and reality was 

explained independently by the English engineer O. Heaviside and the 

American Professor A. E. Kennelly as due to radio-reflecting surface in the 

upper atmosphere. I n 1924 the renowned English physicist Sir Edward 

Appleton discovered that layer and named it Kermelly-Heaviside layer. 

He found that its height varied from 55 to 70 miles above the sea-level 

according to the time of the day and the season of the year. A few years 

later Dr. Gregory Breit and Dr. Merle Tuve of the Carnegie Institution of 

Washington showed that the short sharp radio pulses might be used in the 

echo-sounding technique. But this project faced great difliculty. Radio 

waves travel at the speed of light i.e. at 186,000 miles per second. Thus 

to measure distances within ten miles it is necessary to measure time inter-

vals of the order of i x seconds. Thanks to the tireless efforts of the 

scientists this measurement is made possible by the instrument known as 

the Cathode Ray Tube (C. R . T. See FIG. I). This instrument is in effect 

C A T H O D E R A Y T U B E 

ELECTRON 'GUN' 

Two pairs of deflecting plates a t right angles to one another 

F I G . I 

a kind of an electron " gun " which contains a hot wire as the source of 

electrons. The issuing electrons are formed into a beam which is concen-

trated to the size of a pin point. There are also two pairs of deflecting plates 

at right angles to each other. The shape of the instrument is roughly like 
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a funnel with the electron source at the narrow part, and the beam of 

electrons focussed on the fluorescent screen at the other end as a bright dot. 

The electrons are the lightest substance known to science and as such they 

are deflected by even a very slight electric impulse. In an actual radio-

sounding apparatus short and sharp pulses are discharged at an even rate, 

say at every one-fiftieth of a second, and the time interval between the 

discharge of the pulse and the reception of its echo is one-thousandth of a 

second. Dur ing all this time one pair of deflecting plates make the spot 

move from left to right, and the motion is made in such a way that eveiy 

time the spot starts moving from the extreme left position towards right 

an electric pulse is transmitted. That is to say, the spot begins to move 

from left to right in every one-fiftieth of a second. Another pair of deflecting 

plates is arranged in such a manner that when a pulse is being transmitted 

at the very beginning of the left to right motion of the spot it makes the 

spot make a j u m p upwards. But since the pulse is momentary (about 

1/20,000 sec.) the spot will almost instantly return to its former path and 

resume its left to right journey. Again, when the echo is received the second 

pair of plates make the spot j ump upwards. Instantly after this the spot 

returns to its former path and resumes its journey. Thus the complete 

picture is of a steady left to right journey with two upward jumps super-

imposed on it. Since the spot always starts moving from left to right just 

at the moment the pulse is being transmitted the first upward jump is 

always in the fixed position near the left of the tube, again since the 

journey of the pulse to the radio mirror and back takes the same time the 

second j ump also occupies the same position the distance of which from the 

first upward j u m p depends on the time interval between transmission and 

reception. I f we could follow the course of the spot we would have seen 

that the spot is describing the same path again and again. But its move-

ment is far too fast for our eyes, what we see is a bright line stretching 

across the tube and two nicks on it. [See FIG. I I ) . By choosing a suitable 

j L _ _ 1 

Scale 
F I G . H 

scale we can measure accurately the distance between the two nicks which 

represent some time and we can thus find the distance of the radio mirror. 

By applying this instrument Appleton discovered that there is another 

radio reflecting layer some seventy miles higher than the Kennelly-Heaviside 

layer. This new layer, named the Appleton layer, operates between sunset 

and sunrise and during that time the Kennelly-Heaviside layer gradually 

ceases to function. 

The success in detemiimng the distance of radio mirrors by the radio 

6 
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sounding method led the scientists all over the world to think about the 

possibility ot locating aircraits by this method and from this followed the 

development ot the Radar. For the detection of small objects like aircraft 

the radio pulses must be very short, short enough to distinguish between 

aircrafts flying witliin a few miles of each other. Another problem was also 

faced. The range could be determined by the C. R . T., but how to know 

the position? 

In the Radar sufficiently short waves known as micro-waves are pro-

duced by a device known as "magne t ron " . The determination of the 

direction of the reflector is based on the fact that an aerial is most sensitive 

to radio signals coming in a direction at right angles to its length. This 

principle is employed in the construction of the P. P. I . (Plane Position 

Indicator) on which the exact position of the reflector is shown. The P. P. I . 

is nothing but a modification of the C. R . T. Unlike the C. R . T., the 

range is measured in the P. P. I . from the centre of the screen instead of 

from the extreme left of tiie tube. The electron beam moves like a hand of 

the clock on the screen as the swiftly revolving aerial receives the reflected 

rays. The beam also completes one revolution synchronously with one 

revolution of the aerial. The electron beam is normally made such that it 

is just weaker than the strength required to produce fluorescence. But when 

a reflected beam is received on the aerial it suddenly strengthens to cause 

fluorescence, and we see a blob of light on the screen. Just as in the C. R . T. 

the distance of the blob is measured by a suitable scale, but in the P. P. I . 

it is measured from the centre. The exact direction of the aircraft is 

determined from the direction at which the aerial was ' looking ' at the 

time of reception of the signal. To facilitate the determination of the 

position of the plane quickly the screen is graduated in concentric circles 

representing the distance from the centre and the graduation of the compass 

shows the direction. The blobs have no special shapes to denote the things 

reflecting the waves, but the blobs can be interpreted in their true meaning 

by a trained operator. 

The stoiy of the incalculable service rendered by the Radar during the 

War is too long to be related here. Its service in fighting the air raid and 

U-boat menace, in locating the position of enemy targets, and, last but not 

least, its unmense help in rescue work will be written hi words of gold in 

the annals of the World War I I . What is the exact future of the Radar 

we do not know. But it has already brought to the field of science not 

a feiw technical miracles. I t has led to the development of calculating 

machines like the well-known "En iac" which can multiply two ten-figure 

numbers in three-thousandth of a second. Another recent counting machine 

the A, C . E. (Automatic Computing Engine) has, besides the powers of the 

'Eniac', a special power of 'memoiy' and it can remember no less than 

75,000 digits indefinitely. Radar has come to the aid of meteorologists 

because rain clouds also reflect radio waves. During the War Radar units 
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were made small enough to be carried in aircrafts. These will enable ships 

and planes to proceed safely even in zero visibility and we certainly do not 

expect the recurrence of the ' Titanic ' disaster. These are just a few of 

the hundreds of peace-time uses in which the Radar is now employed. Man 

has already begun signalling to the Moon and the Sun, and scientists 

predict that in near future man will be able to visit the Moon in Radar 

guided planes. When is that day to come? 

The Ideal of Sri AuroMedo 
PEOF. AMIYA KUMAR MAZUMDAE, M.A. 

T has been said that the ideal of Aurobindo is to divinise the human, 

immortalise the mortal and spiritualise the material. Attempts have 

been made to reach Life Divine, but they have proved futile because all of them 

are onesided. The Vedanta, for example, has failed because in it there is one-

sided affirmation of spirit. The spiritualism which denies the domain of matter 

altogether is a false lead. The other extreme position is taken up by 

materialism which denies spirit. I t requires little logic to show the inade-

quacy of materialism. For, even the primary perceptual knowledge shows 

that there is a transcendence of the senses, a reconstruction of the sense-

material by thought. Materialism errs inasmuch as it takes a distorted view 

of things by reducing them to one dead level. In spite of its drawbacks 

materialism has done a service in calling attention to the fact that matter 

is the physical basis of our life. 

A true philosophy therefore must avoid two extremes : materialism 

ignoring spirit and spiritualism ignoring matter. The result of separating 

matter from spirit has been disastrous. In one case spirit has been denied 

as an illusion, in the other matter has been declared unreal. 

There is another method of approach which will lead us to Aurobindo's 

philosophy a new philosophy of evolution. Hitherto some philosophers 

have looked upon evolution as a process which makes for upward progress. 

Aurobindo points out that evolution without involution is meaningless. For 

Aurobindo evolution stands for progress but at the same time it is the urge 

of divine realization. There is no denying that there is a gradual realiza-

tion of higher and hi,srher values in the scheme of evolution. Thus matter 

evolves into life and life into spirit. But that is only one side of the 

shield. W h y does matter evolve into spirit? The answer is : because there 

has been an involution of spirit into matter. Aurobindo urges that without 

the descent of the Spirit mtp Nature there cannot be any ascent of Nature 
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to Spirit. Under the urge of the spiritual principle hidden within herself, 

Nature has brought forth matter, life and mind into being. And she has 

been conscious of her end in the human mind ; the mystery of Life Divine 

has been unravelled here for the first time. But human consciousness is 

not the last word in evolution. 

The process of involution has been described in the following order: 

Existence, Consciousness-Force, Bliss, Supermind, Mind, Psyche, Life, 

Matter. The order of evolution will therefore be: Matter, Life, Psyche, 

Matter, Supermind, Bliss, Consciousness-Force, Existence. The first four 

constitute the lower hemisphere and the last four the upper hemisphere. The 

grades of the lower hemisphere constitute the subordinate forms of those in 

the upper hemisphere. As Aurobindo puts it, " Mind is a subordinate 

power of Supermind which takes its stand in the standpoint of division. Life 

is similarly a subordinate power of the energy aspect of Sachchidananda, it is 

Force working out form and the play of conscious energy from the stand-

point of division created by Mind ; Matter is the form of substance of being 

which the existence of Sachchidananda assumes when it subjects itself to 

this phenomenal action of its own consciousness and force. " 

The descent of Supermind into Mind and the consequent evolution of 

Mind into Supermind bring forth momentous changes. And this has been 

described by Aurobindo in the following words : " And this means the 

evolution not only of an untrammelled consciousness, a mind and sense not 

shut up in the walls of the physical ego or limited to the poor basis of 

knowledge given by the physical organs of sense, but a life-power liberated 

more and more from its mortal limitations, a physical life fit for a divine 

inhabitant and—in the sense not of attachment or of restriction to our 

present corporeal frame but an exceeding of the law of the physical body— 

the conquest of death, an earthly immortality. " 

I t follows from the above that our evolution to a higher stage does not 

imply that the higher stage is sundered from our body, life, soul or mind, 

it is rather a transformation of the lower stages. I n fact, a lower mode of 

being has the higher at the back of it and the descent of the higher into 

the lower raises the lower into the creative movement from which the 

higher emerges. 

Students of western philosophy will be reminded of Alexander's scheme 

of Emergent Evolution. I t is interesting to note the affinity of thought 

between Aurobindo and Alexander. For Alexander space-time is the primal 

matter or matrix of all things. Objects of this universe are merely differenti-

ations of this primal material. The empirical world rises from the primal 

background of space-time. Evolution proceeds under an immanent urge in 

this ultimate stuff. The lowest phase in the scheme of evolution is pure 

motion. Pure motion passes over into movement filled with matter and 

mechanical matter represents the first level of the world of experience. At 
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different stages new qualities are emerging. Matter is nothing but a con-

figuration of motion or space-time. At a subsequent stage, life emerges out 

of matter ; it is not a by-product or epiphenomenon of matter. Mind 

emerges in a living organism of a higher degree of complexity. The mind 

is nothing but a system of conscious acts. But even in mind the nims of 

space-time is present and the entire evolutionary process is tending towards 

a still higher stage, which is called Deity. The Deity of Alexander is, how-

ever, no infinite or divine being ; it is merely an empirical quality yet to 

be evolved. There is no actual God possessing Deity. God is merely the 

physical universe as tending to Deity. Although Aurobindo would agree with 

Alexander in so far as the direction of the evolutionary process is concerned, 

he will not look upon space-time as the ultimate matrix. For Aurobindo 

the significance of evolution cannot be realised at the very beginning of the 

process. The urge of evolution does not lie in matter or motion. Creation 

proceeds out of the delight of Supreme Consciousness. 

I t is to be noted that man's ascent to the higher mode of being opens 

out a spiritual experience in which duty and moral struggle are transcended 

and actions are done from an attitude of mind which is joyous, spontaneous 

and free. The spiritual ascent further implies that man has the power of tran-

scending the limits of intellectual cognition. Intellectual cognition is 

separative ; it introduces a cleavage between the subject who undertakes an 

enquiry and the object of his contemplation. This separatist attitude fails 

to reveal the secret of the creative force that is immanent in experience as 

a whole. I t further stands in the way of our realising integral knowledge 

inasmuch as it gives rise to a closed mind set up in opposition to Nature. 

Aurobindo therefore pleads for what he calls " knowledge by identity " . It 

is a form of knowledge in which the experience of knowing is identical 

with the experience or enjoyment of the reality known. To know God one 

has to be God. But this knowledge is hidden from us " by the distinction 

of oneself as subject and everything else as object, and we are compelled to 

develop processes and organs by which we may again enter into communion 

with all that we have excluded. " We can have a glimpse of knowledge 

by identity in the- awareness of our own existence. As Aurobindo writes: 

" I f we can extend our faculty of mental self-awareness to awareness of the 

self beyond and outside us, Atman or Brahman of the Upanishads, we 

may become possessors in experience of the truths which form the con-

tents of the Atman or Brahman in the universe. " 

I t is because we are not fully alive to the significance of this spiritual 

knowledge that we fall victims to religious imperialism. It has been argued 

that there is an absolute opposition between the Pe'-sonal or Determinate 

view of reality and the Impersonal or Indeterminate. For the Advaitin, 

for instance. Indeterminate or Nireuna Brahman alone is real ; everything 

else is unreal from the absolute point of view. It is argued that a modi-
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fication is only a name and a form and that the basic energy alone is the truth. 

But Aurobindo condemns this attitude as partiaL For the truth of modi-

fications permeates the truth of the basic energy. Form and content cannot 

be sundered. Nor is form a figment of the imagination. It signifies some 

essential truth. If Ultimate Reality or the Absolute is to have any signi-

ficance at all, we must conceive of it not only as the support or substratum of 

the universe but also as the essence and source of all determinations. It is 

true that the Absolute is indeterminable. But this negative epithet has a 

deeper positive significance. I n fact, there is no opposition between the 

determinate and the indeterminate ; the one implies the other. Indetermin-

ability and free infinite self-determination are complementary elements in 

the life of the Absolute. The opposition between an indeterminable Absolute 

and a universe of determinations is merely conceptual. Therefore it is wrong 

to look upon the universe as an illusory projection of the Absolute. 

Aurobindo writes : " An absolute, eternal and infinite self-existence, self-

awareness, self-delight of being that secretly supports and pervades the 

universe even while it is also beyond it, is the first truth of spiritual experi-

ence. But this truth of being has at once an impersonal and a personal 

aspect; it is not only Existence, it is the one Being absolute, eternal and 

infinite. " The Absolute is revealed as an Infinite of self-existence, self-

awareness, and self-delight of Being. And this is revealed in knowledge by 

identity to which man's inmost self has access. 

It may be asked: Is the ideal which Aurobindo holds before us realiz-

able here and now? To the sceptic or any other person wedded to 

scientific knowledge the answer is surely in the negative. But Aurobindo 

has shown that scientific knowledge fails to convey the significance of the 

cosmic energy which pervades the whole of creation. As he puts i t—" Our 

science itself is a combination, a mass of formula and devices ; masterful 

in the knowledge of process and in the creation of apt machinery, but 

ienorant of the foundation of our being and of world-being and it cannot 

perfect our nature and therefore cannot perfect our life. " 

The ideal of Aurobindo therefore is not other-worldly. It has been 

affirmed that human life is not a preparation for soul's perfection in future 

life. Freedom is attainable here and now. And in the quest for freedom the 

claim of man's outer nature has not been brushed aside. Aurobindo is 

convinced that our outer nature can be divine'iy transformed. That is the 

goal of integral perfection. I n a subsequent stage of evolution supermen 

would emerge out of the .human race ; they would be spirits in the strict 

sense of the term and would be devoid of all bodily defects and deformities, 

Tn fact, their outer nature would be so transformed as to be fit media of spirit. 

Whether we reeard the spiritualisation of the entire human race as 

Utopian or not the fact remains that Aurobindo has given us certain truths 

of experience which are too precious to be forgotten. These are firstly, his 
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insistence on integral experience, secondly the progressive nature of evolu-

tion and thirdly his claim that man's sense of values arises out of the 

creative power which is the fundamental character of the world as a whole 

Aldous Hwxiey 

T 

SUHRID PRASANNA MALLiCK—Tkird Year Arts 

I 

THE modem world presents divergent elements in all the realms of 

activity that ultimateiy defy powers of unravelling. To-day man-

kind is torn between ideologies, and his perception of inward truth is 

obscured by a multiplicity of complex external phenomena. I n the 

midst of these precarious social conditions, his mind is deeply assailed by 

a flux of ideas which has brought him into awareness of his significant 

social responsibility. This grovang restless tendency has challenged the 

rigid moral earnestness of the past and the validity of Victorian conventions. 

ReUgion has been confronted by Science ; ncble ideals have come into 

open conflict with practical necessity and a mechanical civihsation has been 

threatening to dispel the once persuasive ' sweetness and light.' A 

tremendous blow was given finally to dogmatized ideas by the First 

Global War which ruthlessly shattered pre-established values and 

brought in its train manifold problems,—economic, social and political. 

" Literature of security—of moral and intellectual security," the 

essence of literature in the Victorian era, was shattered. As a result of this 

world-wide devastation, man's sense of optimism became exhausted. A 

streak of pessimism and disillusionment has gradually crept into his mind. 

H e has been made sceptical in his attitude towards this world. Aldous 

Huxley is the most prominent writer to give expression to this mood. He 

is the grandson of the eminent Victorian, Thomas Heniy Huxley. I t 

has aptly been said of him that " no British writer, in any period, 

has had such a formidable literary ancestry as Aldous Huxley." In fact, 

his life has been greatly influenced by three eminent Victorians—T. H. 

Huxley, Matthew Arnold and Mrs. Humphrey Ward. 

I I 

" As Aldous Huxley looked out upon the nineteen-twenties, his 

attention was not engaged by the spectacle of social injustice, but by 

the flux of social relationships among supposedly cultured people." {Tha 
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Nineteen-Twenties: A. C. Ward ; p. i i 6 ) . This is the cardinal theme of 

his writings which are revelations of demoralization and bankruptcy of 

spirit when a human being bas become morally and emotionally banal. 

He has depicted some typical characters in his different works which are 

surcharged with deep pessimistic fervour. He has demonstrated with 

slashing satire the sharp crudities that underlie modern civilization. It 

is with a deep penetration into human psychology that he has unravelled 

the seamy side of human life. This sort of negative attitude towards 

life is not the outcome of morbid nihilism, but is founded on the present 

social crisis. His is a technique which marked a sharp break with the 

Past, a daring use of images drawn from the myriad aspects of the 

matter-of-fact life of the Present. In his Ĵ ^u: Hay. human beings, 

indeed, are lost in ' antics.' As the political and social crisis deepened, he 

became more sceptical about the future of mankind. In Pom^ Counter 

Point, he has held forth' with ' cold vitriolic savagery ' and according to 

Mr. Ward, '' On the evidence of this one book, it might be said that 

Aldous Huxley is the most shattering satirist in English literature since 

Swift." (The Nineteen-Twenties : p. 117). I n it he has vividly rendered 

the crisis in the realm of morality with a brilliant analysis of the present 

social system. But in Brave New World he has horribly anticipated 

a ' new world ' where laboratory-produced creatures, who are machine-

rolled, perform the worldly activities in a spurious mechanistical manner. 

In his Time Must Have A Stop, he has chalked out a new thesis for the 

regeneration of mankind. According to him, we must sacrifice the routine-

bound Time to Eternity, otherwise we cannot aspire to advance towards peace, 

prosperity and progress. I t is interesting to note that the forecast of an 

eminent critic that " by the end of the nineteen-twenties he had sunk into 

settled dispair about his own generation " has come to be true in his Ap& 

and Essence. The tale unveils before our eyes a most frightfid picture 

that paints with a merciless brush the unthinkable moral and material cala-

mity to which mankind is destined to succumb. It is a warning to mankind 

through a most appalling tale about the future of the world if we go on 

committing blunders and faults. The tale is in the form of a film script, 

suddenly discovered in a Hollywood dustbin, the author of which sets out to 

give a possible picture of California after a Third World War. He has given 

a lurid picture of the havoc wrought by atomic and bacteriological warfare, 

which is succeeded by a most horrible moral disaster to mankind. People 

begin to worship Belial—^the incarnation of Evil ; the principle of good 

loses all meaning to them. I n this context, it is quite in the fitness of 

things that Huxley blandly asserts, through the lip^ of the Arch-Vicar, that 

"the only plausible explanation is that they were inspired or possessed by 

an alien consciousness, a consciousness that willed their undoing and willed 

it more strongly than they were able to will their own happiness and sur-

viva l " (p. 95). Huxley finds 'Progress' and 'Nationalism' to bp the two 
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M a i conceptions that produce the present anomaly in human civilization. 

Delving deep into the problem, he comes to this conclusion: 

" pioud man, 
Dfest in a little brief author i ty-

Most ignorant of what he is most assur'd. 

H is glassy essence—like an angry ape. 

Plays such fantastic tricks before high heaven 

As make the angels weep" (p. 25) 

He has maintained tlie same verve in his recent book Themes and Varia-

tions. I f the human race does not decline because of its spiritual perver-

sities, it is, nevertheless, doomed to melancholy eclipse. The constantly 

diminishing natural resources of our planet, soil erosion, and the expand-

ing population of Asia, will have combined to make the world no place 

to live in. According to him, when he glances at the various ailments of 

contemporary civilization " i n toto" he finds "the case" to be incurably 

hopeless. H e asserts that "many of us are chronically sick and more or 

less gone in neurosis." It is also true that a man living in the tvrentieth 

century is "rather more likely to develop cancer, diabetes, and the varieties 

of psycho-somatic disorders". Again , "every efficient office, every up-to-

date factory is a panoptical prison " , This is a bird's-eye-view of 

modern activity as seen by Huxley, according to whom " in the high 

vacuum of the modem world not a, trace of the divine or the eternal 

remains and the notions of State, Nation and Party are therefore free to 

expand into vast and monstrous caricatures ot God" . His contention is 

that the prospect of mankind is gloomy. However, he endeavours to de-

flect what is best in him from the stampede of damnation and destruction, 

and his final verdict is this: "The evil that men do lives on ; the good is oft 

interred with their bones." 

I l l 

The fact is that there is a fundamental difference between the past and 

present writers in their attitude to the objective world. Civilization is at a 

crisis and many forces are at work to menace our cultural heritage. Amidst 

these dark clouds Huxley finds no silver lining. Modern world conditions 

give a more rationalistic outlook than the past and "circumstances have led 

humanity to set an ever-increasing premium on the conscious and intellectual 

comprehension of things. Modem man's besetting temptation is to sacrifice 

his direct perceptions and spontaneous feelings to his reasoned reflections ; 

to prefer in all circumstances the verdict of his intellect to that of his 

immediate intuitions" (Do What You WUl). This is more or less a 

generalization of Huxley's code of beliefs. "The spectacle of a society," 

as a critic says, "withering in a desert of make-believe and joyless 

gaiety, served numerous novelists and dramatists in the nineteen-twenties and 

nineteen-thirties-with material they turned to gruesome use." Aldous Hudey 

2 
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is pre-eminently the representative of this school of thinking men who find 

any puritanic notion in the context of modem life to be entirely joyless and 

sterile ; rather they possess more faith in this objective material world. The 

craze of humanity for El Dorado even through the soul's disintegration, - is 

to Aldous Huxley an insane incentive. " I n relation to the society in which 

he lives he is of course sane ; for he resembles the majority of his fellows. 

But they are all, absolutely speaking, mad together" {Proper Studies). 

In this way, Huxley has logically come to this final conclusion: "One 

thing alone is absolutely certain of the future: that our Western societies 

will not long persist in their present state. Mad ideals and a lunatic 

philosophy of life are not the best guarantees of survival." {Proper 

Studies ; p. 271). Present-day society as a whole with the curious incongruous-

ness of its components, defies any synthetic approach towards the solution of 

this problem. So far as Huxley is concerned, he has not been able to Jay 

down any path for the redemption of doomed htoan i ty . In his Note on 

Eugenics, his firm conviction is this: "The best is ever the enemy of good. 

If the eugenists are in too much of an enthusiastic hurry to improve the race, 

they will only succeed in destroying i t " . {Proper Studies ; p. 282). From 

his Grey Eminence up to Time Must Have A Stop Huxley has harped on 

the same fact that whatever attempts are made to bring about " a change in 

individual human nature or a change in the character of society as a whole", 

it is sure to result in an inglorious fiasco. Therefore, like Blake, Huxley 

might say : 

"Do what you will, this world's a fiction 

And is made up of contradiction." 

Yet, of late, with increasing political and social complexities Huxley has 

sought refuge from them in a philosophy—the Perennial Philosophy like 

Leibnitz's Philosophia Perennis. It is the ' highest common factor ' of all 

philosophies of all countries and of all ages and this alone can soothe the 

mind that is paralysed to-day. Though once he maintained that "the Ideas 

of Plato, the One of Plotinus, the Alls, the Nothings, the Gods, the Infinites, 

the Natures of all the mystics of whatever religions, of all the transcendental 

philosophers, all the pantheists—what are they but convenient and consoling 

substitutes for the welter of immediate experience, home-made and therefore 

home-like spiritual smuggeries in the alien universe," his lyrical escape to 

philosophy has its origin in his frantic effort to get down to the real truths 

in the "welter of immediate experience." 

To-day when the human soul is on a sharp razor's edge with absolute 

loss of creative faith, Huxley's yearning for the salvation of mankind has a 

special meaning. A way must be found to turn chaos into cosmos, to eva-

luate man's manifold precious qualities, which, unfortunately, Huxley does 

not take into cognizance. I n this respect, Joseph Needham, a scientist and 

a contemporary of Huxley, makes an interesting contrast. He says, "The 

message will reach those for whom it is intended surely enough by way of the 
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popularising pulpits and microphones. Aspire to sainthood, they will say, 

and always remember that saints like scientists, must keep out of politics." 

{History is on our Side). Unlike Huxley who has demanded that "time must 

have a stop", Needham sees ' time ' to be " the refreshing river." To 

Needham, "contradictions are not resolved only in heaven ; they are resolved 

right here, some in the past, some now, and some in time to come. This 

is the dialectical materialist way of expounding cosmic development, bio-

logical evolution and social evolution, including all history." Opinions differ, 

as has always been with philosophical questions, but the conflicting ideas 

do evince the crisis in the modem spirit. Huxley has seen life not from an 

'Ivory Tower' and any assertion that under all circumstances the artist should 

not fail to reveal beauty and dignity of life may be construed as 'escapism'. 

But to accept only the darker aspect of life, is also a sort of 'escapist' attitude, 

as E . M. Forster wrote: "There are two chief reasons for Escapism. We 

may retire to our towers because we are afraid But there is another 

motive for retreat. Boredom, disgust, indignation against the herd, the 

community, and the world ; the conviction that sometimes comes to the 

solitary individual that his solitude gives him something finer and greater 

than he gets when he merges in the multitude The community is 

selfish and to further its own efficiency, is a traitor to the side of human 

nature which expresses itself in solitude. Considering all the harm the com-

munity does to-day, it is in no position to start a moral slanging match 

We are here o'n earth not to saye ourselves and not to save the community, 

but to try to save both" . Perhaps, this is a synopsis of art's relation of life, 

but in Huxley's writings which are so deeply soaked in the sap of real 

human life there is always this mature opinion hinted at, that a more desirable 

way of life exists and that is to be explored forthwith. So he is in a sense 

a non-decadent writer and a moralist too ; he is more susceptible to Realism 

and less sensitive to Romanticism and does not paint the bare facts of life 

with a fine polish and false glamour. T. H . Huxley once wrote that he 

learned when a boy " to make things clear and get rid of cant and shows of 

all sorts" and that is fully reflected in his grandson's works, devoid of any 

'cant' and 'shows'. 

Huxley to-day takes refuge in the placid serenity of nature in a beautiful 

shelter in South America. He is nevertheless deeply concerned, deeply 

melancholy about the impending doom of this civilized humanity. To-day 

as he, with his tenacious adherence to his pre-conceived belief, casts his 

'lingering look' at the torpor that has seized mankind, he holds out this final 

truth that he has perceived all through his life : "I insist that politics are 

never enough, and that the human problem is insoluble unless it be attacked 

simultaneously on all its fronts—the personal front as well as the political, 

the religious and philosophical as well as the economic." Aldous Hux'ev 

flings a challenge to humanity. In a timely response to this challenge lies 

the salvation of mankincj, 



The Sigmficaiic© o f Bsreard Shaw* 
PEOF. S. C . SEN GUPTA 

' H E N Shaw was alive, his critics tried to cry h im down by saying that 

he was too much concerned with contemporary propaganda to be able to 

enter the realms of art which creates changeless forms. Shaw half iokingly 

retorted that although others might ride the high horse of literature 

he was content to be a mere journalist. Bu t he slyly added the rider that 

all great artists, Aeschylus downwards, had treated of contemporary tfoemes, 

and that is why Shakespeare peopled Athens with Elizabethan mechanics. 

I n his last testament he seems to have made a concession to his old critics 

by wishing to be forgotten. Wha t posterity will say of Shaw it is for posterity 

to -decide. It is for us to take stock of what he has meant for the modem 

world which, if we may use a hackneyed phrase, he bestrode like a colossus 

for more than half a century. 

I 

First and foremost, he made no distinction between art and propaganda, 

thus cutting at the roots of the traditionally accepted theories, of art for the 

sake of art. The typical literary critic would say that art is the creation of 

beautiful forms, that even if there were ideas in art they are no more than 

materials which the creative artist will mould and transform just as he moulds 

and transforms his other materials—words, paints, marble or sounds. 

Indeed, for these critics the highest form of art is music where form domi-

nates content and words are denuded of meaning. They look upon the 

mixing u p of philosophic interpretation with aesthetic interpretation as 

illegitimate. For them art is pure image-making, pure expression. Every-

thing else is supernumerary. 

I t is one of the achievements of Shaw that he gave a blow to this theory 

from which it has not been able to recover. H e made the world alive to 

the richness of the content of art. Indeed, when he drew a distinction between 

form and content, he' went to the opposite extreme and showed that the form 

of Shakespearian drama, divorced from its content, would be nothing but 

the mnemonic beauty of the verses. Poetry and art m a y be image-making, 

bu t image-making of what? I f Candida is different from Desdemona and 

Mrs Warreen from Doll Tearsheet, it is because they are the creations of 

authors whose philosophies of life are at the opposite poles. The Cleopatra 

of Shaw's play has only a faint resemblance to Shakespeare's serpent of old 

Nile, though both are based on the Cleopatra of history and legend. Is 

* Bead before a meeting of the P. E. N . (Calcutta Centre). 
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this difference qualitative or quantitative? Assuming that both Shakespeare 

and Shaw had the image-making power of the artist, how can we explain 

the difference except with reference to their attitudes to life in general and to 

womanhood in particular? 

I I 

Shaw is responsible for yet another striking innovation in the domain 

of aesthetics. From one point of view he is a freak of nature, as all men of 

genius are. He is terribly in earnest and yet a tremendous trifler. Tolstoy 

complained against him that he wanted to make of life a joke, and he 

retorted that he wanted to make it a good joke, thereby revealing his serious 

purpose which, strangely enough, re-inforces rather than impede his laughter. 

He has opened our eyes to the gloomier realities of life—^slum landlordism, 

prostitution, sex-jealousy, and yet his attitude is never tragic. He has linked 

propaganda to comedy and made laughter serious. He has himself said that 

his plays are sui generis; they are neither tragedies nor comedies.' In 

Saint Joan he treats of death, but he takes the sting out of it by making 

Joan's persecutors rational, sensible, fair-minded judges and by the trick of 

an epilogue which depicts the spiritual resurrection of the martyr. 

Orthodox critics protest against Shaw's making short work of what they 

call plots. I t is difficult for tbem to take as full-fledged human beings charac-

ters whose only business is to talk and talk. But there are lengthy speeches 

in Shakespeare's plays as much as in Shaw's, Rosalind argues as much as 

John Tanner, and as for plots, there is very little of it in post-Ibsenist drama, 

and Shaw cannot be held to be the only sinner. Shaw's real departure 

from traditional modes of playwriting is not that he has given thin plots and 

garrulous heroes and heroines, but that he has freed drama from the dichotomy 

of tragedy and comedy and written plays in which there is not merely the 

mixture of laughter and tears as in Shakespeare's plays or the novels of 

Dickens but in which the comic and the serious have blended to make a 

new genre of art. 

And behind this new genre there is a new attitude to life, which is 

scientific and humanistic. I t is humanistic because it treats of the evolution 

of man from his earliest days upto As Far As Thought Can Reach, from 

Lilith, the parent of Adam and Eve to the distant future when man develops 

into an Ancient. I t is scientific because it looks upon man as he has been, 

as he is and as he is likely to be. This attitude takes note of instincts rather 

than sentiments, and although it is idealistic, the ideal is implicit 

in the real. There is hardly any passage in literature more passionate than 

Don Juan's exposition of the creed of the Life Force but it is as coolly 

reasoned out as any theory in a scientific text-book. But no amotmt of 

ratiocination can explain why the living should emerge out of the non-living, 

why the protoplasm should develop into the philosopher, why there should 
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be any movement at aJl. Here Shaw, the mystical idealist comes to the aid 

of Shaw, the scientific thinker. It is the urge for evolution, the inner impetus 

to look beyond oneself, the necessity for achieving more and more self-know-

ledge and self-control that can alone explain the riddle of life. It is part 

of the paradox of Shaw that no one has applied reason more relentlessly 

and yet no one has trusted reason less. 

I l l 

I t is this peculiar synthesis of mysticism and rationality that is reflected 

in the many plays which are the foundation of Shaw's fame. His attention 

has been drawn especially to two important aspects of human civilization— 

the distribution of wealth and the relations of the sexes. He has shown 

that what v/e miscall our morality and our religion are really expressions of 

something which has nothing to do with either—private property and with 

it the ideal of monogamic marriage, and unless these are changed there can 

be no talk of morals or religion. That is why all our tragedies have appeared 

to him to be farces and all our ideals only hoaxes. I t is only when 

socialism has killed the individual's urge for private gain that real individual-

ism can emerge. Till then all our individual emotions and virtues—^love, 

courage, charity etc. will remain unreal, and this realization is one of the 

secrets of Shaw's laughter. 

Another secret of Shavian comedy is the new attitude to sex. For Shaw 

sex is the most deadly and most necessary of instincts but it is the most 

transient of them all. Its grip may be terrific; it may be compared to a 

boa-constrictor. But there is no ground for founding any permanent rela-

tionship on it. That is why his attitude to sex is both serious and comical ; 

the typical Shavian lover is as far from Othello as from Falstaff. 

Life has its larger purposes and the individual is only the instrument 

of these purposes and also their martyr. The hero is not one who is the 

slave of passions which derive their force from conventional ideas but the man 

who can direct all his passions to serve his deeper purposes which are also the 

purposes of the Life Force. Such heroes are Julius Caesar, Napoleon, Captain 

Bluntschli and such a heroine is Saint Joan. Whatever may the value of 

Shavian philosophy and aesthetics be, it cannot be denied that most of 

his creations are original not merely in the sense that they are unlike other 

characters in history and fiction but also because they have the mysteriousness 

and the unpredictability which are the hall-marks of living men and women. 

Shaw himself once said that when he set about writing a play he started with 

certain notions but as soon as the play was half way through the characters 

began to have a life of their own and he had no more control over them 

than over his wife. That is the ultimate test of art. His plots may be 

thin, his dramas may be propaganda but his characters life. 
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B u t do they live in the same way in which the greatest creations of 

literature live? C a n we class any of his characters with Hamlet, Macbeth, 

D o n Quixote, Pickwick and Abbe Coignard? That is a question on which 

a Shav ian will feel diffident. I t is not that he has sacrificed art to propaganda, 

bu t his creations are lacking in complexity and richness. Not that they 

fai l in vital ity, but they fail in variety. The heroes are marvels of self-

possession, but they seem too easily to subordinate instincts to what may be 

called util itarian considerations. And then what right have we to think that 

Bluntschl i 's romantic disposition is less an external urge than Hamlet's 

conscience or Macbeth's cupidity? 

This weakness is felt even more in Shaw's women than in his men. 

S h aw has been called the Father of the Flapper ; no one has more ardently 

champ ioned the cause of woman, but almost all his women are lacking 

in subtlety and grace. Joan of Arc is more of a person than a woman. A 

w o m a n , Shaw would argue, is just the female of the human species. But 

have we a ny right to think that the females of animals are as undistinguished 

to t hem as to us? Can a he-tiger play a cat and mouse game with a she-

tiger just as Bluntschli does with Ra ina? Shaw claimed that his Csesar was 

an improvement on Shakespeare's—Shakespeare's Ca;sar as well as Shakes-

peare's An tony . Bu t what about Cleopatra? Shaw's Cleopatra is only a 

morsel for a monarch ; she has not even a fraction of the infinite variety and 

cha rm of Shakespeare's heroine. Indeed, Shaw's kitten is less than a shadow 

of the Cleopatra of legend and history, who spoke ten languages and 

surpassed all the other Ptolemies in luxury and learning. One instance 

wou ld suffice to show Shaw's inability to grasp the intricate intensity of 

her character. A t Alexandria Casar and his generals had decided on taking 

u p the cause of Ptolemy X I V when a Greek merchant came into the Council 

Ha l l with a present of rugs, and out of the bundle emerged Cleopatra, the 

most wonderful of women, who held Caesar spell-bound and made the Council 

reverse its decision. I n Shaw's play this incident is only a joke, and 

Cleopatra 's t r i umph is turned into defeat. This travesty of history marks 

Shaw's hmi ta t ion as an artist. 

I n a wor ld of men Shaw is the nearest approach to the Superman whose 

advent he forecasted. He has given us a new aesthetics and prepared the 

way for a new set of moral values. Even if time takes away the touch of 

novelty f rom bis ideas and his parodoxes become platitudes, there is the 

e n d u r i n g monument of his dramas, which, it may be hoped, will secure for 

h i m a place among the Immortals. These dramas show how ideas can be 

e n d o w e d with life and the Shavian hero and heroine will continue to take 

their place beside other great creations of art. It is true, indeed, that his 

portraiture is often over-simplified ; but that is because he wants to divest 

instincts of all sentimental accretions, and what is lost in complexity and 

variety is gained in novelty and originality. 



A Week o f Historical Conferences 

at Cuttack 
PEOF. CHARU CHANDKA DASGUPTA, M.A., P h . D . (Ca l . C a n t a b ) 

The Indian Historical Kecords Commission, the Indian History Congress, the 

Numismatic Society of India and the Museums Association of India held their sessions 

at Cuttack from the 24th to the 28th December, 1949 under the auspices of the 

newly founded Utkal University. 

This week of historical conferences at Cuttack started with the opening session 

of the Indian Historical Records Commission on the 24th December, 1949. All the 

delegates and members were welcomed with a short address by Maharaja Sir Gajapati 

Narayan Eao of Pariakimedi, Chairman of the Reception Committee. After the 

delivery of the presidential address His Excellency Mr. Asaf Al i delivered the inaugural 

address. Here he said that ever since the dawn of intelligence attempts were made 

by man in ancient Egypt, China, Persia, Babylonia, Assyria, Chaldea, Greece, Rome 

and India to correlate the functioning of his species to the Infinite Timeless by dipping 

as deep into his imagination as his knowledge permitted h im to do from time to 

time. He referred to the possibilities of further research in the ancient history of 

the world. He suggested that ways and means should be devised to recover the 

records scattered all over India and the world. 

The authorities of the Indian Historical Records Commission organised an exhibi-

tion of historical records. The exhibits included documents, inscriptions, manuscripts. 

Firmans, paintings, coins, records, copper plates, sanads, palm-leaf painting iriaps 

and books. 

The 12th Indiaii History Congress started its deliberations on the 25th December. 

Sri C. M. Acharya, Vice Chancellor of the Utkal University and Chairman of the Recep-

tion Cornmittee, delivered a brief address. I n it he referred to the historical materials 

of' Orissa, to the important historical monuments a t Cuttack and also to the importance 

of Madle Panji written at the command of King Ananga Bhima Deva. The welcome 

address of Sri Acharya was followed by the inaugural address of Pandit Lingaraj 

Misra, Minister of Education to the Government of Orissa. He referred to the cultural 

heritage of Orissa. Then he spoke about the revolution in Indian historiography in 

the middle of the 19th century due to the contact of Indians with the Britishers. 

Then Dr. Ram Prasad Tripathi, Professor of History in the University of Allahabad, 

delivered his general presidential address. He said that historical studies in India 

were almost wholly confined to Indian history with the result that the study of 

history of other countries of the world was sadly neglected. Then he gave an 

exposition of modem historiography. I n the beginning its chief characteristics were 

the desire to overthrow religion and study every aspect from the point of view of 

human reason. The rationalists' self-assertive consciousness led them to think that 

before the i8th centary the world was steeped in superstition and darkness, and 

their attitude to ancient and mediaeval histories, therefore, became warped. They 

were corrected by the Romanticists headed by Rousseau. Green and Jansen propound-

ed the theory that the history of the people was the main theme of historiography. 

The goal was to discover the truth with perfect indifference to the likes and dislikes 

of others. He spoke about the trend of historiography in India and made suggestions 

to improve th^ tone of historical studies and scholarship in India. 
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The Ind ian history congress was split up into six s^tions. Section I was presided 

over by Dr. V. S. Agrawala. I n his presidential address he laid emphasis on the 

phenomenon of cultural synthesis which he considered as the thread of Indian culture 

through the ages. 

The president of Section I I , Dr. D. C. Ganguly, endeavoured to prove that the 

Ra jputs were indigenous people like the Rashtrakutas, Palas, Senas etc. 

The president of Section IV , Dr. K . R . Kanungo, said that the ancient Orient 

had its own conception of history and mode of presentation. 

The president of Section V, Dr. N. K . Sinha, dwelt particularly on the problem 

of rewriting modern Indian History. He emphasized the irreparable damage that had 

been done by the over-simplification of history. 

The president of Section VI , Sri H . K , Mahtab, then Premier of Prissa, said that 

i t was necessary to collect all historical materials about Orissa. 

There were altogether l o i papers for reading and discussion at different sections. 

Inaugurating the annual meeting of the Numismatic Society of India Sri H . K . 

Mahtab said that numismatics had great potentialities of revealing some important 

links still missing in the past history of India. In his presidential address Dr. J . N. 

Banerjee said that a close study of the difierent groups of the pre-Muhammadan coins 

threw an interesting light on their manufacturing tendency in ancient and mediaeval 

Ind ia , that some mediaeval gold coins of the south preserved the method as used 

in the mint ing of the punch-marked coins. 

In the annual meeting of the Museums Association of India, Dr. N. P. Chakravarti, 

Director General of Archaeology in India delivered an interesting presidential address 

on Indian Museums and their place in the scheme of education. He said that there 

should be a number of national museums throughout India as they were absolutely 

necessary for the education of the people. 

The authorities of the Indian History Congress also arranged a number of illus-

trated lectures—(i) Excavations at Sisupalgarh, (2) Orissa Temples, (3) Archaeology 

and two Brahminical cults and (4) Satavahang art. ; 

There was also an interesting symposium on the cult of Jagannath which was 

started by Sri H . K . Mahtab. 

I t was decided that delegates would be taken round the important archaeological 

sites which were abundant in Orissa. The caves of Udayagiri and Khandagiri are 

Ja ina monasteries or Vihayas. One famous cave in this group is the Hathigumpa 

where the wellknown inscription of Kharavela, the king of Kalinga, is found. 

Many scholars have studied the ancient temples of India and have concluded 

that there were three different types of temples in ancient India viz. (i) Northem, 

(2) Central and (3) Southern. 

Scholars have studied all the temples of Bhubaneswar from the standpoint of 

evolution and have come to the conclusion that they are to be referred to the period 

from the 8th to the 13th centuries A.D. All these temples are Saiva. The characteristic 

features of these temples are sihhara, amalaka and kalasa. From the standpoint of 

style there is probably a connection between the Bhubaneswar group of temples and 

the temples of Java. 

Colossal sculptures are among the noteworthy features of the Kanarak temple 

which was, according to the opinions of scholars, built between 1238 and 1264. 

The archaeological remains which had been excavated at Sisupalgarh show that 

Sisupalgarh is a ruined city site. According to the opinion of a number of scholars 

this was probably the capital of Kharavela. 

2 



The English Seminar held two meetings to commemorate the death centenaiy 

of Wordsworth during the present session. Dr. Srikunaar Banerji, who addressed the 

first meeting, spoke at length touching all sides of the poet's genius and laid stress on 

the true nature of Wordsworth's romanticism. Dr. Saroj Kumar Das, the head of 

the department of philosophy, spoke in the second meetiog. He pointed out how 

poetry and philosophy meet in the personality of the poet-philosopher, Wordsworth. 

I n the only other meeting held apart from the two Wordsworth meetings. Miss 

Anshu Mitra De's (6th year) paper entitled "The Dramatic Medium: Prose versus 

Verse" was read. 

A number of new books have been added to the Seminar Libraiy during the 

current session. We are thinking of adding more. 

R A M E N D R A N A T H R A Y & 

B M O D K I S H O R E R O Y C H O U D H U R Y . 

Joint. Secys., Eng. Seminar. 

INDIA'S NEW CONSTITUTION: H . N . Baner j ee , M.A., B.L., B.C.S. (Retd . ) . 

Published by M. C. Sarkar & Sons Ltd. , Calcutta, P. 173. Price 

Rs. 3/-. 

Mr. Banerjee, a scholar of repute and author of many books of invaluable help 

to students of civil, criminal and constitutional law, presents within a short compass 

all the numerous and complicated provisions of our constitution in several well-arrang-

ed and nicely written chapters. 

The author does not enter into the lacunae in our constitution or into the 

various possible interpretations that its difierent articles may bear. But this does not 

derogate £rom the value of the book which is an analytical abstract of our bulky 

constitution written in quite a readable style. There are a few printing mistakes 

and two errors of judgment. On page 53 Mr. Banerjee writes that the phrase "except 

according to procedure established by law" in Article 21, instead of "without due 

process of law" , unduly restricts the authority of the courts and is "thus aa obstruc-

tion to the rule of law" . Sir B . L. Mitter inclined to this view and Justice Das of 

the Supreme Court (in Gopalan's case) also spoke of "legislative tjrranny". But oa a 

critical reconsideration, this view does not seem to be tenable, for in England, the 

rule of law is not obstructed by the sovereignty of the Parliament. Our Parliament is 

less sovereign than the English, and hence our Courts have greater powers than those 

of the U .K . They can declare an Act of the Parliament unconstitutional, if it violates 

this written constitution or imposes restrictions on individual liberty which do not 

appear to the Court to be "reasonable". British Courts do not enjoy similar rights. 

Secondly, if our Courts had been given absolute supr«nacy over the le^ ŝlatofe, as 

in the U.S.A. the tempo of social re-orgaaisation might have been slowed down. For, 
the Courts cannot cr^te new laws or prescribe new social rules, their function bfeiflf 
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to apply the laws as they are, while in a country in the process of rapid social 

transformation, or, as the French say, " an plein revolution", what is necessary is a 

body of new laws to make such transformation peacefully effective. While the courts 

are the best safeguards of liberty, they are unable to enlarge the sphere or enrich 

the contents of liberty. This can be done only by the legislature. 

On page 65, Mr. Banerjee writes that the President "may withhold his assent from 

all Bills other than Money Bil ls". In fact. Money BiUs are no exceptions ; only, the 

President cannot return them to the Houses for reconsideration. 

However, as no book on the Indian Constitution yet published is without a few 

mistakes (even Dr. N. C. Sen Gupta's sufiers from several—see his interpretations of 

Art . 53 (3) (b) and Art. 131 (b), (c). in p. 63 and p. 143. respectively, of his "The 

constitution of Ind ia" ) , the book under review can be safely recommended 

to the students. 

R A M E S H CHANDRA G H O S H 

AT THE CROSS-ROADS: Prof. Nripendra Chandra Banerjee. Published by 

A . Mukherjee & Co. , Ltd. , College Square, Calcutta. Price Rs. 8/-. 

P . 318. 

This autobiography of Prof. Nripendra Chandra Banerjee, the famous "Master 

Mahasaya" of Bengal, is an interesting record of the origin, development and partial 

fulfilment of the numerous social, political and cultural forces that made the history 

of India during the last half-a-century. Prof. Banerjee was born in Vikrampur in 

the very year of the birth of the Congress (1885). He studied the B.A. in the 

Presidency College, got his M.A. in 1905 and began his career as a Professor of 

English Literature in July igo6 by joining the B, N. College, Patna. He served 

many colleges, including ours, in succession and after fifteen years of Government 

service, resigned in March 1921 in pursuance of the clarion call of our Motherland 

and plunged headlong into the national struggle. He served the country in various 

capacities as a member of the Congress, a journalist, a social and political worker 

popularising khadi, organising national education, addressing the people from All-

India and Provincial Congress platforms, promoting rural development and suffering 

imprisonment for several years for the crime of patriotism-. 

I n 1940 Prof. Banerjee retired to his rural retreat "Palli Madhu" at Baidyabati 

where he breathed his last on i8th August, 1949 after having the satisfaction of 

seeing his beloved motherland freed from the fetters of foreign rule. 

I n this autobiography there are several bright pen pictures of Vikrampur, Rajsahi, 

Krishnagar, Chittagang and beautiful character sketches of some of the great men of 

India of his t ime, including Mahatma Gandhi, Subhas Bose, J . M. Sen Gupta, Prof. 

Andrews, Swami Vivekananda, Eabindranath Tagore and others. Prof. Banerjee has 

written his life history in a very crisp and almost poetic style which unmistakably shows 

what a rich, highly sensitive and intellectually alert mind his was. His varied 

experiences and recollections he teUs us not merely as a detached onlooker of the 

great events of his time, but as a considerable actor in the great drama of our national 

liberation. I n him we find a happy blend of Tilak—Pal—Aurobindo real-politiks, 

Tagore's idealism and Gandhi's mysticism. The book is a valuable contribution J;o 

the social and political literature of India and deserves to be read by every lover of 

India. 
R A M E S H CHANDRA G H O S H 
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PRESIDENCY COLLEGE MAGAZINE 

Bd f t o n I 

1914-15 PRAMATHA NATH BANERJEE, B . A . 

1915-16 MOHIT KUMAR SEN GUPTA, B . A . 

1916-17 MOHIT KUMAR SEN GUPTA, B . A . 

1917-18 SAROJ KUMAR DAS , B . A . 

1918-19 AMIYA KUMAR SEN, B . A . 

1919-20 MAHMOOD HASSAN, B . A . 

1920-21 PHIROZE E . DASTOOR, B . A . 

1921-22 SYAMA PRASAD MOCKERJEE B . A . 

1921-22 BRAJAKANTA GUHA, B . A . 

1922-23 UMA PRASAD MOOKERJEE 

1923-24 SuBODH CHANDRA SEN GUPTA 

1924-25 SUBODH CHANDRA SEN GUPTA, B . A . 

1925-26 ASIT KRISHNA MUKHERJEE, B . A . 

1926-27 H U M A Y W Z . A . KABIR, B . A . 

1927-28 HIRENDRA NATH MUKHERJEE, B . A . 

1928-29 SUNIT KUMAR INDPA, B . A . 

1929-30 TARAKNATH SEN, B . A . 

1930-31 BHABATOSH DATTA, B . A . 

1931-32 AJ IT NATH R O Y , B . A . 

1932-33 SACHIND^IA KUMAR MAJUMDAB, B . A . 

1933-34 NIKHILNATH CHAKRAVARTY, B . A . 

1934-35 ARDHENDU BAKSI, B . A . 

1935-36 KALIDAS LAHIRI , B . A . 

1936-37 ASOK MITRA, B . A . 

1937-38 BIMAL CHANDRA SINHA, B . A . 

1938-39 PRATAP CHANDRA SEN, B . A . 

1938-39 NIRMAL CHANDRA SEN GUPTA, B . A . 

1939-40 A . Q . M . MAHIUDDIM, B . A . 

1940-41 MANILAL BANERJEK, B . A . 

1941-42 ARUN BANERJEE, B . A . 

1942-46 NO publ icat ion due to Govt . Circular 

Re . Paper Economy 

1946-47 SUDHINDRANATH GUPTA, B . A . 

1947-48 SUBIRKUMAR SEN, B . A . 

1948-49 DILIPKUMAR KAR, B . A . 

1949-50 KAMALKUMAR GHATAK, B.A. 


