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ĉ?) f̂̂  c^ri^ff^i ^^^, "stz^K^ n\^m ^^psf̂ sj ,̂Q5t̂  jj^^ 5f^r^ î fc îc^ i 

f^tifc^^ î 5T 5^t^ ftjp^ ¥c?f ttc?[ n<i^1 ^strf^ ^w^ ^ m ^^t^ ĝr 

fiff^cB^r^ ^^w ^ t t ^ f ^t?t| ^«ft!:i#f I 

•sfR^^ ^ i i c ^ '^fWif^ ^ ^ f t m c^M5, 'iiTs î '̂ si w^ w:^ ^m i r ^ w^| 

l i ) ^ f̂  ^ •€ ft ^n-1% ' f f } ^ *tll»t̂  ^ '̂It;?^^! b-Ti NS ir84 I ft ii| 

' i t t^ t l^ «!«t5? C3̂% 'Htt^ ^ ^ ^aC^ Tf^^Jt, M3 ft ̂ f^'PiUS 5J%*I ^i( I 'Wf-

ftm^T, ĉ̂ it̂ T, i f t ^ , «rt¥w!, ••ttfi^ft^t^, jfs«fitft®ts[, -nf̂ ^ (^m) , ^ i % ^ 

^x^ ^ "Wi ^^ c«tfc^ c^ ^ i>mf^\ ft^if est!c^ <2î ^ T̂̂ i ^lwt<i 
^ciic^ «rWw5l: ^^ i^ ^ ^ I ft ^ 'tH^rt^ ndt55 ir?ttii ̂ -"rt̂ ff% ^^^ ^^i? ^^ 

ft stC't̂  ff^ i% °̂x̂ U*t«t̂  ft3i I 

' i f t ^ ^ ^ck^ I ?imjftf% ft«tci^ l id-^s^ c^^ ^ ^ ^ ^^Trc<ftw"*t ^^si 

^^t!:« ^r^rfi <̂¥ f2f5r^^HC¥^ ^-.'"nf^rftcifli c ^ ^ i m ^* f t^ ' t r fsr^ j i 

'̂ R f̂ ^^^, c^^ f5¥r*rf%5 ^ i2tff%'f̂  Jiw^rt« |{vr C2ff5f:\5;̂ ft ^c^^^ ^^' 

5[^%:^ ^^ ^13 ac^fflc^ii I '̂'<! ^i f ' j ^ ' ^^c^^ f ^i(^i ^ ^ c'̂ n:̂  

3ift̂ ?f¥tf% fi?ffft?t I ^2f«t¥?f (?\^ c^'^j^ ^t^T^tti 'wz^^ ^tf^ fcfc^^ I 
^"l t f t ^ (TTf'tsft̂  ¥rac^^ ^ ^ ' l ^ ^15ffTf I tf^fTc^^ mJ]-^^ ^t^*M5S 



^rC^U^ i ^ f̂ NstC^ ^?f5f^ if%fe^^JT ^^tf^Tfff I 'fCftsT f ^ ^ ^ ^^^^?f 

ftstct î rt̂ fftî  ^c^c^ii T̂fî ĉsi §l5(f5r?f̂ ?t̂  ff̂  ^ ^'^ î t̂ tif ^ ^ ^ i t ? I 

^t^to[ ^ ^ ^ 1 ^ ^ ' i l ^ ^fftftH I '^'f*rt^ ^ ^ r f ^^ ft»tc^ ^̂ 1%? ^1^1^^ 'sf^t^ 

C^l, ;Xl| 5(t^tt^ C?(i{ J f l ^H % t ^ I t ^ ^C îR I 

v̂s ̂ w Tf(?f̂  'JOT c îPrc f̂Jf ^c^^ ^ ^ ^^ f^9it <2tt̂ ^ 

^c^t^t^m wfciR 'SJSTW^ % 1 I ^ (?I ic^ f̂ csjf^c^Rf ^ir^c^ ^^ -

^-ficw f^:*R asf̂ i« ^f^ ^ ^ ^̂ ŝ̂ s =̂ ^̂1 ?̂  I ^c'ft'tr^fm tc^ 

af%|t^ %tc^^ f̂ c-w ^ t f ^ ^ t f ts i OR I ^rtwi •4'w^ i f ^ i 



f ^ ^ ni—c^t^ c?rt¥f^ ^°-w t i^ l f^f^^i ft^t^, c¥T f̂t<t <[1 "̂susfif ^?(^ff 

^ f k ^ f^^t^ ! C t̂î f&l ^1 ̂ t5I tf^^^^ ^ f k ^ f^^t^, C t̂irfS^ ^1 ^ ^ < f%l%^ 

'Tf̂ vs I 4W t5 (̂î Tcqt̂ ^^ ^^'s Wt(:̂ 1̂ ̂ t^fti <2Wi3f% ^ f t ^ •« f%f?l̂ 1 ^ t ^ 1 

lii^ff^ ifî iii sfsra f5ir5F«t5. ^tc^^ ^ -^f^Jt^f^, cjit^^tfr ^ ^ t i ^ n ^ ^ ^ '^t f t i l ĉ  

t t ^ t ^ ' ^ ^ ^ , ^ 5 i '̂ tfs[ ^T%^ ^f^ ^ 5 ; c^l^H Tfl^C^ Cfff?f?It« ^f5^ 

' j f t R^l ^ ^w ctf«f I ̂  I" "^tn ^u{ m^ ^-^l ^|?ti fiti%«f ?[ ^K^z^^ ^iw c^ti 

^f^^Tl^ I f^f^ m^V:^ "^tfii f̂?i?(1 csfTci ••̂ fexs f̂%c5î , iiî °s ^ti:^ 'sitit^ 

fjia < i i^ «i&^11%f^t^ I 1̂ 1 t t ^ ^ra?1 ntW f̂ 5t?t ^f^^1 ^f^c^^—^f^i 

^ ^ ^ ^^^«ttfii -slt̂  i^ ^^Tc^i 'siR^^tsf sfc^R^ nf l^ t^ ^t^i ^t?il 5%1 

^ 5 ( 1 % ^ ^ I >̂  m^ ^vTN^f%^ I's'jNs 'f i^ sts|5i ^Tn ^ w K^s^ttf^ ^c^^ 



i tc^> ^ ^ , ^^rtc^j ^tfJ% ^rti^—lilt: s m^ ^srs'^ft^s ^tt^tlstf^s^tii i ^ 

c^. <sm. <i]W\^ ^^*\^> w:^'^^ stws ^̂ T*f?i, ^wf^ ^c'=tfJt'tM?( 5î t-*f?[, 

f̂ <F5pf \»|t5t̂ T 5l^t*tll, f l ^ l f i ^C t̂̂ t«tJT5 5î *f̂  |\sjtf^ ^(:W^i{ ^«I fesfiT I 

i2t«tC5it̂  8 ^;t cm'^ ^ t l t^ ^ ^ ^ 5(c^t^^ ^ f ^C^ ill i ^?f<!i f i l fe^C^l 

•St̂ tiT C î̂ ^ %5 I^ I fef^ yftl^^ « f i i ^ t ^ fesT^ i >il̂ t. ^ ^C^ ITHW ^C^Jflt̂ nT^ 

-« C^1(:̂  5t\Ef& WW^^ ^TC^^ t̂C ŝ Ĉ if \s?fJT ixit- ^ % l f̂ l̂Tfê Tif, —"The 

opinion of an European is ten times more valuable than the opinion 

of a native i" i^^pj ^K^^ C^'^^ OifM^^ C^ ^-^^ ^U^^t •^ ^Z^ «M 5|^ 

'n^tC^^ ^^iT 'oh yes' > t̂ f̂ir̂ ll 1s^^ 1t^ ^I ^t^^ftf^C^ i '̂̂ ^C?Î  W5 ^fe 

^ t ^ wf«r?ii (fl̂ t, <2tc^B^ft ^ t ^ ^ 1 % ^ f e i f^^t% ^IntJf cwR^ l%f^t^ ^ci 

^ t f t ' ^ t ¥ l l \ ' t̂C5| ^^'^ttf^ ^ t ^^ i ^tf,^, ̂ t^J ^"v^^s ^^^ifsi I ^^CNS ĵ%mriT 

•11¥«^ ,̂ C^̂  ^N^t^ «tf 1% ̂ t^^ f t c ^ * I ^ W ^ ŝî t? ̂ f^^1 fwTf|sit5f I ^ftC^ 

j f^t i ct*r ^ f ^ ^ 1^ 'j^^«< sitfai ^^*t^, f̂ <p5(5T ^^tsrtj 5î t*t?i ŝ ^ffft^ 

c^l' '̂̂ Cî  ^ ^ 1 ^ ^ f t ^ "^W^ '^W' l ^ i 1 ^̂ 1̂ 1%^ '^HV^ ^ f5 c ^ ^ «rf^1^ 

^'^^t^^ ^ t ^^ t % ^ ?t^1 "^t '2t^t^ ^ f^ i l ^ ^ ^ , <̂ , '^^^ ^^c^ <:̂ t̂  ^ t%M 

c5rt<Fî  c^t^ It^T •^'3^ ^ f e s w^i1 # : ^ JTl; wtc'B^ Gimni '^IMni ' j ^ 



4J C<2 t fe^^^ 'P^®? *f f3[^t 

<2t̂  ^ i : ^ I mw^ ^imm ^m ^^^, ^^^^i ^'>IM^M Wra ^ 
f^^51 ^ t ^ J l^tH, <il̂  f^Jl Ĉ:̂  ^^3i ^^1 >il¥ t̂f̂  >2tC#t̂ t̂  ^ ^11% 

^c;«H I ^ ^ ^ 'itff^^l ^?ffl f ' i c ^ f%1^tf|w^ I >̂  -ntfrttn i^i:^ 

f^^tf f wt-sm^ SW1 it^ ^ 5 1 sTf̂ rai 5[̂ *ra ^ ^t^ci^^ j?^,^, f^c^t^ ^^'VM 

f ^ f^lfi ^ l ' ^«tl ^f^w^ (?t ^r^T^t^ti ^^T ?f?["*f ^^1 *̂ ^̂  c^t^ ' i fs^ JTft 

snirai 5ffr*R ^rww ^ ^ ^ H ^ f̂ wr̂ n ^r^ij iitt ĉ , ̂  ^t^f% W^it^ f%^ i 

# 1wt^1 ^ r ^ 5̂t?! ^ c ^ ^tf^ '2Rti ^fi^l f̂ T̂sf, ĉ  T̂f̂ r ^^1W^ ^it i 

f¥^ ^TW^ =itiTf >^i^ cvfl-̂ tratl ^f irsi i i^ ^f^n ^f^ "'^'ti ^ fe l ^i%l 

f l^ t l^ t f^^ ĉ , ̂ tf^t ^?ff 1%^ ̂ f^ ^tt I f%Pf KMim fetftCTTK^ f̂ w 

^t^tc^ 5(lfl R^l ^ ^ c ' t ^^?:^al «tt«^t^ f^^t^l ^f l f f f lc^—"^ ¥rtj 

^f^^ JTl l" ^ t ^ t l ^ ^ ' ifs^ ^tsiH ft^^ ^ t% l ^1^^t% I %'^ Î'fS 

t̂C% 5lt?ra'5 ^ t̂*R ^W3 ^t?[ 'ill«t ^#t^ ^I f l i f e ^^ Ĉ , ̂ tS!tC^ f%fC'1 

c^Nsi ^^^ f̂?î r^ ?ICT ^w 'st̂ ta ^ i t i ft^ ^j%rs 5it%5H i 

tf^^ Wt^, ̂ f^ fttfwH:?!^ C^̂ ît ^ ^^l^ ^n^ ^¥ Cn̂  î fif «fM^ 

1%%l f fR^ i , ^T^ >̂ «t% cJic^^ tfft^w ^fw^c^ f ^c^ t ^ii^sT^ I ^ t ^ l 

fiif*t?Itf̂  1 'Xl̂  ^^^^ «̂Tsrf«f(:̂  ̂  ^WC^ f^'^fWt^ "^t^t ' ^ ^ , °̂-'?'̂  '=lfl'¥^ 

l^tC^-^^l f W ^ I % [ I ^'S^t's 3t?I?r5, "S^ f t ^^^ ^ f^'^lsT ^I t5 l1 j ^rf^itUff 

^ ^ f f c ^ r̂f%?!i ̂ t ^ i 55'st (?rf^^ I 's^^ ^ t c ^ (Tî tc^ «rtf%t;̂  fe^ ^ I 

^ i j ^ n ^ f%^ ĉt >ii#i ^ ^ ^ % , ^5t̂  r̂rR ^5fci, ^f%i^ 'iTf? j{ t t i f a 



cT*f ^ 1 % : ^ TftlitflsTTf I srf?rai i^-R ^̂ ^W^ <2tcst̂  c^ft^^f^ c^ f^t%^ 

5ltt%rR I •s(?fj<!, dî fg lii^fg cstt̂  oi8 ^ ^ ^tsHi¥ t % ^ ^rc^i^ I 1%^ ^W^ 

tĵ g ^m^^ ^mn ^^ ^f^c^ ttf^ic^r^ ^11 ^ frr M ^ f ^ ^ttt f?tfl ĉ  ^ c ^ ^ 

c?rt̂  ^^' i •^f^ntfe^i^, (?i^^t% ^^^1 ^t^c^ W*t^i mx f^^m^ ^^^'si lii^w^ 

«fif f#nt i ( ^ t ^ i ^t^ta Tp§ m'^f^ ^i^n f ^ i[CT % i f l ) ^^c5i i^ ^f?i?i >̂  

^ t ^ t ^ ^ '^It^Rta' Tf^Piz^ f^¥^ it^t^^l (?R, C5i?t ^^ ^t^c^ f ^ f ^ f̂ ^TOf% 

•iî q ^^n iii f f i f̂ '̂ 'srrsTiniw ¥t^^ m^^^ i H ^ i ^?!1 ctc^ ĉ ^ ^N1 ?̂r i 

f^^'amcf? '^fi'^f^ f^ ^ ^ f^f^ snu^f 5î *ra -st̂ rs ŝ̂ csft̂ :̂  ^ 1 ^vgfir 

ŵ i f t l I f%^ sjtwa sî '̂ ?f !:^& »rf^^^ f ^ ^ ft^il 1̂%c5R ĉ  ^fl-r j % ^ ^ 

c^ii^rfffc¥ fifsf ^ ^ 1 f^itrw I "^-^^ ^t?f^ t%t^ ^ 1 ^ ^ I ftstcw # cwtfl 

Sfsjlff^ ^?[, "^^ ^St̂ tW 1%tt̂ CT'& ̂ |C^ tf« Cf^fl ¥ ^ ^ I t^tC^ ^ ^ J ^ ^tZ^% 

¥̂fWJ( ^ ^ i ° ^ ^^ ^tt&t^ f^f%V^ ^ I f t^ ^lus ^ifW^ fe'l?! T j l ^ I 

'siti^ >̂  f ^ l f̂CJ? ̂  f^f^l 15IC?[ ^ t t l ^ t f ^ ^ ^ 1 ^ 1 lilT- % l ^ f^^ t l «, 

t f ^ t ? ^ b- ^^ ^3iu^ N55f̂  %1 «rw ^ I ' ^ l ^ I ^^ii^ri #f?rff|5T—ifsNs 

c^^ c^? f ^R^ «̂rf̂ i "sitfei 'Si'iti ^ fw i f t ^ , c^ "^pm^ n fs^ i f ^m f^c^^ i" 

,i]5i;{ jf5}̂  ^tfsf «̂ITW %1 ^ ^ ' ^ ^ I 'A-^\ C^P^ ^PltCW 1%®t̂ 1 ^ f c w — 



^^^ ^\^T^ ^i ^f^ffi:!^ I "^ f̂̂ t̂̂ i—OTtrf, ^̂ rifir wtm cmn •^i!%!%( 

Ctft̂ , JFtĈ  Ĉ I-Ĉ t:̂  Explain iu Sanskrit .̂ fst |??Ilf̂ , ft^'St^C?!^ <2t'J}fti5 

CT C?tti:̂  Translate into English f̂ ?lti% i v£î n̂ Jf^f f%̂  «fst (JfRĉ J? 1 

ii|f jf5[5[ 'Qf-fttftî  f̂tĉ T^— "̂still the stanza is the same." t^tC^ ̂ . ŝf. ĉ Jf 

jj^sf ^iu^n ^n i t -̂ î Tf̂  ¥ic5^, ^ti? 1%R ̂ =^ 'femsji mtr^ t̂tl?:̂ ^ ? 

uq̂ t1 ^1 >il¥&1 %TiT̂ 1 ^ 1 ^ ̂ f e ^ t ̂ tl'^ I ^C^ 'Sfl^ti:^ lilt CSftI ^^^T Ĉ  ̂ f^ 

^^f^'Sf^i^itc^f%i{i I ^ff{^1 f^ft?ti«rrc¥,'St^ti:^ 'srrs}̂ -]cjftfj ^ % ^ *iiftJTII 

t^C^ "̂ f Jft̂  ^t^ ^t^tl f̂%C*!̂ —"It was not fair on the part of Pundit 

Kaviratna to set questions on the text book." ^^1r« 'S[. ^ . c^, tfif 

5[t^ sQ î rjp̂ ^̂  ^K^ 'i^II^t ^ ^ 1 ̂ i$lM—^"He has done his duty as a 

Professor. A Professor must point out difficult and important 

passages to his students." mn^ M^ ̂  ^^^ Tl l^ ^ftltf^C^—"I did 

such things when I was a Professor in the Presidency College," t^ti:^ 

C^m ^'^ ^ ^IW^ ^ T l <^l^^, "Haris is honourably acquitted." 

tff^ 'tC^ 'srffst Tf^^ "̂̂ l C^^ ft^ ^'^l ^1(1^ 5f«T̂ 1 f̂JfSTfsf I îlT̂  >̂  Jtfk 

^t^'ra ^ i : ^ ^ ^ ^f^^lCTi ^'wtt^ f^^tts ^^Jt̂  ^ti;^^ 'Sff̂ tc^ ^f^^tfes^^— . 
"Haris dont fear, Sir Alfred Croft has told me that he has understood 

everything. When Haris can find out the mistakes of even Pandit 

Mohes Nyayaratna, he must be promoted." '̂ rff̂  ^^Tfl '̂t<rf̂ > 

"mm -̂ tf̂  ffi ^fk] ^w^^^v^m\ '^pin f̂% ^%i fk^^ I 
^w\ '^t^t^ ̂ ^ ^^—sftff sr^ii CT ̂ fsrl^ ^ ' t i ̂ T^c^sf ^|wl '^W^ 

?̂:«Tĉ i t'l;-?!^^ 'si^jti^ fsi'&ti % ?f(;5i -ii^^^ ^ t c ^ ^ ^m^ ^-^ "3(f%CTt5J 



^ t ^ ^ff^ ^tf^ m I ^fsf ^ f^t f^ 51131, Jiw fs[«lJl ^ t f t Jfl I few^ T t r^ 

—It is a happy coincidence. fT^ ^ ^ gft^'j 5[̂ «n[ ̂ W^ 'JC^ ^»t^^fe\s^ I 

4Ts ^t^tt? ^ ^ ft'^ f^^rni ^%Tfe5^i? I ^^^1^ f ^ ^?fC^ ^m^, ^»f, 

^^i{ ^ t f l 5M?[ WN ̂ % I f 1 ¥f?f?lTrVTT̂  I tC! tsf^^l 5t^ '̂9 1 *̂t?I fe^^ 

^rft I ^«fj{ "sttf̂  5Jtws sfcMic^ 'sftsft̂  f^^^ft #f?fi w?r? 1%(if|5Tfjr i 

^?t(:^ Ff^^ ^ f e ^ ??! ^t^ 1 ^^ 51^^ ^%1 ^ t l fef^s^^t^ tt3i 

^ ^ f t -^ ^ ^=^tf l cff«f1 c^^—-^t^ti mi ^'^ <2f«|sf i{̂ ?!f5 ^tff fei c*R 

^ d ^ cn^ ^ttci? ôvsjiyo ;£|^i^'stt;:^ I C^ft?ira^^^mf§ ^%t5l ^^^ >̂  =̂ '?̂  

^c^^, ^«f^ '2(151 H^fS (^sff?, ^f5) ^1 '^ft^l ĉ 5̂̂  •i'^V' ^t ^^^ ^f^ism I 



^^fcfC'^^ ^#c«T 5̂(1 ^^^ '̂ ^v c?l i tc^c^ (:̂ ^^ ^ ^ islf^ îipFf 400^ 'fts*!^ 

Pf^tfe^w, ^ W i f^^^ lilt ? ^ c^^ ĉ . "Sif̂  ^•n:i «»='x ^t^1 '*t^t?[ c^^ ^tu« 

^4f\'m. ¥flc^^ I ^ g ^ t '̂ 5R:J(̂  t t ^ t i 'a??^ ft^5 ^ f t c ^ f l c ^ 1 m^ m 

^tc^^ ^^ ^t^fff i t t H ^ , ^ ^ f^f^ ^ti3f?i?r Fff^ mx mi ^ftc^^ 1 

^fsf i^sc^^ % t ^ fk^ ^m I 1%^ c#iT ^ius a[\ Jitc^^ 5̂(15)1? fi[¥^ ^^c's 

tqftfc^ 7|̂ <C5;% f̂?t5T^^<i 5it̂ 1 f%| Jl- l̂f^ % Jj^-^t f ^ i ^ ^f^^-j ^z^^ I 

'ii^s m r^U^ ^ Cî 'ffsT ^ C ^ t f ^ f t ^ f S ^ ^ -^ f r f s(f̂ li1 'sitCT c^^l ^ t ^ ill" 



^Pit<i ^l%s #r^t^ i^^^ 'iRf'rrftgr ^^?it%r i c ^ f f t i : ^ ^^nrw fiff% ?5,^ 

^ t^^ t ^^t^ "« 'ff^ t^it?:^^ ^ t % t f f ^ 1 ^ ^ I 0 ^«v^ "̂ rtfsf >« c^tsf§\ sg f%§5T 

^m ' r f ^ ^ ^ t ^ ^ ^^^ Tl "i^ cwc-̂  ^ t ^ ^^c^r ^srrt̂ rl "^1^^^ ^^iwt^ ^^i 
f f k ^ 1 t % r^1 ? f%^ TtC^^ ^l%s^^,—"By no means." '^tf^ f̂̂ sTf̂ r, 

"^WUS f%&5T ^ tR? ^ ^ 1 (JFt^ffl^S ^t^1 ^t5(tC¥ ^%5R, "Do you question 

my author i ty f '^•\y^ ^fk^•^ —"t\ ^TfC^̂  l" f%f^ >̂  ^^Tl -s ^ f̂iTC^T^ I 

^ R « o ^ . ^ 1 ^ ^ f^sTfl I ^sl^C^ ^ f ^ itf^tf l ^ ¥ ^ f e l 'f^st^r --̂ ^ 

^ tP fc^ '̂ •̂s '̂̂ *̂5T=^ lii^f^ c ^ ^ "sitfwl ^ t r ^ ^ % r "*rR5'^i%, w i ^rH:^ 

^ t c ^ ^rWc^ f ^ ^ ^ l ^f^z^^ I "^f^*r I f% ?^?iT!:i ?" ^ f^ i ^ f^ f ,—"«rr ' t f^ 

"By no means, you are all equal in the hall. " ^fs[ ¥%rt5f,—"'̂ sC^ f^^ 

?iĉ  Tft^ fwc^ w^^ wf^z^^ I • ^ « R : % f^^% ^f^^ f^^ T tc^ ^ ^ ^ ^ ^ 1 
^ C I J I '5rWl<F ^f%C5R,—"Good morning, pandit." "STff̂ ĝ f̂̂ pft̂ r, "Good 

morning, Mr. Little." \ s f^ ^<[ ^^US f%^ TfC^ ^^Ttir^ '^i^ ŝM ̂ tf%:̂  

5T1%5TV[, c ^ wtf^ ^11 ^ ^«>^^ ^^v^ i^ i%^ "i'i¥<OT'' irrc^ ifl̂ «rfl?r i^ 

wpfs, '^jm ^ ^t?t%r I "^ «% TsffiTsra 4^15 c?rr¥ ^i«fn 

^ j ^ r s j ^ f f 1 Li t t le jjti:^^ ^ c?rf̂ f5 ^ r a t r ^ l t f l ^fSRi^sfl^t^ i ^rfl^ ^r^ 



^>it ^#t^t ft^i ^ I f ^ ^1* fe^ sj;:^ ^ •'I f¥«rai '^^ftc^ #ii:<?r^, 

pffs^, 'sttft ^<-Tf^1 f*fR?itf| I ^JTfc^ ^1 <^t^ I nW ^^^ f^f^ '^^ ^^ 

C2tf5tu5^ '^x;:s[c^ ^ ^ c'W? »^^^ fpr f l ^ i ^f^^® f ^ ^ f t ^ f f 's^, 

''ius ift^, f%^ ^ ^ ^ Pif̂ f fpf^^ I ^ ^ cfT&^l^ ifiif c^^Wi:^ t^ 1%!% 

'srt^c^ #T^tfe5H, ĉ  ^«.^tK (7i^ f¥^r 'sitft^rrfl^ i ^ t ^ ^ c^ t^& ^ t ^ ^ 

Mr. Nanku ^fiffl ^Fff%5itf|r̂ ;̂  I ^ (T^ t ^ \s=^^t^s ^ f i l ^ ' j f ^^^lf^ ^^ I t l 

t̂iTiJi 1 -iiTs '^t^ft Ffpi ^ft^i ^ f̂̂ ^ ^ 1 ^mj\ i^c^ f̂̂ fl i s i^ ^ m 

l ^ t f l , " ^ ^ ^ ^ 1 ^m\ ^^ \" ^{\f^ ̂ ^U, "^tc® t l " N5^^ f%fir 5f% î c t̂î ^^ 

Î '̂N # ^ 'R^ #Tfl C^(:«TiI—"Sanskrit is a very difficult language." 

0 ^ 1 ^ : ^ c<2t%^^ '^wc*!^ ffC(5?[l f^t^^^c'ra "^if^^ti Tf^ 1%5T I 

'̂ Ff̂ 't̂  CTt̂  :Tf(^ ^ ^ t ^ f t ^^ tC^ Stupid, goose ^ft^ltfesT^ I cw^^t 

1<lfe ^ C>s|tc?̂ ^ T t l ^ IFtlTr 'sftfel "you gentlemen!" ^|%1 Jfc^s(;[ 



«ttC^,—^Tl M y dear mother '« M y dear wife. |^1 'siWW^ ^ ' f f ^ ^ f f ^l^ I 

UW ^C ÎCSĵ  ^s^^t«(It1^ WfHt«t ^ ^ ^ tlC^t^- ^ T t ^ ^ WW^ ^tU^ 

^Wc^ FT^I I t ^ t t ^ t i ¥«I1 ^%1 fe^^H I ' ^ l f̂̂ ?(1 ̂ sit̂ it̂  ^t^s^l '^t^t:^ (?i 

^ 9K% 55t̂ 1 lt%?I1 ^ ^ t ^tC^^ 'St^tl ^ f 1 '^Itl ^%t fe^H I 

c^^tw^ cfitftc^^ <F(:5̂ ĉ  C5[ 5f ^t^ %f, ^«tt5 >2 ^^^'^ ^us ^t's I 

ĉ  ̂ ^^^ f ^ ^ ^ ^ I w ^ j sf̂ f-nn ^ nc?H, "^^i^ 'sttfir̂ Q -^ 3TĈ  ^ 1̂1% 1 t̂̂ it?? 

ii)¥^H ^t:^^ f ^ I . ^ fH I SM5W=1 ̂ ^ t ? sfff-^I ^K^Wfl ^ ^H'Tfstw^l W15̂  

^ClH I >̂  t̂C^T 'Sltf^ '^t?! ^^ ^«v^I ^t^t^ ^t^\^T ^ f t f l %t5f I 

fe^, '^•>m fS^ ^i;^Tf^ %4 ^^i^<i ^ir*t ^ t i ^t?:^ i?«x t t ¥ i ^ f l ^t^ I ^ 

"̂  ^W i^ft^tit'^ (?ici55 t̂f! ^sf^^c^l f^us ^ ? ! t % I ^̂ <c5f(:'̂ ?f ^ t n I 

^ ^ t ^^c^ i^«^ ^nt fwi 5^^t^ Tr«pî ?iR 'sif̂ fe îfS's fei^ijt^ c^^n 

f̂ W C^̂ î  ^ ' ^ ftt, ^C^ ^l^'l ^C^ H1 I C ' t^^ itC^^ ^5?^ ̂ f̂ ?l1 l^llH 

^^Tff, Tttci^^ ^C;{^ ^ ^ f f f̂ (TTH I 1%1 '^'J^t^ ffS^ n i ^^H CWi{ ^t?(1 



i8 C'srfe^^ "^^^ '^t^^i 

W^^ «T^ Cfff?f?(1 '5[fx5*t̂  î t'tsJll ^fliUS 5Ttf?t̂ t5( I ' i l ^ ^ >^^^ C^̂ W^ i^?^ 

&in t̂̂ Tl?ii t̂?f I c^^w ^^f^us w^us cn^n ^t^^w ^wt^ , "^15, 

^t 5T̂  1" >i)l' ^«n ^f^fl f^f^ f i : ^ ^ ̂ ^ ^ >̂ ¥f5 t w ^ t i % ^ f e l ^t?t(rf 

fwi^^ I (71 -t^ *t^ ̂ ^ '\^^ fel #i?i1 c^^ I c^^^tt^ ^tc^c^^ 5i^t^tf^ f ^ l t 

^ ^ t t I ^ t ^ m^ ^ 1 % ff?itt % I f^f^ 'sttsrfc^ ^|- <iim m^i^i\'*m % t f | ^ ^ 

f̂%?l ^tf^ '5(1% C'i^^^ ^t^tf|^t5[ i J{^Tl >X|t̂ ^ ^^'^•5t ^1 ^tl^S? ^1 I >4¥^ 

(?ff̂ ?il ^#ii:5T ,̂ ^ ^ c ^ ̂ ^t#5 it^^'s '̂ rtf̂ c^ ^ ; ws^m ^ ^fB '^tfwl c^^ 1 

•AW ^^-\ ̂ t^ ¥(T̂ sf ^ ic^ ^f?t^ i 'st'fr̂  i> &t^ n^ i ^I'̂ i 5it^ ^?:si-̂  ^l^r! i^^t^ 

wfk^fw.^^~"-AW ^'^•\ î:5fw ^ t ^ f '^'{f^ f '^R 'tf^fw^rf ^\^j\ f^m^^H 

^^^°s faif^^n^ Ji5ĵ  fwj? ̂ ^ ^ ^1 ?itRc^ itir^j( m,—(^^1 ̂ Tl ̂ tft^ 'Sffwt^ 

^CT-N^ f̂i?I1Î ^ I ft^s^^tC^^ ^f^fl m^tz^ f^^lTl ^flstt^CS!^, "you 

pandit i you do not take a single drop of water for 36 hours." ^tf^ 

^f t f f f l^m I "iTi ^Tti:^ i" f^^ ^c^^ ^f^f l ̂ ^ ^ ^IfTfe^^, ^^\ ^f^^r^im, 

"we would die theu." ^fsf ^fii?[ff^r|t5[, jjtc^^, ^̂ t̂ T̂ -] f ^ f̂sf̂ -j ^^^f^ t5 



^ c^U ^ W ^tc^ ?" ^f^ ^ ^ t ^ i , " i tc^, c t̂̂ il̂  i2ti?jt 'srff't t5 ^^^ ^tfff l I 

^^ «fn:¥, ̂ t^i t̂c5^ c^ ^ i fe ĉ  c^ r̂tc^ ^5f tr?t, d c^tp i ^ ' t i crr^ ĵf%5 

yf-vf̂ t̂i:̂  f%R?n f^tc^^, ?t^i, w l ^ f t î ^ 1%iWi{ f^ 'sjgj ^f^i ^ ^^ fit^xj 

'sig •^im\ f̂5Ns s[ĉ  I ^w %4w ^ WA'^ ^m c^'^ ^1 «itc îf '̂ sĉ  '?̂ *s nt^ 

^fel «ft^fl ^r^^ 1 if l t l^ "*tt̂ CT̂  %5 ^•f̂ 'l ^tCl I ^fwl f^ifl Tt̂ CI C t̂̂  

f% i2t^ta ^tf^^ ĉ  '^•\n^n ^•^ ^m cwl^ c^n "^ci f% ̂  i" f̂ : 1t¥ iitĉ r 
^^^^^ ^c^^ f¥^^ff ^ ^ t c ^ I tr^w Jif̂ Ns fi-^t<( Mi^ ^4^) [̂̂ (if ^t^t^ 

\stf^xS^ ^^\5 I ^ R '^t^tC^ ^Nstsf ^ ' ^?n f t ^ t ^ ^ ^ % ^ ^ '« f^^'k, ® t ^ 

>s \^ tNsit% 5̂̂ ?! ¥11 ?̂i i{| I ^f^tifc^ gft i ^w ^f%ii ft¥l^ ¥fi!:^t ^tc^ i 

^-wf^ f^^^r^mm '^tz^ I ^^^ t̂̂  ^ ^iT ^tc'^ "stt̂ rfi ^ ' t i 5f5 •sttf f^st^fi ¥f^?i 

^tf^^ ^t^ ^^< ^ î??̂  ^fw 5n:̂T I ^i«i w^ttfl f^fi f ^ ^ i I 5̂ '^ '^'>(\^ 

f̂%5 ^f^^ I ^ii-# ^^t^ 'sjt'lt^ sfi;jf ^|%i:\sC^ I ^xi^fe ft^sT 5^11^̂  ^ '^f^ 

^-K^z^ ̂ tc^si ^ f ^ jfusitt̂  ît¥t?:̂ f% ^mtc^ ^tz^ '^•\^\z^ ^f^^l c^%5^^ ^^°. 

"^^ZM, "Who are you ?" c^ ¥ % , "^TJ^ C¥t< ^^Ift^ ^ t l l" ^tC^ 

¥%«1^—^"I fine you fifteen rupees." ^ t ^ ^^1 •sit^^l'l ^tC^s ^U^ '^I^Z'W 

'ml " ^ ^ I "«t^i^ '^^1^'\ i^^^ i" 



c^i:^ f^f^ f^^«5t fk^ ^sf f%^c^ 5H fe^^, T\m ^'fs^ '^'^ft f i i % f^stt 
^ ^ ^^l«5f ^^-ft! '̂ C^ ̂ C«t̂  I ^^^f^^ (?ll:̂ ^5t ^tf^f^s, ^tflf^^ ^ filflf^^. 

^ t l ^vit^ ^CI ^l^^, ^W '̂ 'fT C t̂i:̂  ^ ' l ^ i ^ <2t¥M ( hypothesis ) i2fl^ WU(^Ji 

^TW^ ^ ^ ' t f t^ f t 5[!(j f̂ i;?! jf^j ^^f5 ^tft^W ¥ a ^ I ^^1 T̂̂ T̂J ̂ ^ t^ ^ ^ 

f^wst I w t ^ i^^ ^ '^rfiii^ ^^^ ^M^<^s ^ t^ f̂ f̂ § I ^"tf^i ifwt?[ 

^tt^ ŝ̂ ĉ  ĉ ĉT 5̂̂ ĉ  ^ <^, iwt^-'^u^ fs^^W ^1 f t ^ 1 % ^ f^z*t^ 

^ ? fl^ttft, ^ f^TH ^ i : ^ f̂ ^̂ ĉ ra ^«f I ^ i : ^ 5rĉ i 5iw ^It^^ttJ 

^ t ^ ; | f ^ t f lw^ fF^N^ff ' t f l ^ ^ ^ ^ I ^t^f^^ ^^ <:̂ CT%:̂ ^ ^^ 

^•^^ 'TWi fwti:^!^ "si^ffi ĉ&, ^ ' ^ t 'Sff'i ^̂ r̂  ' ^ ĉ ĉ  ^tc^ ĉ , fe^f 

ciit fwt^-'f'fcra <2l5tf%i:̂  ^ ; i ^ 'S^HP^t mt5 ^tc^ f^w "^ws ^if^ • 

i The Evolution of Physics—Einstein and Infeld. 



^H •^t^f^fwlm c^-\fi\iw 5tc«fj i fk^^^^ ^^-s^^ imm'^ ^t^^ i ^ siĉ d 
'5[ft»5?!Nsl f%§ (??|, ^ ^ ] ^ t ? r ( probabality ) c^fif =̂ 1;)̂  :̂?(tj:;pf CT^ i f^^z^ 

^rf%:^ ^ iTl, cii^i 111 fim ^ ^ 1 ^ ^^ IC^ 1taC«ll', f ^ I i ^ 1̂̂ 15 'sttlTl ^ <2tĈ t?f 

^^ , 'ii^ c¥tii ^^11 c^t I it5rt^«f^; ^1" f^H ^^w »ra ,̂ f^^^^ t%c-«fĉ i? <mf^ 

^\^ ^ ' ^ i?i«TN5t̂  ^ f^^ l f f I m^z^ ^g f ^ f»t<fci ^51^5^ ^jTi%f^^ ^ f^^^^t I 

^ 'Wws 'stssT f̂ ?ic5t f ^ t i ^ turn % I 

^mi"^ '̂ tf̂ ilNs ^ c ^ i i I i f t r d ^ f̂ ?rff§ ' ^ ^ ' ^ j f̂% ^ w ^ i , '̂-itF ^\» 

^w^f^^t^c^t^ ^t^^i wTfc^—-%t& ^r«f^»tt^ ^U5 ^ck^ 1 c*m mi c^^, -^v^ 

•stt^^ wm ^fS 5̂>af ^^^ rff%c^t ^ n cff̂ ?il w ^ i f^?i# ^P^jjun ^^j m%^^ 

^^^^^ -st̂ rsi ^^^^^ 'Sj^H ^^RISÎ ? fe^^'« cwm^ i 'ssTcsrtî ^ ^it^t? 

^IWC^ -^^tl 'WM'^^, 'Sn^ ^f^'v ^ t t ^ ^vg^'Sf^ -̂ «| fq^&S[ t f l ^ f r ® ^ tC^^ 

C^tf^ ^ t C l «lt^!r^, 5^^ ' ^ f ^^^ f t ^ C^̂ t̂ J ^ f̂ ^5[ 5 ^ ^ ttCT ^1 I ^JMC^ Î TN 

%tzw ^^?M ^ w ijt^^c?!^ "f?-!:^^" m^i "^^i^^; c^t^ nirr=!f c^^ f^v^^ 

^ f 1 ^fu^cai i2t(:?it̂  ^ a sijtfî sciis! ctf-̂ tcsT̂  ^ t % «fr?tt1 ^ M ^ fe'?^ 'sisr 



ib- C<2tf>iUFsif5i ^ ^ ® r ^f^'^ 

'srfwfc^i •?tfj%:¥ ^Jt̂ n ¥<ir« '^te ^ i ftf%l%^ ^f% '^tff^ fef« ŝfĉ î  

{ ci ntinuity) f^M'l ^^ I W j l l W^-^ ^ l^sR^ f ^ ¥ l , f5^t^^^ 

^^ f f i i ^ fk:^ ^ w ^ ^^5W, 'srt i ff^ N5?rf f^f^ '^i^tft^ ^^c^^^ b i^ f l^ 

^ ^^?, c^i^m M^'<i^ I f ^ ^ ^ ft^t^ ^ f^^ ^^tc^ «T'5fi ^c^ ^ 1 ^ ^ ^^. ^ t ra l 

^Pffe^ "^m 1 ^ 'SJc^^ ^̂ îf̂ Ns ̂ w^ ^^ !* 5[^^J:% «[f̂ ^̂ Q ̂ l i j f t i ^ I 

t^^c^'i ^5W]1î ^ "sttti^^tt^ '(Tt̂ -Q'ĉ Ryra f%^̂ ?[ ^rt^ttc^l i : f^ f i^ ^^c?!^ i 

ĉ W'̂ 151 r̂̂ t̂w <2t̂  "^j:^^ 'sfl̂ isTt̂  M%f̂ ^ •^fti, ^^i^t'f t^jT% 

f^tiT <4l' m<i "^w" i n ^t^c^ 5tl^, 5[^1 ^tc¥ f l^t^ ^11 CT^ ^ I c^W'^ 

?fjt̂  ^ r ^ ( ? ^ ^ ^ f t ^r^fe^T^, ff^iTFRt^ ^t f ^̂ ¥ sftn 'sf'it^ ^'^^ ^ t i 

"sifjt̂ sivst̂  few I ^ fi[wi f}fNs ^^, (T^^ ̂ xî ff-srt̂  ^ ^ ^ 5 ^ ^ ^w ^^mn 

!(̂ 1 't̂ CNs nt:^ ?(1, <ifl'^ Wf^ f t ^^cfra î f̂S jflTI ^rti^ I cw{ m\ c^^ 

"=5it̂ (::5̂ " f% ? '^>a(:'st?^^§!:i^|!:^^^^5T(:^^, ^rf^tcw Tfi'̂ fft ^ ^ 5 f̂Q\s 

^ff\sf ii)|- h^swc'ti«(?(^c^ ; ^w 1̂ 'FR^I ^ ^ 'J'T^ ^W\ '^^^'i 'm^ 

^of f , f¥f '^-tur^ m '^^'^ w l 'iî '̂ n ̂ ^t^ itf^ iil !•* ^f^?i î t«ff^®t^ 'ill' 

f̂̂ *RiN5t5 few ^«rl, ^ l t ?l ^ 1 ĉ c« nte Ns1 ̂ cBf c^t^ ^ij-f^f ^^t^r^ 

( probability ) | Jl^^jsstl ¥«lt!:^ îĵ fg 'SfSf ^ ^ : liR sn:̂ ! f% ^ | p ! ^ I^^t^l 

^flwt^i "^^c^ sîssR î:gf^ ? ^iTi iRtc^ f^m i£î  ^^^ 'ŝ tr̂  i ^i^-^i 

^ Relativity Special and General Theory—Einstein, 1920. 

•0 Principles of Quantum Mechanics (Chicago I/ectures)—Heisenberg. 



#•€ ^fi^'-e^^^ T^mM ^̂ f̂% ^i^i:^ 'Sff̂ ^ M̂ t's! ®ti?»Tr« w ^ ^^, '^ i^ '̂ l̂ ?il ^ t 

ii|f̂ °s&i{ I'll ^^f^^jc^ Ĉ«TĈ H "epistemological approach" i* li]̂  sfHsf 

jf°v>it̂ , m% -#^^1, -iî 's ^c^wt^if I ^r|f^¥ ftstR ^Tt^^tt^ ctf̂ ftî ^ CT 

^r« ntc^ I <̂ ^ «ii^ c^ ist^^ ^c? ^k^ii, ' ^ ^ ^ f ^ i w î jNsfĉ  ^f«^j^ ^ci 

'm'^ C f̂%5 \̂s1 «̂ s?H ;n ^ c i I (ill ^C^«rf^ ^t#Ns1 f ^ l ' iJ^t^t f^^^^^T >̂  

lilt '^M^ f^^tC^ ^ ^ I î tf̂ t̂̂ C t̂'tl : The only object of theoretical 

physics is to calculate results that can be experimt-utally verified, 

and it is quite unnecessary that any satisfying description of the 

whole course of the phenomena should be gi\en.* 'A'ttm 'm^'l 

^i^ % ^c^ '^^^r^ *iftYl ^• ' •^ ^^^ s ^'^^t^ fD'^-ft ^^ f% ws 
ntu ^5ti^ ^^^1 '̂ '̂ ^J 'ffitl ^ i tw^ 5̂rn:w I lilt «{̂ i:f̂  ' tft^l ^ î:̂ ^=ft̂ t̂: 

>i|l%°.̂ ^ '^Z^K^ "epistemological approach" | ^ 1 <(t5^I, ^iit ^1f%^ ^ ^ t 

C^^Jftt^T sT^^if '«['°^^^1 15 ^1?:^ cnc^C^ I 'stt^f^^ ^tft<f^"«it^ l i l t f l i % 

8 Nature—N. Bohr. Quoted in Dirac. 

« The Philosophy of Physics—Eddington. 

«,The Principles of Quantum Mechanics—Dirac. 



^^ 5̂1̂ %^ (?^f^•^ ^ % I ft^tnlS, c^i^ « ( t f ^^ i sit'itfr ^^^ii?:¥5 

i^«r%^ ^^ t^ f%l^ f l ^ ^11 ^ i f ^ ^ ft®t^ ĉ  Ht<itH t̂«ts[ ferc^ ^1 

iff^-tfc^w <2t%^ ^ 1 ^ ^ ^ f ^ ^ I 'St? fsi^"^? CTI, NSTĈ  ^«ftii •siwt*\ ^ n 

11ntroduction ; The Principles of Quantum Mechanics—DiraC. 



^ ĵss ^i^ss-?rf^«fj^ cmi"^ fet 'c'f^^ ^ft'^t^' ^tf^ft-'s^vt '!\m ^c^ci i 

f ^ ^TsRl (W:^f^ : ^ ^ C ^ t t ^ f̂5|NS C^\s#t^ ^ C ' ^ 'stfsfg ^ C ^ fwc?I •«<[ ¥ t r ^ ^ t W 

Tender is the night. 

And haply the queen moon is on her throne. 

"<5rt̂  ^Ns?ĉ  ftra ^tc^ ĉ itĉ  

ĉ  ̂ f r — i" 

7f"s# c ^ ^ ^ id, ^^«(1 c^^ ^5(^1 ^ ^ ^ JTl 1 '3rr?r t%f% 1 1 ^ ^ ^i:? 

i - ^ ^ ^ -̂ ŝ t̂  ̂ j t^c^ c^^sfl^ tf^^f ' f l ' I ' ^ ^ I "̂ ^ ' I f ^ ^ i ^ ^ ^<^i ^itiT 



% ^ f ^ ^ ^ ^5(1%^ ^aft^it^t^ c'tot (?t ^ t i t%f^ ^v ^u "^mm ws 

'^ f t^^c^ Ĉ5» ĉ fS ^ ^ 1 Tfft ? 'sf̂ 'Sf Pw® ^ ° f r ^ ^t^rc^ "̂ l̂ fS t ? ^ cmi^ ^5(̂  

^ f ^ f^^ ^1 ? f^*5^t R^ I ^ ^ c ^ ^Pr^s f% ^c^ c f̂§C¥ R^t^ ¥5t i f ^ t ^ 

^NCT Cff<f1 l l ^ I sjt^'fJl JtUf J C ^ - ^ «lf?fNsC¥ 's i t^^ l ^ i : ^ % OT ^ 5 ^ ^ f e i2JT5 

?!f^ 1 ^^s^flora it«R:i^ ^t^^l f^^ CTi^'^tJ, f%i ^51^ ^ 5 1 '5it«l ^ o f "^usfk^ 

C'Stc'î  ' ^ i l ^^^1%? mw ' ^ f j c ^ ^ f i ic^ i îNg t̂f̂  'S^zMtm T^^ ^f^'^^ 

^\^m fiicff^ % Nst̂  C5c?[ ĉ Pr I f^n twi-'^wi'tz^^ ^ ^ f i ft'3t?[ ^c^'a 

^ ^ f^c^w i2tf%fe ^ c i i ^ ^ I ^ , s f f ^ (r*rf̂ ii«Tfc5T^ Tf^il' f^^ ^1 i^ l ^^»i 



fCf ^t^"? "8 ^^^5»tC^ 5ft« ^ 1 , '^<F| ^ f l C ^ <2t=tfl^ ̂  ^ f ^ W '^t f^^^ ^ 

sTt^'n ^ ^^ I "^fteJ^i ^ c ' t c¥<(5T ¥«fi^ ^ ^ ^5TiTO 'sji^i^ 1 ^ ̂ n 

^ I* * * * ^3 i t i '^^cif^r ' ^ ' t #H(?ra ̂ t c ^ ̂ sfcŝ l 1" ^^ ^E^ 1 % ^ r ^ ^sr^l 

Tl ^t5§^ % ^ f% l l I f̂ c^?r 5|̂ c^ ĉ isR '=^l«tc^ C^CT::!, ^ ^ C ^ 'st? '̂ ^c^t 

Tc«t̂  nni'itci ^ t c i ^5lr^ nc^^ c^ 1 ^<sc^^ ^5 "̂ -̂f <^i->\ en ^u^ &ifk^i 

1̂ '^\^M ii^ tfi::^ ill 1 c^iM_ ^ t ^ I f ^ i ^Ht i "i^ir^ ttc^ =111 c^t^\f^^ 

R5? '^M's c«tc¥ "stf^i^c^ ^^t^f% ctf^^ w^t ^^fJ "^Pt^i:^ f̂ ĉ i ̂ ^ ' ^ n'^'s 

i^iat^it 1 mtf t '^ #l^w ^'^CT? 'TN^^ "^ ^ ^ 'Sfĉ î  I f f§̂ » I ^ \ 5 i^c^^ 

>il-̂ ?(j wtif^, f%̂  ^UUS FT^^ m 1 n?,3F[tt̂  ^^^l ^K'^ 'ii^tl 1t^^1 t̂?I, f^l 



8̂ csfteiif^ wz^w ^^^1 

^ H ^ ^ W ^ ^ 'sff'ii:^^ f^'^tn^ cfc^ CT 1%^ '^^'^ '̂5[Ns ̂  1 f%i 5if̂ =fî  

^t^^^f% ĉ  -iic^ ^ l<^ ^t^tn f^, ^'^'^ '^^ I 

ÎW 'ft^rt ^ ^ ^ f̂it̂  " ^ ^ ^^ <̂ ^ f^ I "5(1^̂ :3 mt^ ^t^fJl l^itsi c«{ĉ  ^ ^ 

c^^ ^^^ c^tfc^ ^ " t r f f i c ^ fimz^ •«itt tr^cfr® ni^c^ Jfl 1 ^ ^ ^ ' ^ 

fim^ C2t5i %?[ '^'1 ^ r ® ^z^ ^ 5Tf̂ «rj 4-^«n ^tii^rf^sti:^^ ^ ^ 1 ^f>[^ 

^ 1 c^ ^n ' t F i ^ fetft^ ^ i t t (^, ĉ «tirs( •Tf^ctK ^t^ ^ m I !?il^rat 

f^5T '̂WCT<( I" ^ t ^W^ c^tc^ «o ŝrfCT ^5rt^ ^̂ aĉ y '^t^ fittc't^ I't^c^^ 

^ ^ ^ 4 ^«n ^ t ^ ^ ^ 'stf'!^ M^n ^'fm fe <2tst5[ c^^st̂  wm:^ ^tttk^ 

c^ ^ M % I i2ffi%^ -i)-^ w '^f^^ft? 1 ^^'=fj ^c^fl^T, f̂ !:?[w '^tc^ ^ f ^ ^iz}5 

^ - ^ ®̂5 ĉ pf ^ M ^ t f t ^z^ -^us, ̂ «fii ^ t i ^z's c^t^ ^ t ^ «rfi:¥ ^11 mt^i 

W^ ¥^4 "^% ^51 ^ c^-m] TTW f̂̂  ^ i w^1 (̂T? (?{^I1, ^ ^ c ^ ^<#1 

«TWI ^ t ^ , ^ f k ^'t^ ^J5 ^f^i^ Tilc^ ^11 ^^» c^ ^5^^ 'm^^ >f5^ ^sr mf^i 

^ ^ 5 f̂5?[ ^5l«fil fk 'F ^CiT 1" ^ ' ^w t "^^tsiftt ^I^'^J^'^'I^ ^Ts ĈŴ  '?«t(:^^ 

^c^i c-t^iw cf'fr® i t l ^Rxs c^fgi ^4tw *̂(CJT f^cwc^ f̂ (:?it5t "^zw:^ 1 

^^Hf^ I ^kcs-^ cnm^ (?rr^ ^ t l l ^ ^nef ^i t^w ^^^«1 csu^ ^d j : ^ 1 ^ [ ^ 



f w W C2t̂  "^ (MM (T^ft ^r f^^ I ^il^ 1%t? <F5C«T CiSî  ^̂ jf̂  f ^ ^ ^ ' ^ 1 

^WC^ ^^ 1 

¥Ĉ Ĉ =T : " ^ ^ CsSf̂TR R^W'^ 1% ^ifC^-f^^ W f f e ^ ^ ^ fw f l ' 5tf%'® 

f t ^ t%T ?" ^ '2|^C^ ^sttc^fl ^c^rfl, '^f^S C^ C f̂ElTf f^?t^ ^ i : ^ Tff^ Ĉ?ICf 

'^z^ fimm fk^ ^ ? ^ I #t?if •« ^?l^;:^ (?r J I ^ ^V^ w^r^ f^^?:i i 

5tti i" iiitsi:5F|' '5i5F ?̂} c^w ft^t^ ^^r« ^fkc:^ ^lm f^ i 

^tr*ra ^ t1^ , ^T^ ^ ^ ^ f^«^ ^^1 5:^11 ^f%5r^ ^ri^^fi ^^^^ii ^ ^ ^ ^ ^ ^c^ f^ i 

sft^ij 4 ¥ f e etT«î 5Tti:?ra 5Fj5|̂ , ^ ' s o^m^ ^ I j t f l ĉ ni ft, ^^«i cstora ^cw «^ 

C#^ f t ^ T^U^ 5rf%C^ ^ »ft^"—-il^fl sit^fJC^ ^ ^ ĈSR ^C^s I t e , 5T|̂ '=fĴ  

^^N5C^ (?i-^'lft^'l^ '^i] 5^t^tj ^ = ^ ^ ^ ^ ^ 1 , (?i f ^ m cm I cit^JisTti^i ^c^ 

^ttf fet C^C^ Ĉ l̂ f, C^lftif f ^ ifl ^^?ltl ^ t f % I 

'^fi:^ ft^ ^^ti ft^t^ ^o[ ^ t J ' ^ ^ tH^c^^ ^t^^fta ^n ffeic^ I 
^ft^ ĉs!i% ,̂ "i%fr <Ft̂ l ĉ t̂  "^ti ^ 1 ^ ^ t ^ <;̂ > ^ ^ ^ ^ ^ ^ 

'^^T:^ cs^i^l ^'w^ i" «̂ft&1 ^"^f^itw ^i^ i ' ^ i % (M ^ ^ft^ ftirsfl 
^ mt'l f^uc^ I wf i c^t l̂ ft^i-<[H^c^ ^^ ^ ^ t ^ <^^ ^' 'Q'?̂ ^ 

8 



^f•{« 'a^wl ^ "̂i I ^ ^ c ^ fer^ fec^ csiTf̂  1̂ =̂ ^ ^^^•Q ff^of ?fi[ r̂l i 

C^fif «-f5T ^TTCt I 



"•••?i 5fR '^'\u\ ^ ^ ^ ^ ?tf̂  %»r ?f«?ii ?(?r, '^c^ (?r c^r^i >^ f̂el ^ f ^ ^ 

^^ 7 f%^ t i r ^ ^ t§ I ^srî  f^i% ^ ^ f?f«f!:s5 ̂ J^, f ^ f ^ l ^ ^ s ^ jfrw^ti:^<r 

l%| &W (3t^^t?r ^ iTs t ^ "^ tf?Rt(:^l ^fC'tt^Cf^ ^51 I Happy 

f%l ii|¥&1 5f% >̂ -Ŝ ftĈ  T%'«tĈ  C'tC^ ft^f^tSC^ ^^^tC^ # l t ^ ?!t'«r:̂  ^ , 

I 

f w W c«f(:<F ̂ d (71 Tf̂ iCT^ ĉEiT? f?(or w r i ^^ ^t^ w « ^ -^^l^c?!! 

Tf^^ ^ t i '̂c<t ^5ft ^ ^ ^^zm t̂5^ l̂ f%^ •• 

^jy[ ^«tti:ji .iicjf̂ _ ^ t ^ ^sjsi c<?f!Ti c^^i I 5 J M f?:«T ̂ ^ fwf i ik f^(r^ ^ f ^ i 

^'C^ (?I ̂ »t^^ ^ ^ "^fl t feHfg^ ^fe»t&1 C^SH Î̂  ^ I 

*i^1rt'« fl'rt 'rtt^f^T'f ^^i(-«i; A Happy family ^ ^ '5l«('̂ C1 <!fF3 I ^ t # iS^8 tt|t!;^ 

lift's I 



^ « t W l ^ ^ C^ I f^CW^ (T t̂̂  '^tl^l t̂̂ Ĉ T C^^ ^ ? ^t^, f # l 

t̂=3)¥S | - " t ^T^ ^ t l t t t l C^^ ^tf^ Sftf̂  ^1, f%^ m t W t̂̂ fTt̂ CT^ ^5(^ 

15 t W t I" 

'^uiw ^t^, ^a:^ X^^ <?\, ft^ ^^'^tpit i^^ti ^W1 ^ i ^ c ^ ira:«T 

A—^C^Tt sf̂  T̂¥ I 

fe ^ciI%T—^1 ^ ^ I ^cfsi fe^ wf%i:«T •sfi-nti f ^ '̂ rt̂ c^ ^tc^ ^'c^ ft^f^^ 

#f^R ^?l 'X 'T^^^ I •« 'I'rt^ 'stf^i^ ci»t5t ^ i : ^ -itr^ I ^^115 f%f%^ •mx 

^ ^SJTC^ ĉ t̂̂  ^c^ I ^^ i { -c¥^^ 5«^1 •AM ^(ft ^Jt^it^ ?̂f, 'st i « '̂t:i f̂ ^Tt̂  

>«̂ 1 "^^wt f%;̂ ^ c^^^.i t ^ ^ ^^515 >4¥# ftl^^ T̂& n'l::! t tc^ ^̂ jt̂  ^^ 

iTi I ' ^ % w ^s#niti( ^nsrt^t # l ^ % £5 t̂f w?r Î ICT c f̂̂ fi, ^fei 8̂CT̂  ^f^^^^ 

^f^^1 ? f t t ^ f---tJl, >il^5^1 5n:;{ ^vsc^, >€Ŵ  ^'sfci{^^ An Ideal Husband 

fitc^^mi ^%^ ^ 1 ^ ^l^t^ t2|--f'sJri ^(^^, • ^ ^ ^M1 ¥f t ^11 ^t^-tt-6 ^ 1 ^ ^ 

1 ^ ¥ ^ ^ I---

ct!:t 4 # 1 \ ^ csitF? ^f5«^ ^^fl^T c^i ^^t i r^ ^f^ 5it«tt&1 *('c^ 

*ift« ft̂ w r̂a Ji^ catty-4?m^ '-ii ^mm ^̂ nft̂ tfi, "sî t̂?̂  imm m «^i:^ 'era' 



(?I 'stM^ ^ C ^ 5Ttt*r: 

"*ral ̂ W, ^11 ̂ ' ^ ^ >ii'̂ j( 5 t̂̂  c^us ^ i?!^ 1 i i )^ i Wf-Tffl c&f^^«f 

%m "^c^t ^ ^ I '^'S'^'^ '€11 ffc^ *tT?fi^ '^ttci, c^^^ ? 'Sim a\^ m, c?n:̂  

ftt^-^tt^ ?••• 

#T1%:?[C5, ^ 1%si C5t«r ̂ 1 ^«f^ §«t^ f ^ ^ I 

_ "#t ^ 1 ?" l i l^^ f%^ ^Oft" (?5 J^U^ ¥ 1 ^ I 

^5f f%^1 îC-H ^t^ I <̂t, -̂ C^ 'Sltf̂  ^*f1 I^M ^ 'C l l CtR l" 

"̂ ^ ^ti:^, ^cn ^ ^ M l *ra^^ I" 
CT^, *ra ^ t f^ l -«C^ ^ C ? C"5t*fC1l^ Wt5[ CW<( l" 

" f l ^ ^TCW, ^ t i : ^ CNst-̂ Ĉ TCIW f t ? f t ^ l" 

|J( i n , ^tS ^K^ ' t i H f^-T 11.5 *tCTf, "STR -̂-

ĉT ' s ^ c^i^ w?ift^l tc^ '€1 ĉ Ns? ^-\ t?[jrl %f i ^ ^ ^ K I t t i ^tc^ % i 

5(t'#i c5î c?-c& ̂ ^ ^ 1 i t5 '^tts 'tfs-n—^ti ?!̂  1^ ^ f t ^ ^ 1 is^n ^t«rti 

f%^ 1%if̂ ^ ^^f^^ 1 ^^1 '^¥^1 ft^t^ c^? (?i ^^^ 5it«n c%^ ^ ^c i cwfi 

"5J1 csfct f% ^t^^ ? ciisR i i i# i f%| «rf^l f i ^ t i ^t fM '̂Tvs «ffc¥ ^11 % 

^srtw '?rfi^ 'Sfti &rt^t^' ^CT ^ # 1 «fwi "STfĉ i T̂fsr f%?irt,̂  d c ^ W i 



"ct\^h csfk^^ if^jtti:^ ^t*n^'ni •«^n^R-i i^ ic^5^t^ '^f^, 
^I^ ^-&^ ftw f̂%Ot f^t ^'?;^ ^Wl ^^> '^SH^ f?OT^ «t^t^ (̂la : 

'Chirie sil vous plait I-

'Voulez-vous commencer, chiri [' 

'Mais nor apris vous l' 

^ t l l ^ ^ W >^^^C^ ' ^ ^ t ^ t t c ^ ^^^C^l sjt'sn Ĉ̂ T C«fi:̂  '^1'^ ^ ^ ^ !••• 

•ii^tttfi tr^wf^ ^ f ¥a «̂n ?i:^, ttc5 f%j(fB, ^ ^n^ ^^, ^ H ^ ? I >iî f5— 
C^ ^U ^PiU{ ^ 1 f ^ # =̂SF̂ —A 

"^t; i" ^ i itc^ -ii^t ^^1 ¥^%, f-ratt^tc^ m c^^ ^«ti ̂ «ti 
^ 5 % [ I ^U'H ^^'^ f t ^ ' ^^ f^Ol (?\ 'St^CS ^^SF[: 

^W ̂ ir̂ , ĉ it ^^<i cptĉ ra '^11^ ^li^^m] ^ t̂-̂ t?i ̂ t^ '*tl̂ î —(?ittT:iTf%^ 
c^U fr^firfn ̂ t i ?̂ fĉ  ^ I 5̂t̂ f̂% ^^c^ ^#, f%| fr^i # , 'srî  f%| ftuf^ i 
^t^ îcsg An Ideal Husband ^ t ^ i ^ ' ^ f̂ «5?it «ft¥(:^ I C*tt?It̂  f?€ >il^tl 

"srWil «tm^, f^^t^t^ ^ t ^ Jr35[ ^^^^l 5Hff, f^^W^ tri::^^ %^1 JR^^ l % t ^ 

(TT ^¥^t5 fi{zm f^fW?t ^5^1 cifc«( f̂ 5^ I i^M^-^t^ ^n %^ ^ ^ ^ 

fslWtfel ̂ ^ ^ 1 ^ ^ k^ C^ I f%l WSfT̂  ?f^ fell- (71 ^ m , Nstg CK^ 



^t^ «tt¥C^ cTi^c^ vfwfi ^ f l f̂ Ns liî ŝ c^^i:^ wf^it^ '«[̂ 5rj% FTINS I ^ B ^ I , SĴ I 

'^tmi^^l ^ c ^ ^T^cs 5T5I, ^1^\^ ^c^-e vTsî t?! c^t¥l ĉ tra '^rr^c^ ^ i 

—'Bntrez, cherie, Sil vons plait'— 

•••f%i ' i ! ^ # ^ ĉ  ^ T f f t i i t f w ^tr<?rfRl ^ ^ w i (5?̂ , ̂ <fi\ f% 

?w ? ^«f^, Nsft f t v ra^ ^ c&t¥l ^(t^^ ^ w ^ i% ĉ  ^stc^ ^z^i ^̂ c<r ? 

^ Ĉ  f^*5lt ^1 <RC<[ JTl I -il 1^ W^ An Ideal Husband ^l^li:^ ^tC^—^s, 

^1^1 ^i%Jt 5^^^^ ^?:̂  I ^ 1 % # ^1 ^ ^ W3 ^ w i t ^ , ^c^ 'srrfsf ^^^1 

it^^ ^c^ ^^15 W5^ 'n ^'^ I c^^f^i:^ ^^ '^f^c^ (?! - t ^ ^ ^ ^ 

^ M i "-̂ ^ ^ ^ ^tc^ >ii?:̂  c ' f t ^ ) ^ ^ ^ f t CKK «T^, c^^ ^ r̂c r̂a ^ w ^ «rr̂ c^ 

^taft "-w ^ t t l ^ s l "̂PBĉ  cwĉ r (71 ^ d ' ts^ '̂ ^N t ^ i i f e i «c^s ĉ rĉ  

^i%5^ : "^t^f I t ^ ' «̂fiT ^ Das Kapital (?f!:«f̂  '««t̂ '« #f^ C^̂ TC ŝT̂ II 

Stl'TtC'f ^3t¥tf5 ^wf̂ sT I ^ % t 5f^^^ fe*T^ f^f^- • •" 

^^1 f̂%c?it ĉ f c^ir^tfe^ ^^^1 ^Hlw ^ ^ « ^ ^ ^ I f5^t^ ¥tc^l 

c^ii^'l ^ ^ ^ '^'u? fftfc^ I '^Ti:^ (M^ ^ t^^ ^ ^ t c^^c^tc^ ffffiTs 

wtf?a ^tcw I ^^^145[R«tc^ ĉ ^CT w^t w '^t ]^ "ttftf^^ ^tiiftxra ms m'^ 

=fl, c ^ ^ ^ ^ Tl?tc^—OT^^' c^mPiiiT^ lR^1 ^ ^ ĉ cw> '^^^ ^ t j ^ ^ n 



"f% fcwcf, j % ^ c ? , ^cfRi #tOT m I" f l i ^ H ^ ^4 " ^ k ' W ^'of 

ĉ  CTc^^rc^ i%?[ WM 1%^^ ^ I n̂??? ̂ tc^ -6'̂  "^^Hf ^ 1 ^ ^ f tc i fws fk's 

cjf ^5[5(: " ^ 8 ^ (Tfot ^fii i" cwi^^K^ ^ ^t|?[ srf̂ t̂CT ^^rr^ i "cf cffl ifl, 

OTTtl, ^fst ĉ 5R cwt^ Tt^ f l i" ^c^ cfi c^W^'^ ^ ^ ^ '̂c?r CTOii::^ c^f^tus 

C5tC«f ̂ ^I I 

C^^^ OT ̂  C1^ I ^t«< ^5t̂  sfCT ^'^ ^ • '̂fS f ^ n t l ^ «^ ' t t R ^ 

^Tcn '^ta t t i t 'î 'f I f^*R ^'c^ -^ | ^ | c ^ «Tt̂  d i ^ "Kfel • • • I 

CJf̂Q ^ ^ ¥ t i : ^ 'ii^fif tii^ ^^«T '2f«t^ c^fe (7f f^w C5ii:?f5i:¥ ^c^ff^s^: 

'sttf̂  ^'I's ?t*(l ^ f%^ ^ r ^ <(1^ c^t^iti ^raf,—c t̂5it?t "SiT^ "^tfk ̂ ^ ^'-^^ 

^^(us <itf%—^ I crofS l l ^ mT^ ^ ^ 1 (?ife ^ts f k ^ ^ t f ^ a f i ^ I ^^ ̂ ic^ 

^ ^ m 1 ^ 1 ^^^ct w l ' t t f^a "^^ro:^ ^f^iot cff^ii ^ ? ; ^ , «icii ic^i 

^OCf, t ^ : ^ ^ ^ CftH^ '^'^t ^^ ^ ' ^ ^ ^ ^^ ^tf%W ft̂ T I "c^T ,̂ m^l, I 

en tt*r f%a ^ 4 ^ ^ ^TfsT ĉ fwĉ  ^ f ^-^ '^ t^t^ ^t^ ^N1 ̂ fB^^ I 

"^P^ c ^ 'tis %? '!f5*t,---'^^ mm fiiM C5W---" 

"^ c^m, ^% 'M^ ĉ t̂ n "^mzn Tf̂  i" 

?f5^i ^ i w t̂f%(:?f ctr«(̂ , c^tl CICT^ ^m mp^ c^m ^nrn^-^im 

nfTCH fe^fnot 'srfc^ ^rfc^ W^m c ^ ^^^ ^ w ^ ^^?f Ji^^ ^^i 
^^9j^, ... ŝ•(̂ (.tW <i|¥tl t f ^ f % ^t—>ij#1 fit^t~9 ̂ =5^, A. 



'̂ rWOTf "5?^^ ^ t l ^^irs R ^ f l I ^tcsRl c^i, 'f^^' 5̂TC«T 'm^ ftuf 

f5Rl? !^f^(:^ 1wfc5 ^5^1 ^cw i # to^ i ^m ^ f (ii. fn. f%t?i fw. R f^f^^ I 

•pfi:^ «f(:^ j f ^ l Tlr^ ftc^ ^^^, # f ^ ^iif^l f3[C¥M-f̂ i%—ff% % ^tfr 

c5tC5R—-51̂ % #tr^ Ftf^oi ĉ ti:̂ ^̂  ^5Tt̂  ^PRt^fffl i ^̂ ttr̂ T lt«ta^ 511:̂1 »f^ 

'̂ '—5trf1%c '̂«twsf ĉ tc<t ^5^% ̂ ^\ ?tf% Ts^^ ^'^ 'stCT̂  1 'srt̂  f f f ? '^D-

^f^lFC^ 4^^1 '̂ tTf 1%^ ^ t t ^ CŴ1 it1 % ^ , ^ ^ ^ ^ ^ ^^C^ I 

sifgnr ̂ kvs ^nz^ CI I f%f c^^ ? <p\ 2fc^ ^ « ^ ̂ # m^"^ cwf^ I '^t^c^i 

?p5l ^5Pr Tfr^ ^ c^tfc^ ntiftc^ f 

f % c ^ # ^ ^^1 'srf^w^si^ ^ c5[;r |c?r 1 ^ t ^ ^ '^rf'i^ ^c?rl 

a c ^ « M '®?[¥tff ^ ^ , ^ ^ ^ t ^ C«1Ĉ " few ^ ^ t f t — ' R - C ^ ^ C^^^ f̂%C?( CVR I 

sjCT ^ i 'iTc^ Tfi:^ I c^sRt ( j ^ feN Ttf^Tfti ^"•f^n^'t C'2R:5r? ^i j f% «(t^c^, 

^tc^ c¥tiT ^CT? CT^ i ^ 1 ^ 'fl'^ft^^ ^\s1 ^^c t̂̂ T I <?f ̂ ^ , ^Ir^Ti ^ r ^ 



«8 (:(2fl%!r5#I ^^^^ * t & ^ 

(?ifei{i ^«n ^^c^ 'Sf^ Pt^^ NSi:̂  I ^ v s ^ % | - ^ (?r f^c^ 

W*t ^ ^ C^W^ ^ t ^ 1 =̂ t̂5T I •tfC^ ,^^^ C^̂ t̂  C^ifl ^ t ^ C t̂'t 

^ i f t q l I " s t ^ s[i(&i f (̂T® cwf^n I '^^^1 ^¥ t ^ - ^ l 5 fw i (?TC5 cm-5 ĉ CTi 

srtcfs nf5[^f ^ i ^ t c ^ ^ ^ r ^ «tt?i ^t^r^tic^t^ jfcw ^^f f R^TCI l t ^ 

^ 5 | c ;̂ri c^n ^ u "m^ i ?rfT^ î ^ ^c^ i 

ck^ CSZH ' ^ ^<[ff I 

CT CT ̂ •^, ^ l i r « ^ •̂Q w ? c^ti «rf(:¥ i 

^ ^ fl^Tl, W:^1 \^ "m^mi^ C¥5I¥^1 ^«ttC^ C^t^1 I ?̂!US1 ^ , cnt l >lUtfpil&^ 

5t3| I 

?t5r5tii 'sfti 'SRfii y\Pm ^t?iif I 



fe<^^tc^ f#1 ^^pt; ĉ r̂  ^'c^ '̂CNS f ? ^ t ^ o i ?fi I 

c<fi-di-^-?i, "^'z^ c^ fti^c^ f ^ t ^ t^ I '^^c^ ^ ^ fm t̂fSs î 

^ ^Rt^j "Hftft fitoiTc^ ̂ ^ft t i i ^ i l ^ '•^ *rri I 

TR^^rfd! 

'^^^W Nsff'c^ ' i i^l ffrsft '̂it^ ^w^ I f»f?̂ '<!Rt?. 'sijffj^ if^^t^ f f f ^ 

^^t^Nst^f^ ^ ^ I "SJ f̂lvS ^ R t ^ I ^'^H fe^ ^ 5 M I I '5pfC<I f?ir?[ CTa 

5̂Rff f5 f̂5 ̂ TĈ  I ^tCTl ̂ CI l%[ f̂ 5]; ^C^ I 1̂̂ ?1, CTCI l^"Rlt 

i t ^ ^ i iCT^ i^ ^ 1 ^ ^ 5̂W?r, C5wf§ ^^ R̂^ ¥r?r w i I ^ ^ ^c f̂ ^'m 

^ir# 55IW ^ I ^ % , 'tt^t^ cw^^ %c^^ wrff #ci:^ 1 m ^ii 

?rfT^«i <^^^ ^T^, 'stt'i!^ 'ii^t^ ' i i ^ ̂ ^ c^l I 

•̂=WfJî  I i t t f t l '^t'^ '^^l ĉCT (^u{ cf\M "scfc î pf^1 ffer ^ ^ ^ 1 



Pf*t W : ^ Ip tC^ Ttf% 'sitCStl W'tlfU^ 101C5 ̂ t^1 "^M WPS <ii¥5'1 >2f¥r>8 Sf t t ^ ' 

^Iwt ^c^ ^c^ "̂ R^ ^^^f^ti (wr i H ^^1 cwt ̂ ĉ  ĉ ^ I T-̂ î 

^n f ^ 5̂R̂  '̂ iiî stfe ̂ ci I 
c^frgi c^?rff 'SrRttw c ^ ?̂?3 5jt«ti ci[W?! 1 ^sf^t^ g t i , 'stt^ m^ cwft' •• 

'si-W^—^^W^T ii)]t1^l]t'^ %=^C^ I ^5C^ ? 

'fit 5|(:̂  ̂ t ^ t wt^m fwT'lJt fe TT^ I 

'Srfsit^ srfti pn::^^ 1 ^t^, ^ ^ t i ^«tl 1 ^ S F ^ ^ ^us i t ^ ;?11 

?tCT^^( f^ t f t^ 

^5^% *rM ^ 4 ^ ^ fe^^ mi^l ^B5tî \5 ĉxs Gfc«f '5[ti[\5i ^ fs i^ ̂ i : ^ 

¥ra 'Stilts Jir^ ic? I 

" ^ l ^ l 5|t«tt5 f%3l-̂ ?l1l lilt ?tJt^1 ^«^ <̂ i:̂  Ĉt̂T 'i[Jt«ltC f̂S¥Jt*I ^ "SR̂  



"SJW^ Wt^ m^t^ T t ^ I t t f e f^fe ârf̂  I 

Ĉ "*t, C^-N ^feti? ctC& ^'^ 's^pfl I if*t ^^^ ^ ^ ^ t l (Til' •{f^OI f f?C?! M l 

^ 1 ^t^f?i^i ^t^'c®! c^?f t ^ti:^. c«rfw^ ^«f̂  i:5Jri i 

(? f^^ I tql ^^fg s(ttg %tf% *rw^ ^5 ^55t^!:i ^ ^ ^t<:¥ ^w?t^ ^ T ^ 1 

fkm ^'T^ ^ t ' l l ^5{»ti ^ w c ^ ^c^ '5R^ I 'itsi f^iTic^ c^ 1% "5(»t̂ i:5?j:̂  ? 



8 

^ ^ ^ « # | ^ ? t C ^ ^ SI'S C*tt̂ t?[ I 

•s^jf w?i's astf% l%i CT K^m ^5(5^^ l ^ ^ t ^ I 

^W^ f ?[̂ t?f C # î F̂f̂  C^C^ Wtf^CI I ? ^ '!t5 ^?(C^l I ^55ft^ sjNŜ  



tc«(?i sffcf<t ^ic<i ?f5rr̂  c^-^l fm i us ^ s w ^ ^f^w ^ ? ! % i i^^ 

•̂ ^ ctt^c^^ stc^t f^mt "^ra^ r̂«tt̂ 1 cucf CTI 'SR^ I 

5^5, 'srf^t i =!^^ Tfcw cffti ^ra ^tPr 1 

^{%i:i nc? «ilw 1 ^ ^ ^ ^ ' wtc^, c^i ^'^H w f ^ '«t^ ^T^ I f%i ^ ^ ^ 1 1 ^ 

(?\t ^^1 cfft^t^ ¥^1 c^im I r?^ f?'! ^c^ mt '̂15 ¥«t1—'<:5!w&1 ĉ  

c^ffsl 1' 

^^^ a%^l fS^^s 'ttrw ^11 nti%?:# 'sj-jTTf ^^rc^ c l t^ 1 f%:^w ^tt? 

f5j7f-̂ 5i-ĉ ^8?fi piî fw ^I'^t^^i 's^^^ f^%?r ^?f-f^ I 

^ ^ '^^fw^fti ^11 '«fii;5^ ^ P t ^ ^"^^^ ^ ^ ^ , ^ ' t f '«tĉ -Qf̂  c fw fe 1 



'5(^^ '5̂ 5(1 ifl ^C?! ttC^ Jl1 I Ĉ1 1:̂1 "^^ CW\ ^C^ I ^ ^CI Cft?( 

^jt'lt^^TC^ 1 ^ 5 ^ C^^ ^ ^ ^ ^ ^ ^ C l̂l I' f^f^^ ^ ^1 CWWt Ĉ  ' ^ ^ Ĉ"*̂  

f̂ JT c ^ I ^ # ^tc^ # 5 1 K ^ I "-^f^ -srr^^l t t f - t c ^ 5̂(tc?r ^f•& 

^5»n f ^ ^ TtJfC^ f ^ ^ <RC^ f t o 1(1 I ^ # 5t¥f} OTC^ I ^̂ C'W:̂  I 

^ f f ^ ^ ^ 5 f^sxsi ^ w i '5[5ST11 ^ ^ c^w^i nciTi^tft I fi{;^t< I 

^ i ^ ^ ^ ^ ^ ^Tt?i«i cwit^ ¥ t i i fc^f l ^tfsi I ^n^ t ^ ^i#i nhwi c w ^ 

•wu^ ^CM c^'^ >ii¥C¥tci ^55Tti C5^U I f5l§ ctri:^^ I ^c^ I ^^^ 

I t i f *tc^^ ^ttc^ c*fW ^^ ^•'t^-s ^^ij'e ^ ^ ^^ ^k? ! I ^ ^ ^ H 'm'^ 

^5! 5rli^ itc^ I 



^ ^ 1 ^P[ f ^ 5W ^ ^ n I m^^ f^ i #f^j[&i ^ w ^ lii^sTi^ I " s i ^ 

'^^^ ^^ ?(:•«[ fe^ ^ ^ ^ff? I sff^^tiif^ sfCNsI I ^w^-f ^ f t >i)N»̂ i 

^11 ^ ^i%N» f f f ^ Rc'̂ ^ 'stc^^ ^ ^ 'mi'tj ^t^(:^ c^^tfi^n 1 '^^^l ftcn^ 

^^TH I 

jf^ CT^t^t 4^11^ ^ t t w ^f i f^ I sjit̂ tĉ rrĉ  f^^wr^i sjtf^ ^t^ ?? f^, ^^tm^ 

CWil^^ Cm'S'l ttC5^ C^^^ few ^1^^1 ^ n TfC^ f l ¥ mi{, CNssrf̂  I f^^^ <[̂  

^ ^ ^C^ (2i1l«|̂  l i l^^l J{^^ theory of relat iv i ty ^ ^C^ C^rlltt 'ifff^^S Ŵ 



8^ C<2tf>iC\5:ff>[ ^m^ ' ^ f^^ l 

¥tn^ 1C^& C«fĈ  ^ft ^ICl^t, Ct(<CĈR <A^'-. ft^tC^Sl, ̂ i^ t^ ^t«t <ittC^ ? " f ^ f t 

m c t̂?1 c^iWl ^^t"^ ':5N I ^T l ! ^ N ^ ĉ 1 î̂ i, ̂ ^ (^ ^^^^l ^ct l i ^ ^ ^ 

^ m ^^R^ICTt^ ^ i % I ""^rW^ f¥?rt!7I, ^ 1 ^ ^ ^ ==(1 CW«fC«7 inspirat ion 

'^#1 >^̂ ' t^st^ <?H ^I^^f^'^t 5̂t5 «tM?I ^5irN ^^"^ Tt̂ jf5 C^ ^^—that 

'age and modesty should go hand in hand' were the last words of 

Lord Buddha. 

' f lu ' ^•<\ SC^I^ 'S{5]US % 1 ^«mf*f«fRt %8 f% CJ?^ m ^t^fB^^T srl --tNst^ 

(TT̂  I ^% ^?f f%^ ^ I ^ ^ra ̂ 5 t J ^f'. lilC^ ^tf%I ^ ' ^ I > i ) ^ f e IT^C^I 

f r̂f-fl ' ^ -n^t^ cnciR itOT ^ ^ 'ii^^«tc^ ^<5 %r I >4 t̂̂  ft#i§ti ttif 

^t^c^^l I "t^rtt c^c^ l^i::^ ^mu^ TC^ ^ »t?R:̂ t& t̂?f ^ ^ cfft "^^^ ^t^Tc? 

^'f^f^^ «itci 1 >^w ̂ f%s^i CTt, '!«t̂  >««??( C5ii^ 5rt5f!:̂  ^ ^ 1 ftfti >iif?t?:i 

K^m. 1 '̂ ^Ji ̂ "ft^f •'̂ ^stff cw^ c r̂f̂  t t | ^ i f c ^ c ^ c-f^^tc^ cvf«H ^c^t^ 

^m^ ^ 1 'sriK 1%, ^C5 f^ j%, ^ t C I i2f»f?i I ;̂ C5 C ŝT^̂ Î s 'Sff^^^sitl, ^'^C^ 

(jgrtWf^^ •••t^st^ C^i\ I , i )%^ flTtsT?!^ " f ^ t ^ (?\^CW C^li^ C^*(^ '5fgf,5t?I'=t1 

^WJC^^ ^Cl=^1 ̂ a CI C?rff ^ f e l fw^ " m f f C l̂lif̂  ^ ^ C ^ * W Off I (?I 

f%ra ̂ t>T% I ?i^ ̂ sMi w^ f^fr ' ^^^ i ^ ra ^^^ I \'&\ ^^t ^ ^ 

W ^ C^t^^, f % ^-^$ ̂  tr^lK (J^^&l C^t ^'^^ 5̂ ft 1 ^^ (?!t^ ftf^l 



| l f l l ^JtCTSl Trf?tW ^mWi{, ^f^ 'sraife^ ^^ f^f?[a I ^J\ <iC^ J i t C ^ ^ 

^TtC^raft ^ I ^ ^ ^ f S fiffi'fjt =^ff (7ft ^ % ^£1^ ^f^t 'ir?! ŜOT<r C t̂̂ ^C^ feg 

ftl^f^:^!^ Ctci ^ ^ M ¥ M ? I f^U 'AU\rW\ I 1% ^ ^ , C îflfil Ĉ tĈ  C^Ft^ C¥t& 

^ i ^ ^ 1 I *f^fWl C^^ 5C5Tf|^ iT|^C¥^l CSft?̂  f̂fC^CST, ^^f^Ct^'^ 'AJtCv^J 

%^ I 1^^ ttCT^ 55 f% iil<F^1 Ciift̂ ?n ^ ^ I JfC^ " ' f t^ f;?:?! ^ H t̂f̂ C^J fTC ,̂ 

fstftt ^'>il^ s r f ^ , " ^ t ^ Cff̂ f̂ T p-'tTl I ^ t ^ ^ Cif̂ fŝ , f%f ?I % ^ ^^&1 C'iCT 

^C^ <211? Wt^ CW^ fel^ fiS> '^^^^ 6-n5)1 ^CT^ ^t^'^rtf^ ^Cl? Wf^^1 fm ^ C 5 t 

fvf^ *{s5tft (71^—"'ilt C^ l" F*t5IliS ^tC^ fj(W ^ P f ^ Ĉ«f 5f¥^ ^ f fC^ CTDJ 

^^ CMS, c^mm f ^ ^ ^ ^t^tc^ 1—"H ̂ 5R ̂ , t̂?t 1̂ ^us (M^ 1 ^ c î 
't? >iic¥^ta ^ii^^t^ ^T^?! ? 'sff̂ r ^ t f t T W ^ ^ <Jĉ  5i?if5! ^ R m " ^ ^ 

sf?rS%^^ ! '^l^, '^Z^'^ W?t? !" ¥«f1 ̂ 1 J15 (TSl C^ % ^ « t ^ W ^^fl 

<iî «ri cwit^r I ^ f i i f% l i iTfe ^(I'fi ^ c ^ ^H^^t^ c^^m^^ cm^ c^ i «ttc^ 

^ ' 5 i ^M^ ^ ' ^ ^ d , ^ w ^^fg 'st^f^^j'N wc^m^ fatf^fjt^ I ^tfr % ^ c^if^ 

"t^tft cf^ ^ l l c : ^ f%^—">iil: cf[, ^ ^sr - " thr i f t tw t f t i 

' ^ ^ Cl̂ Tl Clf̂ ?! I f%^ ^^ f̂%^ CU^ <:^t^ ^ t Ĉ% '«tt ^ ^ , "sit^^tfrl 

^^^i^T^ r̂a, ^ ^ ^rWii t f p i c^ttJ c ^ ^TtKf:? cir5iW?cf^ ^^^Ci!^ I 

>f5t^ cfm ̂ t^ ^ T t ^ ĉ Tt̂  ira, ' ^ c^TM.m i w ^ ŝjf̂ ta -^TM emu •ii^fe 

^W5 ^c^ 1̂ ^ 1 1 ^ fitc^^t ' ^ ^'ST^FM " t ^ c^ ^ ^ i : ^ ^ (7rsi«!i c(t^^t?i 



88 C'2rf>!P5#f ^C^W ^ ^ 1 

^ 1 ? ^ (71^ ̂ ^ arttf¥« c«W5 f^f5 ^^ I ^ ^ ^ ^ ^ 1 ^ 1 %^ ^ ^ 

'̂«ti 'SRI ^^(T^ "w^us ^tfi? ^ f f ^ ttf^¥&i "st^jti ^^^r ' -^ t f t cfm I CTI 

'^•^^^ I '^'^tft (?ic^ c5ta m^ '^w'^tf^ ^ f ^ j 'srk^ ••r̂ ^sti:̂  ' t ^ % ^ %rw 

^ ' ^ i ^ ^ t I ^wS-\ c^i^-^ ^ c t̂5T?tJ{¥t% Neve's ^^m ^ • ^ % : \ s ^^^ 

i f ^ l ^ ^ ^!:4^ ft«-^t? ^ ^f t^ ̂ t c i ^ c®^ fwra 51?!?:̂  ^tcft -̂̂ ^̂  i ?itf i f% <ii^ 

*tfT -sfff^r^- 'sjTf?^ ?c?r ĉ «ftw tfi%c f̂|«T <?r«ftCTl' f^i f?^ 'sftc^ ^^^^ ^ f?w 

^s^cgra f ^ ^ »^ ^li?t ? ^m m\f^ 'st^&l ^ w ^ %^ fit5^ ^ ^ f t ^ I Fft'tri?^ 

fcl Mt^^ Ĉ t(::«1t?t̂ ?(1, >i^J{ ^^C^—"ftifl, same side<ii c^f^ CW^ftl C<2ti:1t̂ 1 

^§^ ¥c^f^ ^^^^^\ I #t^i^ ̂  ^ ^t i t? "Sft̂ f̂̂ ^Nsi j f^ j f ^^^-j etsrfi ^'^zm 

•sm 1%t C¥C5TCf lil̂ t. f t l%w ratio ?f^ ^ ^ C?f«fa?:̂  ̂ ttc^ C«t:̂  CT^I 'sff^^st 



^tzm n^*r ififci cnz^ if% i 

f%i;^ "^TA ^^•^^ ^^t^ ĉ ĉ r i 

^tTK-^ji^rt^ fin f^ftw 

c«t5[t§r ^ ^ f%i^ ^ m ^11 

^tf^-'qjf f^-t sicspsr ^ ^ 



c^Wf ^W ĉ ĉ  ^W?[ ^ - W r t I 



—? strait cic^ 

Tfĉ sĉ t̂  fei% fef cffR ĉ  ^^c^i î7[ nc? I 

^cf ̂  f^^^ c^u{ '^m fe^l ff^ ?tf^ 

f*P| f fH t̂̂ T ^ ^ •• ̂ tR ' i l^ %^«(1 C î:̂ ! I 

W^̂ 1 I p l CKl wR—~«^l%^ ̂ W^ ^f\^ 



8b- csff^ii:^!^ ^^5^sf *^^^1 

J1^5|NS ft%^^ :̂ 5T 7f(:% 'm^ f̂ssfJf 

^ d l Ftcsf ^t^1 ^ ^ ^f^^"^ "^ "^WU, 

'^^ 'S^'H csi^ ^<^?f srf^^ % t ^ 



^ f ^ ^ f ^ ^ l 8S> 

^sft ^C^ Ĉ r̂Tl ¥C^ *(̂ Ĉ 5̂  ̂ 'iH ^ M ^ 

^tf^m •mtf^'s «rfftci^ feffti ^^ t^ I 

CT(:^^ cfff^tr^ «^15it̂  ^t& c^t ît^ ^nt& I 

«iTf5t ^I'^n 55^M^ '2ti%#^, 

f^'fs tf lfe ^«t^ fc^ "jt c'st'it^ ^fsi:? ^m 

^ 1 T̂C?! f̂?(1 ^Tsifa '5lt*fH ^C^% I 

(^^mc^ nt^f % 'gf̂ jc?; t̂ 2:iT ^t5!t^ f^^^ ^m, 

'^mn -^^] ^ t f J 'm.'^ ^ ^ ^^ra a[|c^ ^^^ 



40 (;'2tf̂ \̂5i?f5[ ^m^ ^tf^:^ 

c^-^U ^ ^ f t 5^Tra c^^ i t n^ ^ f e 2t^« ^^^t^, 

'sfT'Bji f t m ^rai:? ^ti\ î 1 CTCT f%:̂ t̂  '̂ (Tf̂ tn f^m;^ 

"^U-H f̂fOf Î̂ JiftNs sRf̂ '̂  \i^^ f̂%5? ^ t e 

« CT ̂ ^1 n t t ^rj cs] ^^tt, ^ ^ ^ ^ ^ "̂̂ ĵ f ^ ' ^ , 

^ • ^ J i ^ ?t^f '^im ^ 1 ^ ^ ^ t s ; 

cw^m ŝ f̂wî  ft^r^^i 5̂ff?i ĉ '?ft?i 

\ c i ct«T f%5 ^^, III ĉ t̂ T '^tiwi fw ,̂ 

t t^ t5 ^ti^i:^ ^^ hh ^ W i ^ t ^ ^ i ( I 

"^u ^^, wra ^^, «̂T ̂ u i^t '̂̂ ti f t i^, 

^f^^ •n^i Avsi3\ 5̂f lii^ -^t^ ^•^^, 

^fSt^^^I^ filS, <[%] ^ t l 5^^^^^ I 



^ t ^ t c ^ ^ ^^i 

It-Usil fe^if? 2li%f5ffS l^^tE^ ^C?5i I •53 13 •?t§%5l5 mW^ ^«1 ?5 ^«l]^ 51?t"R:?l"S l ^ t l f e ^ -il^; 

•fll ^tra}§ ^ f t t ^ Ji®t5 Ctt ^ t ^5 I lists ^1 ̂ ft'5 ^ 1 

#tc5 Jr?5l f^sti;'^ "^cisfg pi^^i tw^itl 2 

5̂C5(̂  |?ta'I? ^^? I ^ ^ 5 1 ^ «^?5 I •̂ CSl̂ Sfsi 5|ic;i^ i^g . i lWlTrial 5?1| ^fe^C^ISr 

%A 'Sft^ ^(sitW^ gr.'i'R 5rt^tl1f^ ft^itl 1 ^f^l^S % ^ ^ t i ^ t 6t^53 •̂ csicsî  Jli;^ ̂ t f t I c?^^ 

«lt^X2ft ^'Sfsl^^frst?! CTtP^atT f5 s f ^^ I !5[«{Ĵ  B. M. Sen Chailenge Cup 01^ 

?t^=(t5I C«1511̂  Post grauate ;)3\ 8<^^CT f t f e W5 1 

^^tJt 'SttltWa ^CSiSi C«tĈ  Calcutta university represent K ^ %^C^1|5i (fis I 

Iftsi'f ira Rlf=it*ot5—^nti'̂  

c«!!;"it̂ ti5 ?^ 5(1 I %'?! : l -fl'ttraisi:? ^at^ 1^« f ^ l fe\^ ct?;^ ITS I 

J)-^^ Trial C«l?Ti5 fa ^C ÎSi (f̂ I Ĉ r̂  ffl«?lt ?5 I -^^U «l? -ftf^ C«Wl ?J:?1C5 I •^^ 5K«(J «lWSl 

i l l fe"5||. ĈS 5 '^!3fl ^tJI 4^5fC^ C^^ft I 
^^ta Past vs Present .il? Festival Match $ ??! >a| ^t^^ltff "St to I < r̂a Patt team 

«rti§?C«ll ^-ip-^ltE^ <2|f î:5Itft̂ l5 Post graduate m s'f ^t.'^ ?tfiia ^^1"^ A. K. Chandra 

Cup 5|tS ^ a I 
J u l i a n 5Jf^€^—^l^^ftff^ 



isitttf^ Trial c>mu 15 ^csisttlsi t ^ ^31 cft^i I #!% o>m\^ '^u^^ ^§1OT fsirall 1 

Group Champion ?^5 ^ SernifiiuM 'STttUvfa I W City College ( ieneral ) i£|3 Cm\ ^^ 1 

l 5 ^sft^ C«IĈ  ^ t l Cft̂ I ^HJl^ltl I f%̂  5:5tl 5(f555 ^51 C?t5I Ĉ =l IJ'i:^ I W f ^ 5f1 I 

« ^^i55it •^t«l?i l^^'i ?t5f C5li •5nra« t t ^ i t ^ t ^ lt«5i T t # i Tt^rf^i jp'nff^^r^ JR ̂ ^ ^^c^ 

^c!i^, i i5 felt? c5i«il 1 ^ ^ 1 (^5® 15 ^ t c ^ u i-'l'te^i^tt 'ii «rttrt 'si^pRi '^c^^ I felt? 

(3«lt5 SI'S ^t f?^ « sit^til^ ifiiaKSl %t5t ̂ ^ ^ 1 i f l tS I ^ t ^ ^ l ^ "^tstl^ ' i '^g •^C^l I ) 

•sit^; -5̂ 315 5l?-"^1^^ c«i5it5 ^?i 'sit^l Jitl ttfec^ifetl 1 CI c«|5il f # 1 'sit^s caf% 5(^-^f®5 

^tf^tl t f^rst^ ^ t ^ C ^ l ^^ 5^ s f 5^-? ^ f e ? I <5|5W J . C. Ghosh cup 5lt® 55J5 1 

fif^tf^?rf5i s 

•il f 5 ^ t t 'Bittt^^S ^% m^, ^1^1 College Sweeper m ^ ^Um tP^ CifSSi m^ I 



<s|i:5| ^ ts ic^ <ii-̂ 5itai st|%?:5rr'''W Tfc^ i f t i ^ ElfaffW l% î(t?Kt? ^^f5 «ftr¥ Jil i ^wcif^ 

Tts I ^ I f e ?i3i5t^5i ^im ^m wtcns «tf%i?rtRi:tm cSfta t^ f f f sitJfts i ^c^isisrfi ^^^-^ja 

4<lt?| •̂ ?R>t'5l t^"5|Pl^it5K^ vice-chancellor ^l^^^l fmU ^ ! ^ 1^*lt%'i5 ̂ Xm « ?!̂ "?1? 

^^S{ ft;g ^^15 'Slt^S^^^ C t̂S t̂ ifl CTWt5( ̂ C^fesj:! I 

<i|̂ ft ItaRfa Javelta throw « ?t%f5 obslacle Race ^5 »tf^^# 'J^t^fCI Cycle Hockey « 

Observation Test ^^ ^tWfSjJf ^ | C^t^fl?! I 

f¥\^^ C^l"^ «fF ^C^ M^lft I t i 1^'^ :#l?tt̂ ®1l'5H 1^51 f ^ ^ vt^ft ?l3!5t̂ °1t1 CI ̂ f l ^^^ f fe^Jiti:?^ 

^flB^ f?c5?J{ ^ l ra >̂  f^®W« «%«. ^ ^ ^ W ^f5l Jift^t^ -^m ®t:if| I M K I ? JR5 c^-M^ 

&c^^, ?f%, s^ i ) ĉ K̂ R I 4^; festi ĉ ?i1 <:fi:«H i" 4W J^^J ist^i •^?ff5^ (?tl5(l ^ t <s\ 

fe ^ 1 'si 'O^^I ?tC^l J l l t ^ '5i'?|̂ !5 ^^C^ t̂Wf 5W I 'il1=l fe^Tt? « ^ » W 1t«^5 •SRSI 

! l td 5ftPl=! ? 5 ^ ^ , •^^^ ^^v ^5^ « ' 1 ^ . 2R?ff^®t1^ fe^ltlTtspf I Itf—111 •^•^ 1?il •il 

»lft^<31 -̂̂ (5(1 •^^c^l ^ W ^ S'e^'^ft i?R "5(1^? c«W 'sitCJil ^t7«ij « l ^ ^ c ^ I 

JHC'̂CT "Slt^fil'P «(?l̂ t«f ® t ^ "stC!?, '̂Rff? 'Ttftll'n « S»ICVf!?n "SltR <ato CTCE C ^ f t I 1̂ C"t? 

^la ^?f^? ^ W t ^ ^I^OHi '5l!(]^»|1|^4^ t l l l= BJtSt^, 1̂ «1̂ ?1 J l ^ l f e Jl'̂ Hf'Sp « ^srf^Ttf^Wil I 



"Slf^lftft^ '2|{a=?ltq St? ft'Sl'St!:^? fil«?^5i I CTftjfta 1"!11tf̂  ^IWra 'middif man' sfR I ^ ^ ' i l ^ 

CT(5RtH? ^ i f ^ # ^IW^ « f5W=l it?1-Etl-^t?1-1tt-^ ^fe?tt, ĉ i ̂ itttra ^"ntf^ t^'iT^I 

^'S ^!l^5tt!:H 'Sl'fftf^ OTfsRti:^? 'W C?tC^ C5]1̂  6t9l 'SltC^rMl ^ ' S l ^ ^ ^ I 'Rural 

Reorganisation in India' (^'siWt'tt't?! sSt5t^) 'Problems of Capital Formation in 

Underdeveloped countries' ( l l s f t ^ ^ ^ ^KH) 'Employment and 2nd Plan ' (^•?-5irt1 i^^'i]) 

^^s 'The Challenge of the 2nd Plan' ( ̂ i f e J t 'sltSt^ )—A^ E t # •^l^ ' # • ^ 1 ^ 1 '21^^ 

«ttrf^ 1? ^ ^ '^\rM^^^. i % ( « ^i^ )-^f5i ̂ ^ ATS st<? S l i t ^ i 

>il 51fg St^'tl? StrtR" '̂ sf î:^!? k ^ W C2tfe\S# •̂ !:̂ li:Si -̂ I'̂ iS Planning Forum itPfS 

%3l5 t i 5 |p t ^ ^t^t t f iTR ^^\^ ^f^f«t fl^iti:^ R^? if^^-^Jfl ^m A'^ f t l -4^; f^^'s ®t^l «=? i 

i l l ^^tcsj? 1̂ ftt% fci f l l ft^% i3«r(̂  <2!f:5ll ^r^i^^ I ' ^s i ^ ^ ^ ? 5iS I'^t't^ I'^'C 

fe#t^ 511 f^-^ wfetcfa ^^%i •=lftf̂ f% c t̂T f̂t ^ % ^ tfttt I ^10^ >iiTv iftT) 4̂ 15 ^f t^ 

nti55 tti? cstmt^ m m î̂ ct? i t i f j , ^^^^, if%:̂ »t >at S ĵrtc^̂  •strat̂ î, ^ ^ t ^ ^^m^ 'sl 

^^tttW'l^'stC^I "W 1 fi!?N ^'':^ i f t ^ — I t l ' I t C ' ^ ^5K^^ evironment—^t^ Sfs\^ ŜK̂ fsi ] 

1,̂ 1̂ 51 •ill CTft=it!:^ < i i^ 'Sftfl̂  l!3^ «l«1^ ft^t^l «f=rt«rt?î  I 4 ft^!:^ ŝitsî i <̂Jt°s5ji:f 

^t? ^ t v f t Wf'Hli:?? 4 ^ ^ fiff^l Fund «rt^1 £|C5t^ I i j ^J f toS "«il3|5| f%|ti^ 'sist'l? 

^(|oTt^ I ^ ^ ^ ^ >ii| wisi ^m ^t^tft^ ^"tft^u 1 

^1 c«r<3il-CT«?it̂  ^jtltc^ '^^flw^ ^ti%i'?l 'sif^s^ta %^m ^r^ «rf%i ̂ ft? •̂ ralS^ I 

fH "^Wm^ ÎCfRI ̂ 1f (.^i^ « it5iW!l ^!^5t? nt?lft ^ 1 ^ m «ltR lfi<5 C ŝt <pf5 I CTflJftl^^ 

'srat® -^te? ^\^^\n ^^•Q ^ ^ ^^w^ ^fjf^ Jî c t̂tftsl I 'Sit? ̂ m s[i%Ti jmn^ Hci3?jft«t 



— J f » n t ^ , "S|<Jflf^ OTrsprtS 

2 i ^ t ^ !5lf%Rf f^JltC^ <5|S)]^ Cg^S C ' s t ^ ®»|f^gs feffH I 

wfjRtc l̂ f̂ raftfsR! 'sitJisite l̂ i^t^fii ^jt!?; spi s— 

1. Parliamentary Democracy in U. K,—Ramgopal AgarwaWa. 

2. The Political Ideal of Nationalism—Prakash Khaitan. 

3. Democracy and Totalitarianism—Manish Nandy. 

4. Interrelation between Liberty and equality—Prakash Khaitan. 

m m'i] i ' ;^i Jpfl? nwtfe c'^ft^'? ^mi ®rti#3'«t? ^^ t^ «W°si% H .â? .fit fe^ 'sffratssfl-

31®|i5'Q f< t | f & s t ^ ^ .fITv §55??!:^ fCgflsi l CJlliwte ^itir^^itR) ^ h ^ l ̂ -g ^'^'•^ 'Parl iamentary 

Democracy iu Ind ia ' . i l l f^^C55 §«« J l ^ ̂ ft=l .£tl?tW3 ^H?1 ^31 fCSfe^I I f%^ ̂ IC'̂ B | ^ ^ 

^twa ^t.? ' l ' ; ^ ̂ f l t ^ ^ ^^]t^^ ti^i^wsg ctit̂  ^ws^ ^^^ f l ^ sf?) fistic ̂ itgf ' K ^ I i 

sfg ii^|5 art^? *lfe^ts ^ml ^^t^ eK̂ lsiH I .£if»tst̂  ^3^1 fittfti ^̂ KSR:®̂  ^#f%5 iq^ 

•^w^-^ k^m c f̂t5?t3^^ cf 411 ^'s 5ita ^1 c^t^ ^iWai JTI^^^ ^^ ta si'st® i 'sw c»rpRl 

^v j%^-5 l i l t 's ^t^l^l ^tc^!f^« ^T:?'5?it5i 1 f ^ ^ ^^'»R:^5 i'^f«(i5iH ^^ ^'\^\m Cbl1 ^i^si 

^t5|t3 ^TCSa 'S5'<»T3 3i; i i^5) SiT^g ^a'k^ I 4 .£|JtC^ l l s t ^ f f Ŝ T̂Ŝ *? ^T Î SJS?! ill ^3:?! ̂ U 

Ji^tlCS^lW^ 3lTt?lTSf̂  ^^1 f i ^ ^ ^ =11 I 



S(5 1 5S40 j ( t t^ ^ a « t t ^ l!:i$ 'O!:^ •^^ " ^ f ^ ft®tt" l •il? ^ f t l Geology ^1 '^^^ f ^ s W ^ siC^ 

^^S5 Hsi Geography ^ 1®t=I ft^tt I f%^ C# i t C^K^ fC^t^ fiBt!:'^ ^ « 3 1 « '^ICTtSiHl!!^ 

•fi'sscsit "ssp f t§^ fe sif^^li:^ grta ^^i^K^ ^iWttfa i f^w? ^sf 1^1 tide's EĈ I i i f e i 

Eifttl'^ "sit^?i ^g^=i fwtif f̂ Roia sR^sf'Tt̂  ac^t^Ti^f i ^^ >£î ^ ®(fe^«iw "fg^Si^^f 

l f l ^ 5 S f l < ^^C^t<5a ^vtcm ?t3C(f5 Jt^si'j^l CR^a t̂tl flf% ^ t ^ t ^ J J^£('t51 fi(>si^ ^ ^ t ^ 1 

5i3tii^ 'sifitl^ l^feig^i 5cStttsf)t?i, c^t^t^w "sivft^ l^sfi ^rtftft -̂ T̂  ?̂i;5rt% ^ t i t l ^ 

i l -ill, cit^tttir? i M if^^w? ^^ f cir? «it^f?i^ fsi^^l sft̂ itfEg I 



Tt5 1 '>fl5H f ^ l l ' ^ac l̂ 'sili^t'S ^ : ^ 1t[^^, f%l *ti:«f5 'E'̂ l .fic^Jiti:̂  '|si?t« feti f̂l ;— 

^ti^:^ 5itlf5^ l"^< Jfl ?!:5|« !5f§^ 'sif^ft^ i t ' f ^^ f lw sttt l l CEII •^•c^sifl «l«ltft^ t 1 

«t^ fici 4-^1^ f^fe, n#^« lf5E5'?^ <(a CT^t^^g^l ®rai -^5^, Ti«tife5 ^fsBt^ci r̂t̂ rtw^ 

csif̂ 's 55 "̂ ^^ f^igtf^ft 5i?ttai^ wt^-jf^g ifa^ra^ds ^-^is i 

^t^icsml •iî sfH art̂ s) 5t3—'fi 11« ̂ Wctf^ ^3^t5 -nu^] 1 "5ftg-lf?^!:if^ 5i!5t̂ f% agĉ n ^sijM^ 

Pfft̂ ttf ^ 5 t c ^ El'-ti*! 5IOT1 "5ft3-^^C <s(^x "^tM ntiK3^"? l i ; ; ^ ^wlfH "Ppfei ĉ î Bt? 

f«tc?î ta" *R ^%-'«^ct5 'sitt̂ ts t̂ ^11 ?5 I ^^i^ f̂%f«t ft^l;:^ %lf|^ l̂ î f̂ ŝt: If^it^ 

^=«fltft'0t5 I *t5 ft^5 ^tl^l f̂ <S 1 

^ 1 ^ , 'itsitw^ 'Itfec^^^ \ i l3 i •sftfra if3j^1 "«it«lt^ft"^ ^Tts 'STTII Tf^ I ftlsa «re;̂ 1i!i 

f%f̂  PI5! >ilt •^ t̂t̂  ̂ W c^«ll ^t^ ^'fstttsft ft<t^1 !̂:5=( I 

l ^ t a '2t^Pt« 'SR^^ '̂ v̂ (Mt^ 5rtsi fsK^ cwiil c^ s— 

11 ^ i ^ ^'^ c t̂5 ^ ^ ?lt%—3?ir:5H ®ttFM 1 

t-1 ft^i^^ ^&m—fl«®« 53?^^ I 

file:///il3i


uî  ^mi.t m'-. v^r. em^'^, sftt^Ht^t^i %#^fr^ ^i'^ ifl 'fs ^ i t ? f^!?f#w ^ic^tii 

.ii?»H, fera«iwftj t ^ ^ ^ si'ot'i^lc'tsi Ttsnt-'sitJri 1 ^^3K^ ^stcisi f?r^| ^sisiTtl̂  l^ifli's 

«i«(xf5t̂  Sig^cjri^ w 5i?tt?K^ 1 SK"̂  ^titcf? ^it^fs^ «ifeR=?̂  ^^itl I at̂ ff̂  ^ w i ^ iiH^r^si 

5T3OT JWra 4^ f^-Ji^r^ 'tm\^^ ^a1 ^5 I fsMfi! Ult!,̂  Î f̂ ^ fe?ijj |».i;?it ftsti^ 

'2i>(t5i ^iTtl^ ^?r^W c ^ ^ s 5i?M51 4t^ f ^ 5 ^1131 ^t^F^^ f̂ s® 1 

dent ^ra ct^ ffll I «»(tft Il2ttm tr?i. i f t^ i ci^sg, ^;ig?i ^^si;?!^ f^fsa ^^^t'lTfe's 

^^3)sf5ira t!«r.̂  i^ntf siRtfe 1 '^ 1^1.^ fi(5f5i'«î  fl^TOfs] t̂tĉ itfBvs ^Tfl?! 1 •pttjin ^mt̂ i 

D S rfnlial Equation^ in Phys fS—pSpsifJitS ^ '̂si^t^ | 

Manwcl *s I iW of clistribtit on of vf locities in •lases ^̂ ĵ ĵ ĵf̂  tf!§ | 

Or g n (if ihe un \ersi —^-.tf^^gi? 5 t ^ I 
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Editorial 

All the good things of life have their seamy sides, too. The editor's 
job, while undoubtedly flattering to one's self-esteem, is not without its 
attendant headaches, especially when one has to cater to the varied tastes 
of a body as mixed as the students of Presidency College. A mean, after 
all, must be struck, some sort of a compromise patched up between the 
protagonists of prose and the lovers of poetry, between those who see in fiction 
the raison d'etre of a college magazine, and those who will not read anything 
but historical essays. People with vested interests in a whole sheaf of group-
photographs must be headed ofE to appease people who resent the encroach
ment of such photographs upon the limited space at our disposal. The 
athlete, one realises, must be satisfied no less than the historical scholar, the 
coffee-cup politician, the budding biologist, the poet in the green leaf, the 
young economist, the literary critic, the adolescent physicist and the short 
story addict. 

Above all, however, ours is an age when economics is the grammar of 
all chaos. One knows, of course, that variety is the spice of a college journal; 
but, unfortunately—thanks to the economics of scarcity—brevity is its soul. 
One must, accordingly, somehow compress within the Procrustean bed of 
strictly limited space a range of material of infinitely varied appeal. 

Here, however, the editor is entirely at the mercy of contributors, and it 
is a strange fact that the writers of Presidency College have an undeniably 
narrower range of interests than its readers. It is, no doubt, pleasant to 
feel, in an age when the future of poetry is supposed to be gloomy, that 
the students of Presidency College Usp in numbers and the numbers come. 
One is delighted by a deluge of verses, exploring every possible poetic mood 
and manner—from romantic melancholy to the modern mode, from the 
pastoral convention to a futuristic defiance of all the laws of grammar and 
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spelling. So is it with a bountiful harvest of short stories, and ^ 'arfeit of 
criticism, which signifies a welcome revival of interest in literature. 

All this, one hopes, may go some of the way towards amending the 
traditional reputation of the Presidency College Magazine as the stuffy forum 
of highbrows and eggheads. It is, however, unfortunate in the sense that 
some exceptionally interesting items in these domains have necessarily to be 
overlooked. Incidentally also, it is restricted in its appeal. Yet we are 
helpless. The plentiful crop of verses, short stories and literary criticism 
contrasts with the astounding poverty of contributions in the realm of 
popular science. Our historians seem content to let the dead past ijury itj 
dead without making much fuss about it in the columns of a college 
magazine. After a spate of extremely vigorous caricatures in our wall
papers, our cartoonists appear to have become inexplicably coy. Humorous 
short stories are conspicuous by their absence. Our feelings in favour of the 
armchair travelogue have been ignored. 

This is our apology for our many sins of omission. No doubt, ii is—as 
the intelligent reader has already cleverly noted—an exceptionally lame 
one. It indicates, however, the directions along which our accomplished 
writers may proceed to make a better job of our second issue—if, indeed, 
the inexorable laws of economics permit it ever to see the light of day. 



Chesterton the Eccentric 

DiPAK RUDRA, 

Third Year, Arts, 

A tousle-haired giant, carelessly accoutred in baggy tweeds, views with 
melancholy distaste the marble lions at the foot of Nelson's Column and 
wishes they were pigs. You have here a true-to-life picture of Gilbert Keith 
Chesterton, creator of Father Brown, author of The Man who was Thursday' 
and so many other literary flights-of-fancy. 

The Chesterton the world knows is the all-too-elevated critic, essayist, 
philosopher and savant. What escapes overall attention is that he, above 
everything else, has stood up (with "all his towering bulk!) for the cause of 
downtrodden idiosyncrasy. As a man who never sacrificed his exclusiveness 
to tradition, he is courageous, if not unique. In surprising harmony with 
this individualism, he has that rare appreciation of unromantic facts. While 
flooded Battersea rouses the home-keeping Londoner in him, the soaked 
mackintosh-and-wellingtons are a vivid adjunct—there is no side-tracking 
from the 'goose-pimple weather' essence. 

His appeal is universal. The 'piece of chalk' is a discovery as exhilarating 
to us as to the portly, meditative gentleman, sketching the soul of a cow 
on a Chichester hillock. His frank expostulations are both a challenge—to 
whosoever may disapprove—and an appeal—to those of us who stifle our 
innate convictions, to give vent to them. 'The meanest of all fears', he says 
somewhere, 'is the fear of sentiment'. Sentiment, or eccentricity, whatever 
highbrows may call it, is too often sheer sincerity. At the risk of being 
ridiculed, G. K. has poured out the wildest excesses of his unusual mind. 
'Brown paper', to him, 'represents the primal twilight of the first toil of 
creation. Of the Augustans, he writes: 'The inspiration went in like sun
beams and came out like Apollo.' 'Lying in bed,' he says, 'would be 
altogether perfect if only one had a coloured pencil long enough to draw 
on the ceiling.' To a friend whose drawer was jammed day after day, he 
suggested: 'Think that you are tugging a fellow-creature out of an Alpine 
crevasse.' 

Spontaneity is Chesterton's forte. This inimitable quality redeems many 
of his compositions, soaring in concept and, perhaps, obscure to the layman. 
The most oudandish of his ideas are pertinent to a measured degree. His 
down-to-earth sprees are succinct, but never staccato. A thoughtfully sifted 
finesse soften? the crude contours of his bursting picturesqueness, 'The 
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colossal contours, soft and strong,' of the Sussex downs remip'S Lim that 
'the mighty are merciful'. At the end of an 'ashen' autumn day, he sits 
despondently, 'watching the last tail of the tattered sunset and listening to 
the everlasting rain'. 

G. K. is perhaps unprecedented in the way he displays a compromise, 
a legitimate half-way house, between unrestrained emotion and polished 
decorum. In his maddest moments, he is also the correct refined litterateur. 
It is this exquisite blending of the opposites that he points out as the 
medium in which our unrehearsed meditations are to be flaunted. Shun 
rodomontade, Chesterton insists, but do not, under any circumstances give 
up beauty when putting into words the language of your heart. 

There is, however, one warning: Chesterton's economy with words is 
almost poetic, though he never leaves a thing unsaid. His is a creed of 
'say it well, say it short, say it easy'. No stilted embellishments, but crisp, 
reminiscent outbursts, crowd his variegated contributions. His nostalgia is 
infectious; one is unwittingly stirred into the recollection of drifting memo
ries. G. K. has neither the abstruse abruptness of Joyce, nor the acute 
nausea of Zola's abandon—he is more or a Tagore or a RoUand, a sprightly 
easy-going realist who finds much to be amended, but feels no vehemence 
with life as it is. He is at peace with the world and its delightful nothings: 
his war is against established niceties. 

Call him great? Then listen to his terse, after-dinner self-exposition— 
'I'm not really so large; I'm being amplified by the loudspeakers here,' 



To W i t and to W o o : 

Mr. Thurber's Wonder-World 

HlKEN GoHAIN 

Third Year, Arts 

'Have you lost your way. Sir?' said the dancing boy. 
'AH paths,' the Philosopher replied, 'are on earth, and so one 

can never be lost—but I have lost my dinner.' 
The Crock of Gold, James Stephens. 

Anyone who has seen Mr. Thurber's drawings must have realised that 
here is a humorist with a difference. Those incongruously melancholy faces, 
perched on incredibly globular figures, make him pause, and perhaps, 
ponder. If this chance admirer ever strays into Thurber's writings, the first 
vague impressions will doubtless solidify into an awareness 'of Thurber's 
peculiar genius. For, James Thurber is one of the foremost fantasy-makers 
of our age. He has added a fresh genre to the already enormous stock of 
humorous literature—no mean achievement if we consider how thoroughly 
the possibilities of newness in literature have been explored of late. 

I do not suppose that the current craze for fantasy in American literature 
is a mere accident. A typical representative of this trend is Ogden Nash, 
whose cranium teems with such novel problems: 

The trouble with a kitten is that 
It eventually becomes a cat. 

The streamlined American way of life strains at the average American's 
nerves until they are stretched to the breaking point. And, while some find 
relief in running berserk, there are few who go the whole length of such 
a radical departure. Indeed, to the great majority of docile city-dwellers, 
life is a dreary and monotonously repetitive programme, which affords them 
no sense of security, no sanctities to sentimentalise about. The savage, blood
curdling writings that pour out of the American press nowadays reflect, in 
a measure, the emotional reaction to such an existence. For a fairly recent 
sample, you may turn to J. D. Salinger's 'Catcher in the Rye.' Whether 
this meaningless maundering on life in the new Babylon holds the mirror 
to a decaying society or not, need not concern us here. But it seems 
incontrovertible that a spirit of disenchantment is in the air. We suspect 

9 
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that this has something to do. with the tendency towards iam%sf~6uMmg 
in America. 

'Fantasy?' you ask, patronisingly. 'Well, why not? Let's have a look 
at the "dong with the luminous nose," or hunt some "snarks" in "the land 
of the jumblies".' But, strange though it may seem, the modern fantasy-
maker does not hold out such Victorian golden goblets. His fantasy-making 
is so urgent in tone, so fiercely insistent in its demand for an audience that 
a blissful momentary return to childhood is no longer possible. Rather is 
he a frightened, bewildered individual beating a frantic retreat from the 
hideous, work-a-day world. We should not blame him if there is,no child
like charm in his business. But alas! Should we also condone the obvious 
fact that, for one thing, it is a potent cause of the fabulous currency of 
horror-comics? 

The amazing array of humorists in contemporary American literature 
reflects just such a nation-wide hunger for relief from reality. And, if 
fantasy, when burdened with a lack of humour, can be equated to the 
nightmares of a nervous wreck or to purest megalomania, it has, when 
graced with a sense of humour, a fair chance of finding a back-door entrance 
to wisdom. 

A sense x>f humour does not always imply a rollicking, horsy spirit. 
This elusive faculty often comes within an inch of 'the tragic sense of life'. 
Here I should like to make a reservation. I often come across people making 
outlandish claims for the sense of humour. It is, for instance, declared to 
be 'the other side of realism'. There is, no doubt a modicum of realism in 
humour. The genuine humorist sniggers when he sees someone leaping for 
the highest rungs of the social ladder and falling back on the ground to 
break his shins. The horror of the thing—perceived in the light of undiluted 
realism—is enough to shake the breath out of the most robust lungs. But 
the humorist is a kindly man, disillusioned perhaps, but emphatically free 
from rancour. He looks at human foUies like a warm-hearted adult, con
soling a child who is shaken by a stumble. 

Then, what about Swift— în the feeble light of whose old age, even a 
'rational' horse seemed better by far than man, 'a poor, bare, forked animal'? 
Here, one must suggest that this merciless flaying has plenty of dross mixed 
with genuine humour. We do not read Swift with a smile, but with a bitter 
taste in the mouth. Likewise, even the 'My Ford!' of Aldous Huxley's 
'Brave New World' fails to lighten the gloom of a world where babies are 
condidoned and virtuous students of pathology blush to utter t ta t horrid 
obscenity—'parents'! This, I believe, is the penalty of an all-absorbing 
intellect. Thurber is, fortunately, a more genial soul. Yet, he, too, extends 
his charity only to the hyper-frustrated victims of modern life. This 
characteristic he shares unexpectedly with the other great authors of the 
American tradition—Sherwood Anderson, for example. 
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Af the^opposite pole stands the humorist whose stock-attitude is self-
mockery. Stephen Leacock, the great Canadian writer, may well be taken 
to represent this trend. Thurber, too, is conscious of his inferiority, but 
this consciousness is not, with him, a mere attitude. Rather is it so deeply 
ingrained that he need not flaunt it in his writings. We do not laugh super
ciliously at the sorry figure who is supposed to represent the author. Instead, 
we feel an overwhelming pity for the sufEering fellow. 

Indeed, it is for the wandering human figure, standing alone and 
bewildered in the shadow of our skyscrapers, groping his way through an 
estranged, urban world that Thurber reserves his deepest sympathy. One 
cannot enter into the mood of his rain-drenched evenings with their 
dripping neon-signs, skidding buses and ghostly passers-by without experienc
ing a serious upheaval in one's scheme of values. For Thurber projects on 
to a contemporary plane one of the perennial problems of American 
literature from Melville's 'Moby Dick' to Hart Crane's 'The Bridge'-—the 
problem of human destiny in an alien world. 

The men and women we meet in Thurber's stories are not the rounded, 
full-blooded characters of the classics. They are cut-outs, caricatures 
drawn in the flat in a world before perspective. But he insists that this is 
Reality, and that what we are accustomed to take for the real is pure illusion. 
Thurber is not a puckish spirit who looks at us, blundering human doddards, 
to exclaim 'Lord! what fools these mortals be!' But his sense of the 
ridiculous is as keen as Dickens's. 

I sense an inverted craving for peace and order in Thurber's writings— 
as if he is oppressed by the modern tendency towards chaotic complexity. 
Bald, middle-aged men, with the scanty remnants of a black harvest lingering 
on the shining convexity of their heads, are seen sunk in reverie. Corpulent 
and irate women, with no more than knobs for noses, keep them company, 
while trying to manage balls of wool. Besides, there are other worthy 
companions—drowsy dogs and complacent hippos, hermit-crows and irrepres
sible seals. Even his animals reflect Thurber's yearning for peace, repose and 
meditation. 

There are other cartoons, too, which defy all attempts to unravel their 
meaning. The surrealists claim that these are drawn from the subconscious 
and betray Thurber's debt to their ideas. Thurber himself is discreetly 
silent on this point. These cartoons are pure fantasy, irrepressibly and 
absurdly funny. An editor with a rabbit's head on his shoulders faces a 
stunned woman in one of them. Scribbling on a pigce of paper, he asks in 
a properly editorial manner, 'You tell me, Mrs. Zending, that I have just 
turned into a rabbit?' In another, a seal peeps from behind a bedstead 
while an irate wife rails at her husband, 'You! You with your seals and 
hippos! Won't you let me have a wink of sleep?' 

Yet, despite these flights of fancy, Thurber's characters live the modern 
life with its sleeplessness and nightmares, its boredom and strain, and its 
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vague, uneasy fears. His is the world of the husband martyred^by'a wife 
who insists upon his accompanying her to lectures and classical concerts. 
His also is the world of the harmless fellow who is afraid to go out-of-doors 
because he is said to resemble a notorious gangster. Look for a wild, 
middle-aged, venerably bearded doctor, bolting breathlessly from an 
imaginary deluge, firm in his conviction that the waters are only a few 
paces behind him. This—as Thurber recalls solemnly—was the only occa
sion that found the doctor exercising his leg muscles. 

All in all, Thurber's 'Fables for our'Time' explore a novel technique 
in the realm of humour. Apparently following the tradition of Aesop, they 
preach morals conditioned by our changed times. The element of fantasy 
is sustained with infinite dexterity. A delightful harvest of puns and 
parodies awaits the reader. In one of his fables, the secretary-bird struts up 
to the owl and declares, 'Mr. Owl, I have some mighty questions in store 
for you.' 

'To wit?' Mr. Owl condescends to respond. 
'For a sample, why on earth do you keep indoors all day long?' 
'To woo!' is the triumphant reply. The secretary-bird retreats, much 

abashed. 
Mr. Thurber, I am convinced, represents—whether in pure fantasy or in 

weird visions of life—the very best in modern humour. It is, I think, reason
able to conclude that he will continue to delight future generations like that 
merry immortal, Lewis Carroll. 



The Victorian Temper 

INDRANI GUHA 

Sixth Year, Arts (Outgoing) 

h is a commonplace of criticism that the literature of every age represents 
a reaction against that of the preceding period. This, nevertheless, is a most 
apposite starting point for an attempt to analyse tbe spirit of Victorianism. 
For, only in the perspective of the Romantic era can the distinctive features 
of Victorian literature be studied to advantage. A digression into Romanti
cism is essential for' any understanding of the Victorian temper. 

Hulme has sought the essence of Romanticism in the cult of Man 
triumphant. Prometheus, defying the thunderbolts (̂ f Jove on the Caucasian 
mountain, has, for him, always been the prototype of the Romantic. For, 
indeed, the Romantic era was one singularly fitted to foster humanistic 
values. The French Revolution and the Greek war of independence sustained 
man's faith in his own perfectibility. Man was the fallen angel; he was 
fashioned in the image of God—a belief that was the occasion at once for a 
robust optimism and a wellnigh fanatical devotion to the lost Paradise. 
Man, it was claimed, was born free, but everywhere he is in chains, and it 
is our duty to recover for h im his alienated birthright. Hence the insurgent 
note of protest in Romantic literature. Tempered by the fiery baptism of 
the French and the Greek revolutions, Romanticism was thereafter in 
instinctive rebellion against the imperfections of the existing social order. 
It was a revolutionary and an optimistic creed. Even more, it was an un
compromising and an unmixed one; it offered a unique Utopia and suggested 
a unique solution for all our problems. It excited, accordingly a mystic 
and emotional intensity of belief: the pure flame of single-minded faith 
burns bright in Romantic literature from Rousseau to Shelley. 

This clarity and simphcity of vision, unfortunately, could not survive the 
changing times. The Victorian age was a complex era with its diverse and 
conflicting inspirations, its shifting cross-currents of thought. Predominantly, 
it was a confused and a divided age. Optimism had, by the mid-nineteenth 
century, become the monopoly of the phihstines; the Benthamite faith in 
progress through science and the economics of idsser-faire was now, no 
doubt, the cornerstone of bourgeois morality. But to the sensitive conscience 
of the artist, it appeared to be overtly contradicted by the misery begotten 
of the Industrial Revolution. In the light of mechanistic science—of astro
nomy and anthropology—man had dwindled from the stature of a God 
into a clod of common clay, thrust by accident into an alien world, infinite 
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in its immensity as compared with his puny figure. Darwin had, once and 
for all, quenched the divine spark in man: the descendant of the anthropoid 
apes could no longer claim to be the inheritor of the lost Atlantis. 

As faith in man was undermined, the futility of revolution came to be 
realised. To the Victorian, the industrial order is hateful, but protest is 
poinriess, since this order is the logical outcome of man's evil nature. Hence 
the infinite melancholy that broods over Victorian literature. For, if the 
Romantic agony was the fruit of devotion to a Utopia which one believed 
to be attainable, the Victorian's was a deeper anguish; it was the sadness 
of one committed inevitably to an order which one despised. The sense of 
the lateness of time, the weariness of spirit, the burden of fruitless experience 
hes heavy on the Victorians from Tennyson and Arnold, lamentin;; 'the 
iron time', to Dickens, Moore and Gissing, protraying the sordid but 
inexorable facts of urban life after the Industrial Revolution. 

In this sense, Browning's response to his environment was unique and 
individualistic. Browning's optimistic vision is not clouded by any conscious
ness of evil. Evil deeds, in his philosophy, cancel each other out, so that 
while 

'God's in his heaven, 
All's right with the world.' 

His poetry, accordingly, is not pitched in the plaintive key of an age which 
has lost faith in itself. 

Browning's deeply spiritual resolution was not, unfortunately, open to 
most of his contemporaries. And, for them, the consciousness of the 
inevitability of evil meant a paralysis of action. It sapped the sources of 
their spiritual energy, leaving them in attitudes of listlessness—the resigned 
stoicism of Tennyson and Arnold, or the ironical detachment of Thackeray. 
It encouraged the artist to escape from the plane of social existence with 
its insoluble riddles to the isolation of the ivory-tower; in this, it was the 
stimulus to the pre-Raphaelite conversion of art into a cloistral cult, 
culminating in the pure art for art's sake of the fin de Steele. It even lent 
a note of wistful pathos to the projection of the typically Victorian Utopias 
to which, according to the bourgeoisie, science and democracy were to lead 
us; even Tennyson, dreaming in 'Locksley Hall, Sixty Years After' of 'a 
Parliament of man, a Federation of the world' was aware, however dimly, 
that he was not blueprinting the future of mankind, but merely giving to 
airy nothing a local habitation and a name. 

The industrial civilisation, as it evolved in ninteenth century England, 
was not, of course, accepted without demur. Ruskin, the apostle of 'sweetness 
and light', waged his futile war on an utilitarianism by which God was 
Mammon and the ultimate values of life were determined by the calculus 
of economic profit and loss. Yet Ruskin's solution—the restoration of the 
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benevolent" patriarchal sodety of the past with the humane wage-relations 
of the small workshop system—was essentially Utopian: it bequeathed to the 
future a co-operative ideal, without weaving it into a satisfying ideology, 
appropriate to time and tide. This failure to evolve a feasible alternative 
lent to Ruskin's protests a thinness of timbre, a still, small falsity of intona
tion, which deepened, where it should have dispelled, the Victorian gloom. 

The Victorian era was, thus, the age of despair and of the inaction born 
of despair. Even more, however, it was the age of uncertainty. It had 
failed to work out a coherent philosophy amidst the conflict of mechanistic 
science and utilitarian economics with the humanistic ethic. For the 
Victorian thinker, the rejection of the one meant foregoing the benefits of 
science and democracy, the sacrifice of the other implied the repudiation of 
the time-honoured heritage of the European Renaissance. A single scheme 
of collective values is lacking; the individual's impression is one of spiritual 
disintegration, of deep-seated doubt where conviction had once reigned. To 
the Victorian writer, as to Auden, 

Man has no mean: his mirrors distort; 
The greatest Arcadias have their ghosts, too ; 
The Utopias tempt to eternal youth 
Or self-slaughter. 

Merlin following the gleam, oblivious of all else, is, indeed, the embodiment 
of the wistful yearning of the Victorian soul, divided against itself, for 
unity of purpose, for a lost harmony of emotional conviction amid a 
gnawing awareaess of the duality of things. 

This, perhaps, explains why the fine poetic frenzy, the emotional fire 
sinks in Victorian poetry to so low an ebb. Tennyson, Arnold, the pre-
Raphaelites (save, perhaps, D. G. Rossetti), even Swinburne with all his erotic 
excesses leave us cold. For, emotionally they are dilettantes: they lack the 
intensity, the spiritual absorption that comes of passionate faith. 

This equally is the reason why Victorian poetry is so largely a harvest 
of moods and moments. The Victorian poet has no structural energy 
because he cannot think of life as a coherent whole: But if the brittle 
crystal of a unified vision of life has been shattered, the poet can now dwell 
delighted on the glittering facets of each separate splinter. Tennyson, for 
instance, has no peer in English literature in the rendering of moods, the 
evocation of isolated experiences. And Swinburne can capture the sensations 
of the stray moment with an accuracy as flawless as that of Victor Hugo's 
songs, which, in Swinburne's own exquisite words. 

Or fell more soft than dew or snow by night, 
Or wailed, as in some flooded cave 
Sobs the strong broken spirit of a wave. 
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Not all Victorians, however, could rest content with repining for a 
vanished faith. Their reaction to the spiritual vacuum which was their 
inheritance was the inculcation of the doctrines of action— 

There's not to make reply, there's not reason why. 
There's but to do and die. 

To achieve this, they were even prepared to 'divorce old barren Reason from 
their beds', to consciously cultivate dogma as the only outlet from a 
paralysing scepticism. There was, for instance, the imperialism of Kipling, 
based on the dogma of 'the white man's burden'. On an entirely different 
plane, there was the Oxford Movement, the Catholic revival which sought 
in authoritarian values, in the discipline of Roman dogma, a relief from the 
burden of fruitless rationalism. Above all, there was Carlyle. For Carlyle, 
the moral dilemma that beset the other Victorians—the choice between 
Christian values and the materialistic cult of science, and democracy—did 
not exist. He had rejected in toto the materialism of the utilitarians and 
the mechanistic scientists; he sought in German transcendentalism a spiri
tual interpretation of the material universe as 'the mere vesture of the divine 
reality.' He even repudiated that most sacrosanct of Victorian ideals—the 
democratic freedom that 'broadens down from precedent to precedent'— 
installing in its stead the paternalism of hero-worship. The spiritual testa
ment of the Victorian era enshrined, strangely enough, the creed of latter-day 
Fascism. 

In rejecting the current social order, then, Carlyle went to the length 
of repudiating the ideals which had become an accepted part of the Victorian 
hetitage. His was far too radical a solution for the spirit of the age. 
Harmony, hence, was never established between the varied trends of Victorian 
thought. The Victorian remained, to the very last, a frustrated individual 
striving in vain to find his poise in the scheme of things. 
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[Written on the occasion of the 40th anniversary of the Russian Revolution] 

It was in March, 1954 that Kruschev as a fraternal delegate to the 2nd 
Congress of the Polish Communist Party stood with other delegates in silence 
to commemorate ' the immortal memory' of Stalin. It was February, 1956 
when Kruschev had performed the task, at least on the official level, of 
placing 'the immortal Lenin' on the pedestal from which Stalin had been 
knocked down, and there was none so poor to do him reverence. The 
'thaw' had set in. Kruschev's picture of the Soviet Union between the 
assassination of Kirov in 1934 and Stalin's death in 1953 'bears a startling 
resemblance to the more lurid efforts of the extreme anti-Communist school' 
all these years. In the maelstorm of tyranny that lasted for twenty long 
winters, one man terrorised 200 million people, and helpless Kruschev 
danced when ordered and murdered as ordered. Heroically enough, he 
along with his colleagues who found themselves alive, waited for the monster 
to die. And when their turn came, they started their blitz a outrance against 
the dead tyrant (in the fashion of the English royalists who hanged Cromwell 
after his death), with the fond hope that their own part in the twenty years 
of nightmare will be overlooked in thankfulness that it has ended, and 'that 
they will be able to go ahead untrammelled by the discarded garments of 
their past.' 

The Renaissance of Leninism 

The Twentieth Congress, despite all that, has set a milestone in the 
hailing evolution of post-Stalin Communism. The cult of the individual 
was shattered with a vengeance, giving place to the Leninist system of 
collective leadership. Much of the ideological junk of Stalinism 'which had 
stultified Communists at home and abroad for so long' was thrown over
board. Many of the victims of Stalin and Beria were rehabilitated and 
some even recalled from the house of the dead. And there was a general 

* Contemporary Communism, is indeed an arresting topic for the political casuists. 
I am not, by any chance, one of them. A full prognosis is understandably far beyond 
my competence. On the communist question, as one commentator laments, there are 
no experts, only degrees of ignorance. The present article will serve its purpose if it 
gives a bird's-eye view of the picture from a sympathetic but essentially non-Marxist 
angle. 

JO 
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alleviation of the tensions and fears of the Stalin regime. This process 
of de-Stailinisation—in social and administrative reforms, industrial and 
agricultural reorganisation and in ideological revision—was engineered by 
the neo-Leninist group (and partly also by the economic reformists or the 
so-called Malenkovites) which was—and is—gaining increasing importance 
in the ruling strata and whose aim is to revive old Leninist ideas in the 
context of the mid-twentieth century. The process was however not at all 
smooth. Off and on Stalin's ghost would shake its gory locks at Kruschev. 

Under Stalin the whole industrial machine of the country groaned under 
the stupendous load of bureaucratic over-centralisation. Since 1955, a policy 
of diffusion of economic power is being steadily followed. In 1953, at the 
time of Stalin's death, 69% of all industrial production in U.S.S.R. came 
from centrally controlled factories and the rest from Union-Republic 
factories. At the end of 1956, the respective figures were 45% and 55%.' 
And if the recent Kruschev plan for an economic overhaul is faithfully 
carried out, we may very well expect a kind of industrial federalism in 
Russia on the Leninist pattern of 'democratic centralism'. In the scheme of 
horizontal reorganisation of Soviet industry, a number of Regional Ecoisomic 
Councils (which Stalin had abolished) are to operate under the co-ordiuating 
influence of the Caspian, the supreme planning authority. There is thus 
the indication of a welcome change in the very structure of Soviet planning, 
and a greater scope is now being given to local initiative and planning from 
below. Economic decentralisation, however, would be but one small step to 
de-oligarchise the bureaucracy. 

The Apotheosis of bureaucracy 

Kruschev fails to see that it would be merely 'the cult of personal-ly in 
reverse' to ascribe all the evils of the former regime to a single man. The 
sociologist sees Stalinism and its growth as a historical process deterr/iined 
by objective circumstances. Overcentralisation, total statism, 'bureaucratic 
deformism'—all these are to be explained by the feudal backwardness of 
the environment in which the first 'workers' state' had—un-Marxianly—set 
out to build Socialism. Marx conceived of the Socialist revolution as a 
historic process to be brought about by the proletariat—'the immense majo
rity' of the population—of a fully industriaUsed bourgeois nation. "Lenin, 
on the other hand, sought to engineer a socialist revolution in an industrially 
backward country through the coup de force of a determined band of 
revolutionaries, organised in a highly centralised and semi-miHtarily disci
plined party."2 Thus the October Revolution, as it is said, defied in its own 
way history's 'law of gravitation', as much as the Soviet scientists to-day 

' Kommunist, 1957, No. 3. 
' On this point of difference between Marx and Lenin regarding the nature of the 

Tul 19ST> '""^^ ' ^̂ ^ J*" Kautsky's article, Prom Mar% to Mao (Soviet Survey, July 1957). 
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are trying to overcome the earth's gravitation. History had its revenge as 
Russia was driven to establish instead of a plebeian democracy the most 
ruthless type of the dictatorship of a bureaucratic oligarchy ever known. 
This new class of bureautratic rulers, as Arthur Koestler complains in his 
The Yogi and the Commissar, is following the history of 'all self-perpetuating 
groups': Socialism is thus being bogged down in a regime of entrenched 
privilege.^ 

So Stalinism lingers . . . 

Many other undesirable features of the Stalinist System, especially forced 
collectivisation and excessive priority for heavy industry, are still there. 
That twenty-five years of coUectivised agriculture have failed to attract the 
vast peasantry is a pointer to the belief that an independent peasantry is 
potentially an enemy of the Communist regime.^ The economic history of 
Soviet Union has been and still is one of stubborn conflict of interests 
between the industrial workers and the peasantry, thus giving lie to the 
Marxist postulate of an automatic harmony of interests between the prole
tariat and the rest of society.. Another persistent feature of the Soviet, and 
for the matter of that any Communist economy, is the disproportionate 
concentration on heavy industries—an unbalanced planning, as it is called. 
It was only for a short spell that Malenkov could pursue his consumer-goods 
polity. On 24th January, 1955, Pravda came out with a sensational article 
which denounced the Malenkovite economists as 'vulgarisers of Marxism'. 
This article spelled the end of Malenkov's 'New Course' and was the prelude 
to his fall. 

Euthanasia of enthusiasm 

The Volte-face in Kremlin was followed by the eruption of the pent-up 
forces of criticism. Once given the green light, public criticism soon tended 
to flow in forbidden channels.. 

People began to ask questions about the whole system itself, which the 
Kruschev pattern of de-Stalinisation has left basically untouched. The 
Frankenstein was raising its head. Hastily did the ruling cabal decide to 
soft-pedal the new process. In two Pravda articles (on 16th and 24th July, 
1956) the positive achievements of the system—even under Stalin—were 

' See the excellent article of Milovan Djilas on Marxism in a changing world. 
"The actual establishment of a Socialist Society"—Trotsky warned the Communists 

twenty years back—"can and will be achieved, not by these humiliating measures of a 
backward capitalism, to which the Soviet government is resorting, but by methods more 
worthy of a hberated humanity—and above all not under the whip of a bureaucracy . . . 
This whip . . . will have to be broken in pieces and burned at a public bonfire before 
you can speak of Socialism without a blush of shame." 

^ Marxism, in the ultimate analysis, is an urban creed. 
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stressed again. The tightening of control was intensified after the Polish 
and Hungarian events. The Retreat started.^ 

The god that failed . . . . 

After forty years from the Revolution, Soviet Russia—from the shores 
of the Arctic to the Pamir—presents before us a horrid spectacle of paralysing 
uniformity. Russian Communism, at least, has failed to create a nevs' vv̂ orld, 
a new civilisation and a new man. The Revolution indeed stands betrayed. 

Behind the window-dressing of monolithic unity and unanimity there 
is ferment and discontent all around. Through modernisation of the eco
nomy and by raising the living standards of the people the Soviet leadership 
is today trying to dangle the carrot as it had previously brandished the stick. 
But how long will the people be content to live by bread alone? 

New Horizons 

So 'to kinder skies, where gentler manners reign' we turn—where the 
Red Star shines on the Eastern horizon, where Communism, under the 
ideological and practical guidance of a great leader, Mao-tse-tung, is breaking 
new paths. Chairman Mao's February address on The Correct Handling 
of Contradictions Among the People is indeed a New Testament for 
Marxist theory and practice. For the first time the leader of a Com
munist country came out with the glorious confession that even in a 
supposedly 'classless' society 'contradictions' among the people may exist 
and legitimately so.̂  It is to be appreciated in the context of the develop
ment of Marxism in other socialist countries, especially in Soviet Russia. 
The Marxian dialectical logic—if it is any logic at all—^transformed the 
liberal hedonism of the nineteenth century into a collectivist materialism 
which gave the ideology a definite absolutist bias. The individual was some
how fitted into the Procrustean bed of a class and was asked to believe in 
a unity which nobody found there save the glib parrots of Marxist phraseo-

' See W. Leonhard's article, 'Return to Stalinism in the U.S.S.R.?' in International 
Affairs, July 1957. 

It seems that de-Stalinisation, to Kruschev, does not mean 'liberalisation', at least 
in the sense that many Hungarian, Polish and perhaps even Soviet intellectuals took 
it. It only means the modernisation of the party machine and the restoration of the 
supremacy of the party. For, the Leninist group, which Kruschev leads against the 
none-too-weak conservatives and technocrats, sees the Communist Party—not the police 
or the State apparatus—as the spine of Soviet society. It may be interesting to note 
that Molotov, Kaganovich and Malenkov were expelled from the Central Committee on 
the alleged ground that they had formed, as the Pravda editorial of 3rd July, 1957, 
called it, 'the anti-Party group'. More recently, the expulsion of Zhukov—with a 
dram.atic suddenness that is only typical of iron-curtain mysteries—probably means that 
the rise of an over-mighty army leader is a threat to the direct control of the armed 
forces by the Communist Party.. The pity of the whole affair is that while these show
downs are takmg place on such Olympian heights, the people of this vast country a r e -
at least it seems—but helpless onlookers. 

••Mao originally took up the subject of contradictions in his essay 'On Contradiction' 
written in August, 1937. See his Selected Works, Vol. I. 
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logy. The Communist party, we were told, represented the unified interests 
of the 'classless' Socialist society ; to go against it in any way was a 'counter-
1 evolutionary crime' which must be suppiessed at any cost. Thus was raised 
the Stalinist fetish of the 'monolith' and the totalitarian Leviathan on the 
Czarist throne. 

A reign of terror was let loose to prop up an exhausted dogma and its 
paranoeic Godfather. Even after his downfall—and what a fall was there!-— 
the new leaders were more eager to show their posthumous hostility to the 
bete noire than to revise the dogma itself. That task was taken up by Mao. 
He came out with the declaration that the 'non-antagonistic' type of contra
dictions between the Peoples' Government and the people themselves is to 
be given a leeway of legitimacy so long as it does not endanger the basic 
socialist structure.' The divergent interests of the working class, the 
peasantry, ,the bureaucracy and even the 'national bourgeoisie' are to have 
a coexistential interplay—Rosa Luxemburg's 'free struggle of opinion'— 
within the sacrosant periphery of socialist construction. 

The Floral coexistence 

Mao has thus tried to bring Marxism out of the 'hothouse protection' 
of Stalinist orthodoxy into the open air flower garden of ideological co
existence. "As a scientific truth", he asserts, "Marxism fears no criticism., 
If it did and could be defeated in argument, it would be worthless . . . . 
Marxism can only develop through struggle; and this is true not only of 
the past and present—it will necessarily remain so in the future as well. 
What is correct always develops in the course of struggle with what is wrong." 
How long have we not heard such challenging vigour in a Communist voice! 

Mao thus brings about a revolution in the whole concept of proletarian 
dictatorship 'and attempts with all sincerity to detach Socialism from its 
totalitarian shell. And as Isaac Deutscher observes, "the Leninist idea of a 
transition to Socialism through N.E.P. is given its first practical and gigantic 
test in China; in Lenin's own country, it was never applied.'^ Accepting 
the 'inevitability of gradualness', Mao proceeds to build Socialism within the 
framework of a mixed economy, in which the socialist sector expands 
'peacefully' but steadily without causing those cataclysmic collisions which 
Stalin had made against the peasantry and the 'Kulaks'. Collectivisation of 
farms in particular, is progressing in a slow and subtle way as to avoid the 
'rightist errors' of the Bolsheviks, and in industrial policy, the Chinese leaders, 
wiser by the painful experience of their Russian brethren, are now giving 

^ Mao, however, lays down 6 criteria for the legitimacy of criticism, the most 
important of which is that the leadership of the Communist Party and the validity of 
the sociahst path should not be disputed. So one is not still sure of the process by 
which, despite good-meaning Mao-tse-tungs, in the communist botanical laboratory 
'flowers' may turn into 'weeds'. 

^ See Deutscher's excellent article on The Doctrine of a Hundred Flowers in The 
New Statesman and Nation, June 29, 1957. 
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greater weight to consumer interests. As regards his labour policy, Mao, 
following the Leninist principle,^ has recognised the workers' right to strike, 
a right which, for nearly 35 years, has been denounced in their 'fatherland' 
as a counter-revolutionary crime. In the intellectual sphere, the 'hundred 
flowers' policy definitely implies that artists and writers in China are no longer 
required to look upon things through the distorting mirror of dialectics and 
that 'sociahst realism' is no more to throtde creative expression as had been 
the case in Stalin's Russia. Now that Socialism has been basically established 
in China, Mao is today eagerly trying to mobilise the willing co-operation 
of the bourgeoisie, the peasantry and the intellectual class in China's social 
and econoipic reconstruction. To get closer to the masses,^ a cheng-jeng 
movement has been launched within the Party, which, according to the 
directive issued by the Chinese Communist Party's Central Committee on 
27th April, 1957, is 'an extensive thorough-going rectification campaign 
against bureaucracy, sectarianism and subjectivism, to raise the Marxist 
ideological level of the whole Party and improve the working style so as 
to conform to the needs of socialist construction.' 

Another independent citadel 

Since the 1948 break with the Cominform, Yugoslavia is evolving its 
distinctive pattern of Marxism-Leninism, its own socialist dialectics and its 
own system of political and economic organisation. 'The Yugoslavs' Marxism 
is born out of their needs, out of their history, out of the thirst of the South 
Slav for a home and of a future which must be their very own.̂  With the 
introduction of workers' councils for factory management, the relaxation of 
agricultural collectivisation, the decrease in the activities of the secret police 
and of the bureaucracy, the reduction of federal control in the government 
reorganisation of April, 1951 and in subsequent measures of decentralisation, 
Yugoslavia is moving towards a more humanised and less rigid form of 
Communist government. 

The withering away of the state or 'organised violence', and the establish
ment of a society in which 'the free development of each is the condition for 
the free development of all' has long been the dream of the imaginative 
Marxist. But the infernal persistency with which the fatherland of the 
proletariat has uptil now followed a policy of perpetuating the 'transitional 
dictatorship' has once more exposed the Marxist 'illusion and reality'. 
Yugoslavia, however, seems to be the only socialist country that is aware 
of the ultimate anarchism to which she is ideologically committed and 

'Lenin declared that "the workers are bound in duty to defend their State, but 
they should also defend themselves against their State." 

"The walls of Peking"—said Chou-En-Lai (reported in People's Daily, 26th April, 
1957)—"are high and could separate the leaders from the masses." 

' I am much indebted to a fine account of the recent developments in Yugoslavia 
by Mahesh Chandra in the Statesman, Aug. 29, 1957. 
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towards which she is now groping, however painfully slow the transition 
may be. 

Through workers' self-government in industrial enterprises, Yugoslavia is 
trying more and more to diffuse the economic functions of the government 
and to render extensive central interference gradually superfluous. The 
executive functions of the government are now being shifted to elected 
bodies, territorial and functional.^ In the scheme of syndicalist socialism, the 
Yugoslav Communist Party and the larger Socialist Alliance will have a 
leading role, educating the masses in socialistic conciousness and assisting 
the self-governing workers to arrive at right decisions. A greater demo-
ciatisation is being practised within the Party and some newer lines are 
expected to emerge at the Seventh Congress of the League of Communists 
to be held in November. But the Yugoslav leaders are not yet prepared to 
accept Djilas's proposal* of a change in the one-party structure itself, and 
the whole system is still tilted towards dictatorship. 

The tremors in the Satellites 

One sharp deviation from the past at the historic Twentieth Congress 
of C.P.S.U.^and the.one most fraught with dangerous consequences for the 
Soviet hegemony—^was the thesis of difEering roads to Socialism^: that 
'questions of internal organisation, of different social systeips, and of different 
forms of Socialist development are solely the concern of individual countries.'^ 
Soon did the Kremlin seismograph anxiously register the disturbances of 
the subterranean forces so long imprisoned within the petrified Stalinist 
mould.* 

The Gomulka way 

Poland was one of the first countries to be rocked. The land was swept 
by the flood of popular criticism. Now that Beirut—Poland's little Stalin— 
was dead (by March, 1956) the Polish people found it easier to express 'their 
suddenly remembered distaste' for the negative aspects of ten years of 
Communist rule. The economic demands of the underfed working class 
burst forth in the Poznan riots (28th June, 1956). The myth of proletarian 
support for the Communist regime was once more exploded. 

The orgy of self-flaggellation continued unabated despite Moscow's 
repeated warnings and Mr. Ochab's notes of alarm. The old Party hacks, 

' Those interested in 'the working of decentralised economy in Yugoslavia' may see 
with profit The Radical Humanist, 7th April, 1957. 

' Milovan Dijias, the former Vice-President of Yugoslavia, is now in jail because of 
his 'democratic heresies'. 

' It was on this point that Stalin had expelled Tito's Yugoslavia from the Cominform 
and suppressed Gomulka in Poland, Rajk in Hungary and Rostov in Bulgaria. 

* Quoted from the Soviet-Yugoslav agreement of 2nd June, 1955. 
= Perhaps Russia now finds that Satellites over the earth ?ire far more docile than 

satellites on the earth. 
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along with their Kremhn overlords, looked ruefully as the 'managed catharsis' 
went on, culminating in the October upheaval and Gomulka's triumphant 
return to power. Since then Gomulka has been pursuing 'Poland's national 
road to Socialism' in the teeth of constant opposition from the conservative 
Stalinist faction, the so-called Natolin group, challenging the 'October line', 
and also from the more popular but less organised 'revisionists' in the extreme 
left, clamouring for greater liberalisation.' For the present the Gomulka 
way has been. directed towards three major lines of development: the 
introduction of workers' councils, increased administrative autonomy on the 
local level and greater freedom for the peasants in the choice of their 
methods and the organisation of their production, with, of course, an 
emphasis on encouraging co-operation. On the question of democratisation 
Gomulka is not, however, prepared to go far. In the 9th plenum of the Polish 
United Workers' Party, he, in reply to an article by Kolakowski (published 
in Zycie Warszawy, 3rd Feb. '57), declared that in the existing circumstances 
the emergence of bourgeois political parties would 'create a threat of the 
revival of capitalism and of civil war'. 'Can you believe', he asked, 'that 
this would consolidate our western frontier? . . . . One may risk a few Zhiy 
on a lottery, but no responsible Pole could subject the fate of Poland, to a 
lottery called . . . the free play of political forces.'^ 

Inspite of all that, the Poles today perhaps enjoy a greater freedom 
than many of their comrades in the other Eastern European States. 'So far 
as expression of opinion is concerned', a recent observer comments, 'Poland 
today is one of the freest countries in the world'. Revisionists and dogmatists, 
the organised Catholic church under the nationalist Cardinal Wyszynski 
and its antithesis, the 'PAX' organisation of Boleslaw Piasecki regarded by 
many as Stalinist, believes in parliamentary democracy and votaries of 
proletarian dictatorship, all can and do raise their voices. The Polish 
Parliament has come alive. Non-Communist parties have regained some of 
their independence. So far as arts and literature are concerned, it was 
proclaimed by Premier, Mr. Cyrankiewicz sometimes back: "Let the new 
period be characterised by freedom of creation. Let nobody be afraid of 
bold and creative 'ferment'. Let nobody restrict his horizon." Poland has 
thus deviated considerably from the current Moscow interpretation of 
Marxism-Leninism. With a poUtical realism that is so tragically rare among 
Marxists, Gomulka is now trying to secure the willing co-operation of all 
sections of the people in the country's economic revival. And as Deutsche)-
ob serves, the social reality of this economic development is most likely to 
create and infuse among the people more demands for goods and ideas. 
So if the current policy of liberalisation is only the application of the classical 
Leninist tactics of 'reculer pou mieux satiter',—then - Gomulka is surely 

' This was particularly in reply to Kolakowskl's statement that 'democracy is a risk, 
but a risk worth taking'. 
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playing with fire. Since last October, the Poles have been awakened to a 
fervid consciousness that would never allow any one to put the clock back. 

Tlie Blood-bath of Budapest . . . . 

Since the Bolshevik coup of 1917, Marxist visionaries all the world over 
had had many rude jolts. The rudest of all, in recent times, has been the 
Hungarian tragedy. After the end of the Fascist regime, Hungary under 
Zhd "novist absolutism had evolved into a total Gleichschaltung to the Soviet 
system. In a country with Western traditions and civilisation, when the 
Communist authorities could not adapt themselves to the challenge of an 
alerted and powerful public opinion, the result was revolution. Despite 
fascist participation and American help, it was basically a popular revolt. 
People clamoured for a 'neutral, independent, democratic and socialist 
Hungary ' : the Soviet tanks thundered in reply.^ 

Mid-twentieth century Marxism took 25,000 lives as the price of a 
'counter-revolution', and the imposition of Kadar—the appointed 'saviour' 
of Hungary—was imperialism's final answer. Quiet flows the Danube as 
Communism thus digs its grave. 

'lis n'ont rien apprls ni rien oublie' . . . . ? 

Stalinists are still going strong in the satellite states of Albania, Bulgaria, 
Rumania, Czechoslavakia and East Germany. But the impact of the 
Twentieth Congress has not been totally lost even in these countries. The 
Rumanian leadership, for instance, is today trying to effect some changes, 
however mild, in its past attitudes and policies. Since the last elections in 
February, Rumania has been introducing a greater measure of' decentrali
sation and workers' participation and a greater stress on local initiative: the 
management of nearly 4,000 enterprises has been placed under local Peoples' 
Committees. The irrjbalance between industry and agriculture is also being 
slightly corrected. In the field of agriculture, however, though compulsory 
levies have been abolished, collectivisation is still being pursued ruthlessly, 
covering, as*t does, 30% of the total land area. As one observer has summed 
up, 'in the evolution of Marxist theory, Rumania is still backward'. The 
same is true of the other ossified regimes in Eastern Europe.^ 

A tragic comedy of history 

When in February 1956, Kruschev was hammering at the colossal statue 
of Stalin with gay abandon, he was, unknowingly perhaps, shaking the 

'In 1848 also there was a liberal revolution in Hungary, followed by Russian inter-
•Fention. History, un-Marxianly enough, repeats itself. 

= The Communist Party Chief of East Germany, Ulbricht—one of the Stalinist die-
hards—has also admitted 'Serious theoretical mistakes' and contradictions between workers 
and private farmers (see his speech at a conference with Scientists, propagandists and 
party workers on May 13, 1957). 

II 
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prestige of his comrades all the world over. Nothing could have placed 
them in a more absurd position. Kruschev and Co. have, for their past 
mistakes, a scapegoat in the dead tyrant, but how can the Communist in 
India or Indonesia—^who has so long consistently performed his gopak a la 
Stalin—blot out the stain of his servility to the ex-Big Brother? There is 
certainly a limit to the flexibiUty of human backbones.^ 

No more sneezing when Russia catches cold— 

Thus with the recantation for which no plausible excuse could be found, 
with the tragic humiliation with which the comrades have now to eat their 
former words about the doctrinal infallibility of Moscow, disillusioned com
munism would, it is hoped, no longer look blindly to the leadership of 
Kremlin. And with that collapses the whole system of monocentric Stalinist 
Communism. In an interview published in the periodical Nuovi Argomenti 
on 16th June, 1956, Signor Togliatti, leader of the Italian Communist Party 
declared: " the Soviet model cannot and must not any long be 
obligatory . . . The whole system becomes polycentric, and even in the 
Communist movement itself we cannot speak of a single guide but rather 
of a progress which is achieved by following paths which are often different" 
More and more, at least in Asia, a greater faith has come to be pinned on 
the Chinese revolution rather than its Russian parent. "The Communist 
movement in Asia" says Ruth Fischer^, "has gained the enormous impetus 
provisionally symbolised by the Communist victory in Peking because, 
unlike European Communism, it expressed from the start the content of 
the Asian national revolution." 

The resurgence of Asia is firmly wedded to the tv/in ideals of national 
independence and economic betterment. And in that context, Communism 
seems to be an alluring mistress. The romanticism of the young generation 
in Asia nods heavily to her appeal. The dead-weight burden of economic 
backwardness, the widespread agrarian discontent, hatred of Western im-
periahsm (especially in the explosive Middle-East), the slow and halting way 
of the Western type of democracy to redress the mounting grievances, the 
'revolution of aspirations' that has come with independence—all these make 
Asia a very happy hunting-ground of Communism for some time to come." 

^A Polish periodical. Nova Kultura, published a letter (on 22nd April, 1956) whicb 
began: "I am eighteen. Now I find that what my family said about . . . the dictator
ship of Stalin was true. I find that history was really forged. And I? / do not kno« 
how to ehange my soul for the fourth time without the fear that it will become a rag." 
(italics mine) 

^See her recent book. Von Lenin Zu Mao: Kommunismus in der Banding-Ara-
^Communists are to-day in power in China, North Korea, Vietminh and the littl« 

State of Kerala in India. President Soekarno of Indonesia is also, we are told, of com
munist leanings, though he had to contend with several communist conspiracies starting 
with the desperate 1946 coup led bv Tam Malaka. Syria in West Asia is also gradually 
coming uder Soviet influence. The Eisenhower Doctrine (—Eisenhower abhors a 
vacuum!-—) has ultimately done a greater service to Russia than to America herself. 
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But how long, the sceptic asks, will the uneasy marriage between the egali
tarian content of materialistic Marxism and the emotive content of idealistic 
nationalism serve to placate the demands of a people who with their deep 
attachment to religion, with their fundamental individualist ethics, and with, 
their democratic aspirations, are not in any way natural recruits to the 
Communist movement? 

The Ultimate Dilemma 

It is on the question of democracy in particular, that the whole future 
of world Communism vitally depends.. If that is so, if the prospect for 
Communism is a function of its democratic concessions, then, it is argued. 
Communism is walking up a blind alley of history, for, in the ultimate 
analysis, theie cannot be a rapprochment between Communism and demo
cracy. The half-way house in which Gomulka and Mao choose to dwell is, 
we are told, a house of cards. 

This is the dilemma which faces liberalised' communism to-day. Both 
Mao and Gomulka seem to allow diversity of opinion and the existence of 
non-communist parties which should act as real and even vigorous pressure-
groups, but not as alternatives to government. If, however, these leaders do 
not want to take their fingers ofE the pulse of the people, they will have to 
go farther in the way of democratisation, sooner or later. Communism can 
and indeed must dissociate itself from the totalitarian state ; if that involves 
doctrinal revision, it is worth taking—for all is not contained in the Book. 

It may stoop to conquer . . . . 

If this is achieved, if an attitude of pragmatism can be adopted, the 
communist would find that the real kernel of Marxism still remains intact. 
Echoing a Marxist slogan, we can say that the Marxists have, in this process, 
nothing but the chains of rigidity to lose. If the Indian case is any example, 
—it is only when Kerala Communism shades into Avadi Socialism, the Com
munists have any chance of gaining genuine popular support. In the future 
evolution of human society, communism in its gradual descent down the 
hill of liberaUsation may meet democratic socialism on an even plateau in 
which, let us hope, the world may find its final political equilibrium. 

And, in that direction, there is evidence enough to conclude, recent 
communism points its shaking finger. 



A Critical Note on Marxism 
ARUNODAY BHATTACHARYYA 

Fourth Year, Arts 

The Communist Manifesto begins with the statement that "The history 
of all hitherto existing society is the history of class struggles." With this 
general premise about history as a whole, it proceeds to construct a theory 
of dynamic changes in the affairs of mankind and their organisational frame
work. It postulates that modern society is bifurcating more and more into 
two great hostile camps,—the bourgeoisie and the proletariat. 

Assuming this proposition to be axiomatic, the first part of the Manifesto 
analyses the life-cycle of the bourgeois society. And this analysis is the 
outcome of Marx's Materialistic Conception of History. The fundamental 
tenet of the doctrine is that, economic factors would be found in the long 
run to determine all apparently political tendencies and the particular mode 
of production to shape the political form, and class-structure of each stage. 
From this standpoint, the outcome of the Industrial Revolution in the begin
ning of the nineteenth century was the division of English society into two 
classes. First, a small privileged class—the owners of the means of produc
tion ; second, a large propertyless proletariat. Admittedly, there h^d been 
capitalists and workers—employers and employees even before the Revolu
tion. But the outstanding feature of modern society is the pivotal position 
of the capitalists as a class. The State is organised, we are told, to give 
expression to their dominance. And, this results in a tussle between the 
capitalists and the proletariat on an economic plane. This hostile attitude, 
originating from irreconcilable economic motives culminates in a perpetual 
struggle which, in Marxian terminology, is "the class-war". Further, Marx 
says that as society changes and evolves, there comes the next phase. 
Capitalism will then take on a modified shape by the concentration of capital 
into fewer hands. At the same time, on the other hand, the dispossessed 
class will get consolidated. And in the ultimate stage, the proletariat will revolt, 
overthrow the bourgeoisie and dispossess them of the means of production. 
This overthrow, says Marx, is analogous to the ousting of the preceding 
privileged feudal class by the capitalists. And on the same thesis that 
political events are the reflection of the prevailing economic structure, the 
victory of the proletariat will give birth to a'new social structure with no 
class discrimination. Without discussing the stability of the so-called 
classless society,~the illusive Marxian panacea of social ills,—and the desir
ability as well as the feasibility of ushering in an era, when "the state will 
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wither away",—it can be cogently pointed out that Marx overemphasised 
the role of economic factors in provoking a revolution. The analysis is full 
of so many loopholes and lacunae that pressed against the facts of history, 
the whole edifice crumbles down. Certainly the economic factor has its part, 
but can all revolutions and mass uprisings be termed offsprings of sheer 
economic causes? 

The underlying ideas of Marx's hypothesis can be pointed out briefly. 
Marx affirms class-struggle to be the gist of human history. He maintains, 
secondly, that the state is essentially a class institution, expressing the will 
of the dominant bourgeois class. It is a political pyramid with the economic 
structure as its base: a base which corresponds to the stage in the develop
ment of the powers of production. In the next place, he characterises the 
expansive nature of capitalism which requires an expanding market to satisfy 
its ever increasing hunger. And as a corollary, the need for expanding 
markets "chases the bourgeoise over the whole globe". Fourthly, Marx lays 
bare the "contradictions" involved in the failure of purchasing power in the 
developed industrial countries to consume the growing machine-products, 
which eventually leads to recurrent crises. The catastrophe, we are told, 
can be avoided only by ousting a large number of smaller capitalists—the 
poor victims in a Darwinian world of struggle for existence. And, conse
quently, this results in a vast destruction of productive instruments. Fifthly, 
he speaks of the necessary creation of the proletariat within the system of 
capitalist industry, and therewith the destruction through the increasing 
application of machinery of the varied skills of different types of labour, and 
the transformation of labour to a mere undifferentiated commodity. And, 
in the next step, as the skill is destroyed only to be replaced by inefficiency, 
Marx suggests that there grows a tendency for the working class to be dragged 
down more and more to uniform subsistence level. This tendency gains in 
momentum through the limitation of the market and the recurrent crisis of 
unemployment. Furthermore, he believes that this tendency is coupled with 
a second tendency for the middle class to be crushed out between the prole
tariat and capitalists through the increased concentration of capital, which 
flings more and more of them into the ranks of proletariat. Next, Marx 
holds up the key importance of the development of Trade-Unions among the 
proletariat. These are formed in the beginning on a narrow sectional basis, 
but thereafter increasingly on a class basis with a corresponding awakening 
of political consciousness. Ninthly, he recognises the service rendered to the 
proletariat by intellectuals and members of the ruling class who are either 
forced to line up with the proletariat or understand the nature of changing 
epochs of history and join hands with it. In the next place, Marx admits 
the national character of the struggle against the bourgeoisie, even though 
capitalism itself increasingly takes on a cosmopolitan colour. Eleventhly, he 
speaks of a contrast between the proletariat and all previous insurgent classes 
in that, whereas these previous classes developed their importance and 
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strength within the pre-existent social framework, the working class is goaded 
to revolt through its own growing impoverishment and misery. And lastly, 
Marx asserts the dependence of the bourgeois system both on the progressive 
accumulation of capital and on its periodical destruction by crises which tend 
to become continually more disastrous. 

These postulates, no doubt, provide enough food for thought. But, while 
considering them, one must remember that the Communist Manifesto was 
written on the eve of the outbreak of the Revolution of 1848. Great Britain 
was then the most advanced capitalist country; but the Industrial Revolution 
did not bring increasing wealth to the labourers in the new mines and 
factories. The workers reacted to this situation through consolidated Trade-
Unions. This had been steadily followed by the rise of the mass political 
movement of Chartism, which had all the symptoms of a hunger revolt. In 
this environment, it was not unnatural for Marx and Engels to think that 
there was a tendency for capitalist production to reduce wages to the rock-
bottom of a common subsistence level and to oust small producers from 
business. Nor was it unnatural for them to suppose that the workers would 
organise a powerful political mass movement, the thrust of which would be 
too strong for the capitalists to resist. And they maintained that such a 
movement could not crystallise in Great Britain because there was no 
theoretical leadership to guide the working class to accomplish its historical 
mission. History bears out the fact and hence any comment would be 
redundant. But one feels tempted to say that had Marx deferred for another 
decade the writing of the Communist Manifesto, his inferences from contem
porary political movements would have been different. 

Marx, being in Great Britain after the collapse of the Revolution of 1848, 
had ample opportunities to observe the changes and to modify, had he so 
desired, the doctrines set forth in the Manifesto. But he never did so. He 
was, probably, aware that in Great Britain, the diagnosis of "increasing misery" 
accompanying increasing capitalist concentration was not being borne out by 
facts. Marx, however, thought that this could be explained in terms of her 
advanced economic techniques—^her ability to capture all she wanted of an 
expanding world market. From this standpoint, the improved living standards 
of skilled workers may be attributed to their getting a share in the proceeds 
of world exploitation. These conditions were, nevertheless, considered by him 
to be temporary. On the other hand, in the continent of Europe, with its 
long lag behind Grea(t Britain in capitalist progress, the diagnosis of 1848 still 
seemed to him to hold good, and there seemed no need to amend his doctrines. 
In short, Marx bolstered up, at all events, his general theory of capitaUst 
concentration and increasing misery. But, as already pointed out, his analysis 
as related to British conditions no longer looked valid. 

Marx in 1847 was wrong about the processes of class differentiation as 
capitalism developed and he greatly overestimated the effects of the "contra
dictions of capitalism" as manifested in current economic crises. He mistook 
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what was a passing phase in the development of modern industrialism for a 
continuous tendency calculated to result in the speedy overthrow of the entire 
capitalist system. And, as a matter of fact, that was one principal reason why 
Marxism in Western Europe underwent so profound a transformation in the 
hands of Marx's successors. But, strangely enough, the original pathology of 
1847 was found to fit very much better the conditions in the less developed 
countries and especially in Russia which was then outside Marx's purview of 
capitalist countries. 

I t cannot, however, be denied that Marx's doctrine had a tremendous 
influence on working class thought. And, as a matter of fact, this has played 
a greater part than Marx's Theory of Value in making his name venerated 
as the Father of Socialism. But why does the theory attract the working class? 
The reason is not far to seek. It gives' the working class the hope of winning 
the laurel of victory. Yet here, the thoughtful reader may pause and ponder. 
The Materialistic Interpretation of History states that the mere process of 
unfolding of history in accordance with the unalterable principles of social 
evolution,—whereby political changes follow and reflect economic changes,— 
will, in due course, lead to the dispossession of the capitalist class. If this 
be so, is there any need of the class-war or the rise of the proletariat? Is the 
process of evolution violent and abrupt? Or, can we not have recourse to 
slow and peaceful methods of bringing about the millennium? Bewildering 
answers to these queries have been given by intellectuals and they are classified 
into two schools of Socialism—the Evolutionary and the Revolutionary. A 
thoughtful reader would be critical and cautious in delivering judgment. And 
the present writer here proposes to do no more than to focus attention on the 
political movements and ideologies of the present-day world and to judge the 
validity of Marx's doctrines in explaining the political acts and ideals of the 
present century. 

Has the "clarion-call" of Marx (or to be precise, of Marx and Engels) 
succeeded in uniting the workers of the world? Has the proletariat over
thrown—or do modern political tendencies indicate that it will overthrow the 
capitalists in the way narrated in the Manifesto? Have Marx's prophecies 
come true? Indeed, it is patent in the present-day world that the monster of 
capitalism is slowly succumbing to the forces of decay. It is dying a lingering 
death. But its grave yard is not along the Marxian path. 

In the modern world, progressive and developing countries have launched 
upon plans of building up welfare states—in most cases under democratic 
constitutions. This restores our faith in graduality. Workers and producers 
can be made to settle their disputes not by waging 'class-war' but by peaceful 
democratic means. The workers need not be daunted by any Frankenstein 
emerging from the fossil of unrestricted capitalism. Minimum Wage legisla
tion, the Factory Act, Industrial Labour legislation and a host of legal devices 
are there to arm them against undue exploitation by capitalists. The State 
has assumed a vital rol? in every country. The ideal of laissez-faire is now a 
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fact 'of past history. Violent fluctuations in economic activity througli tlie 
free play of the variables of income and employment are unlikely to recur. 
The tax and fiscal weapons in the hands of a modern State can arrest any 
such volatile fluctuations. Further, mixed economy has come to stay. We, 
in India, have a growing public sector. One imagines the ghost of Karl Maxx 
shivering at these developments and at the futility of his doctrines. 

In conclusion, Marxism in the present world stands discarded, dislodged if 
not dishonoured. Still, there are a few Marxists—perhaps haunted by the ghost 
of the nineteenth century bourgeois society—who are trying to preser\e the 
crumbling edifice of Marxism from the rude shocks from reality. The lesson 
of history, unfortunately, is that dogmatism has never revived a dead creed. 

An Eminent Victorian 
PREMENDRANATH ADDY 

Third Year, Arts 

He was Gilbert to his friends, the "Old Man" to the public of his own 
times, to posterity he has endeared himself as "W. G.". In appearance not 
unlike a major prophet out of the Old Testament, he was a bearded giant, 
flanneled and Victorian all through. 

Grace was to cricket what Gladstone was to politics and Tennysotr to 
poetry. Even more, through his skill he developed the basic principles of the 
game, through his personality he gave to it tradition and legend. When he 
entered the game, it was just village amusement; he left it as the national 
pastime of his country. From a mere abstraction he made cricket into a li\ ing 
growth. He welded forward-play and back-play into the modern technique 
of batsmanship; he demonstrated the art of placing a bal l ; also he was the 
living embodiment of Victorian Cricket. "He found"—as Ranji said with 
a high dash of poetry—"cricket a one-stringed fiddle and left it a many-
stringed lyre." Bracketed with Gladstone and Queen Victoria he formed 
the great Victorian triumvirate. An object of admiration and awe, he was 
an institution in himself. Crowds flocked to see his play, sometimes only to 
see him. And what a sense of occasion he had! He never disappointed his 
admirers if he could help it. Once, on being given out early to a doubtful 
decision, he calmly told the Umpire not to be silly but to carry on with the 
game since "these people"—and he pointed to the onlookers with a flourish 
of his bat—"have come to see me and not you". Not always however did he 
get off with his retort militant. Once a very famous bowler, to an astonished 
W. G.'s discomfiture, knocked out both ofE and middle stumps with- a perfect 
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delivery. As the great batsman slowly prepared for the long trudge back to 
the pavilion, the bowler cried after him, "Hi Doctor! There's still another 
strump standing." By way of reply, the doctor's great black beard bristled. 

Amid players in the field he was by virtue of his skill and size a Jupiter 
among mortals. His bat he used to good purpose. It caused destruction all 
around. By mid-afternoon, ten fieldsmen were reduced to perspiring blocks 
of wood, and the bowler to an incarnation of Despair itself. There is indeed 
a matchless description of W,. G. at his best. "W. G. Grace", a reporter wrote 
of him, "is a large-framed, loose-jointed man, and you would say that his gait 
was a trifle peculiar, but when he goes into the field you see that he is quick-
sighted, sure-handed, and light-footed as the rest. He always goes in first, 
and to see him tap the ball gently to the off for one, draw it to the on for 
two, pound it to the limits for four, drive it, heaven knows where, for six, it 
all looks as easy as rolling off a log". In this particular game the sixer 
landed in a field of melons and in consequence took long to retrieve. 

Those who saw W. G., willow in hand, on a lovely summer's day, treasured 
jealously the memory of that occasion. Years later they would probably babble 
about it around a chimney-corner to the younger generation sitting at 
their feet. 

He was, lest it be forgotten, a great bowler too. That is why in an 
inscription placed beside a portrait in the National Portrait Gallery, the words 
—chosen wisely enough—were "The greatest of the World's cricketers; as 
a batsman supreme, as a bowler great". He was in fact a bowling favourite 
wherever he appeared, especially at Lords where, it is said, a hum of pleasure 
ran round the spectators when he put himself on to bowl. His action was 
classic to watch, and the cunning of his attack made onlookers laugh with 
sheer delight. 

All in all, W. G. Grace was a mighty Victorian, an outstanding personality 
in the years before cheap journalism had made nearly all men indistinguish
able. How definite are our impression of those eminent Victorians! Of 
Tennyson, with his cloak, his sombrero, his grufE laconics, of Gladstone's collar, 
Disraeli's forelock, Mathew Arnold's whiskers, Newman's ascetic frailty, or 
indeed of the satisfied look of many a pater familias, vnth a heavy watch chain 
adorning his considerable waist, as he sits in some old photograph surrounded 
by his trembling females, radiating confidence in progress and the future of 
the British middle class. To them add W. G., black bearded, resplendent in 
cream flaniiels and the M. C. C. cap and the picture is complete. His beard 
indeed was an essential part of him. It shared in his many triumphs and his 
lasting fame. Without it, he would be a lion shorn of its mane. 

That then was W. G. Grace, maker and architect of England's national 
sport, and not even Lytton Strachey, with his devastating pen and his un
ceremonious manner, could have dethroned from his lofty pedestal this 
Eminent Victorian. 

12 



A Homily On Neighbours 

ASHOK GUHA 

Fifth Year, Arts 

It is one of the strange facts of modern life that we, of the mid-twentieth 
century, should continue, in the hard clarity of the light of reason, to delight 
in mystery; but then, to repeat the old platitude, fact must ever be stranger 
than fiction. Whether this is due to our desire to recapture the vintage flavour 
of older days of shadows, which today have melted away in a flood of light, 
or whether it is part of the paradox of modern life itself, I am not, of course, 
prepared to say. Whatever may be the answer in this respect, we may fairly 
put down contemporary interest in neighbours to our curiosity as to skeletons 
in all cupboards. We conduct our archaeological researches in this direction 
with a relentlessness that few excavators could have known; and when we fail 
to unearth anything more objectionable about our neighbour than his 
moustache or his patronising manner, we nevertheless smile secretively, per
haps even indulge in a wink, and express our enlightenment in words to the 
effect that 'There are more things on heaven and earth, Horatio, than are 
dreamt of in your philosophy.' What does it matter if it be a case of tk 
Sphinx without a secret? We have enjoyed our share of mystery-making; 
and, for us, in this age, such things are. 

Not to say, of course, that it is only today that one's neighbours have 
become a focus of mystery for the romantically-minded. The instinct for 
mystery we have always in us. And, it is to this eternal quality of man that 
we owe our age-old heritage of spicy scandal about the commercial traveller 
and the farmer's daughter. Ours, however, is the age of all-pervasive publicity. 
We live in the intermittent glare of flashlight cameras, in flats which offer 
unlimited opportunity for the eavesdropper. And the privacy of our neigh
bours is scarcely inviolate while we persist in collecting the material for 
our pipe full of daily gossip at holes in our separating walls. Thanks to the 
structure of the modern apartment-building, we are today in a position to 
proclaim to the world our neighbour's secret intentions of marriage, to trumpet 
forth from the house-tops the news of his designs upon the winsome widow 
next door: though, of course, we are rightly resentful if he reciprocates our 
attentions. Here, at last, i& a field in which we have broken the monopoly 
of omniscience of all the little birds who whisper in the columns of our daily 
press; with regard to our neighbours, at least, any of us may justifiably 
boast 

I am Sir Oracle, and when I ope my lips 
Let no dog bark. 



A HOMlLY ON NEIGHBOURS 3l 

Unfortunately, the subject of our probes is rarely content with turning 
the other cheek. Make him—though we may—the butt of family fun, the 
stock-target of all our private parodies, we cannot yet afford to chuckle 
complacently to ourselves, after Rosalind, about 'the dulness of the fool 
being the whetstone of wits.' For the fool has a method in his madness. 
He seeks retaliation ; he is bent on Shylock's full pound of flesh, and is not 
in the least averse to imbuing his dogs with this very literal doctrine. But, 

• if he incites his bloodthirsty poodles to numberless helpings off over heels, 
he inculcates in his own children habits which are even more obnoxious. 
Indeed, his offspring combine, for us, all that is worst in the Modern Child, 
that bundle of assorted vice that forms the motif of so much of our after-
dinner eloquence. 

As if this were not provocation enough, the neighbour chooses to 
heighten our hangovers with the" nerve-racking clatter of his crockery. Our 
spells of indigestion find his kitchen reeking of delicacies forbidden us in 
our present state of health. He preens his wives and daughters in the 
height of fashion, stirring the females of our families to a frenzy of emula
tion.' The result is, more often than not, a vicious spiral of sartorial 
conrpetition, which, in an age of hard cash and high prices, spells certain 
bankruptcy. 

The neighbour even appears to share Huxley's perfectly unjustifiable 
faith in music at night. His radios shatter stridently the peace of our 'tobacco-
trances' ; the midnight blare of his gramophones makes of our cherished 
eight hours one long bridge of sighs and yawns. And, what is more, his 
music is invariably of the most dubious brand. He adds to the cacaphony 
of rusty strings, Eliot's disturbing 'ariettes of cracked cornets', and the least 
gifted of our bathroom-singers would blush at the brazen monotone of his 
efforts at song. 

Indeed, even in a world of shady morals, the ethics of our neighbours 
are unflatteringly below par. After all, the machinations of Sir Gregory 
Parsloe of Matchingham against his neighbour, the Ninth Earl of Blandings, 
his unscrupulous efforts for the success of his own Queen of Matchingham 
in her historic contest with the Empress of Blandings for supremacy in the 
Shropshire Fat Pigs class are all part of modern mythology. 

Yet, if the neighbour's moral obtuseness is shocking, it is, at the same 
time, flattering to our self-esteem. We may now wear a proud air of con
scious rectitude; we can justify our feeling of belonging to a superior and 
a select caste in a world of benighted philisdnes. And this self-assumed 
halo is, in itself, enough to deepen our sense of estrangement. 

Hence it is that all the happy warrior in us rises up in everlasting crusade 
against the man next door. Here, we feel, is an opportunity no red-blooded 
man should neglect of satisfying his pugnacious instincts at no cost. One 
remembers—to revert to Woodhouse—that the tension between Sir Gregory 
and the Ninth Earl was not restricted to stock-rearing, that it would boil 



32 PRESIDENCY COLLEGE MAGAZINE 

over in nightly forays upon each other's gardens, that whenever the neigh
bours dined together there was ahvays an ominous premonition of strychnine 
in the soup, and that the Hon. Galahad, the Earl's sprightly brother, sought 
to blacken Sir Gregory's reputation for temperance by reviving the forty-
year-old story of the psawns. Indeed, so deeply ingrained is this crusading 
habit that we may fume at our neighbour in righteous wrath, invoke the 
blight on his potatoes, and the greenfly on his roses, and no questions asked, 
not an eyebrow raised; for such is the way of all flesh. We cannot, today, 
think even of our neighbours on Mars except in terms of a war of the worlds; 
for, in an age of space travel and baby moons, we have, projected our hostili
ties on to an inter-planetary plane. 

All this, of course, does not imply that temporary rapprochements do not 
occasionally break in. One remembers Romeo and Juliet, the most celebrated 
in our gallery of Great Lovers through the Ages drawn from hostile 
neighbouring families. Here, however, one is tempted to assert that it is a 
case of distance lending an insubstantial enchantment to the view. Nothing, 
after all, is so potent in fostering adolescent gallantry as adult injunctions to 
keep clear of the squint-eyed siren next door: loving one's neighbour is never 
so delicious as when it savours of forbidden pleasure. Hence the upshot. 

Yet such reconciliations are but passing episodes in a world where the 
dominant fact, in politics as in neighbourly relations, is the inevitable cold 
war. In this war, the weapons are barbed tongues or an icy speechlessness; 
no longer are they as innocuous or as innocent as the plum-stones that 
J. M. Barrie flung at Bernard Shaw's windows at Adelphi Terrace; indeed, 
it is sobering to reflect that Sir James might well have had to pay for his 
levity with the cost of the broken window-panes. 



D. V. Paluskar 
AMIYA KUMAR SEN 

Ex-Student 

Those whom the gods love—so it is said—die young. The death of 
Pandit Dattatreya Vishnu Paluskar took place at the premature age of thirty-
five, and was an irreparable loss to the world of music. We all know that 
the art of the executant has only transitory value, that in its highest mani
festations it can be no more than a perfect reflection of the far greater and 
far more permanent factor—the idea and thought as expressed by the raga. 
Nevertheless, to achievfi this perfect reflection is of vital importance, for it 
constitutes the realisation of the supreme and divine thought and idea of 
the raga in terms of actual sound, which is the raison d'etre, indeed the very 
stuff, of the art of music. 

Paluskar was one of the supreme artists of our time. He carried on in 
the royal line of Pandit Vishnu Digambar Paluskar, his father, and Pandit 
Vinayakrao N . Patwardhan, his teacher, and alone was fit, or almost fit, to 
meet them on equal terms, especially in the field of devotional songs. He 
possessed every requisite of the really great singer, tone, technique, musician
ship, sensitiveness, taste, style and personality. Among singers, only a few 
have ever combined such intensity of expression and ease of execution with 
the unique quality of tone that distinguished Paluskar from all his con
temporaries. 

Pandit Dattatreya Vishnu Paluskar had the quahties of a saint. The 
spiritual goodness of his nature, his modesty, his gentleness, his fiirm purpose 
of will, Ms nobility and loftiness of thou^t and action communicated them
selves to all who met him, and to the remotest listeners in the halls where 
he sang. 

Paluskar was born at Karundwad, a small town near Kolhapur on May 
21, 1921, and spent his early days at Nasik, where he received his primary 
school education. He was cradled in music. Bapuji, as Pandit Dattatreya 
Vishnu Paluskar was called by his intimate friends and relations, inherited 
the talents of his father. Pandit Vishnu Digambar Paluskar—a name still 
remembered with deepest respect and veneration in musical circles. Pandit 
Vishnu Digambar in turn received his music lessons from Pandit Balkrishna 
Buwa, who introduced the Kheyal style of the GwaHor gharana in Maha
rashtra. I t was through this apostolic succession that Paluskar acquired that 
stylistic heritage which he brought to a perfection hitherto undreamt of. 
His father. Pandit Vishnu Digambar was himself a pioneer in the art of 
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singing devotional songs, many of which he studied during his tour of India 
in the early years of this century. 

At the age of eight, Bapuji was initiated into the study of music by his 
father. But Bapuji was not destined to receive paternal guidance for long, 
because when his father died in 1931, he was only nine. 

Bapuji's cousin and other senior disciples of Pandit Vishnu Digambar 
Paluskar nursed the last survivor of their revered Guru's twelve children 
and imparted further musical knowledge to him. Bapuji was able to study 
music at Gandharva Mahavidyala, Poona, which, at the time, was at the 
dispsal of Pandit Vinayakrao N. Patwardhan, a leading disciple of Pandit 
Vishnu Digambar Paluskar. At Poona, Bapuji pursued his secondary school 
education (upto the matriculation standard) along with his musical education. 

It was never in question that he should devote his life to music, but 
only later did circumstances dictate, as a consequence of his father's untimely 
death, that he should become a professional singer. So music became his 
preoccupation from infancy. His general education, therefore, was built 
mainly around his music. Throughout the early years of his life, for nearly 
fifteen years, this young boy toiled relentlessly to build up that incomparable 
technique and that magical voice with which we are all too familiar. He 
learnt the theory of music, first from his father's noted disciples. Pandit 
Vinayakrao Patwardhan and Pandit Narayanarao Vyas, and subsequently 
from some of the books written by his father before his untimely death. 

Bapuji's first public appearance as a musician was in 1935 when he was 
invited to sing at the Jullunder Haraballabh Music Conference. Three years 
later, he made his debut over the Bombay station of the All India Radio 
on the occasion of the death anniversary of his father. His performances 
were very well received by music lovers and he was acclaimed as a singer of 
great promise. 

In recognition of his mastery over music, the title of Sangeet Praveen 
was conferred on him in 1940 by the Gandharva Mahavidyalaya, Poona. 
The title of Sangeet Sumeru was also conferred on him in 1946 by the music-
loving people of Benares. 

Bapuji was devoted to his music and to his mother, who is still living, 
aged eighty. It was in deference to her wishes that he declined the invita
tion to tour the U.S.S.R. in 1954 as a member of a cultural delegation. Early 
in 1955, however, he visited the People's Republic of China as a member of 
the Indian Cultural Delegation. 

Bapuji was a musician—a musician who used his voice as a means of 
communicating and expressing his personality. Only in terms of his qualities 
as a musician can one hope to explain, to understand or describe him. 

He loved recording. As an incurable perfectionist, it delighted him, for 
he had so complete a control over his voice that he was by nature a very 
clean singer. Thus, with the aid of a gramophone, we may today have 'the 
touch of a vanished hand, and hear the sound of a voice that is still.' 
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Paluskar's sense of responsibility to the public came out of his reverence 
for music. Hard as he worked on purely technical problems of tone, sonority 
and articulation, he was not a 'virtuoso' in the word's modern and debased 
sense—though certainly in its seventeenth century application a 'connoisseur'. 
He never favoured display or brilliance of execution as ends in themselves, 
though he was almost overgenerous in his praise and admiration for his 
many contemporaries who have. Rather was his miraculous singing the 
result of a mastery of the physical-technical part of his art which was so 
complete that his mind and spirit were free to express themselves in music. 

He was a musician who won the hearts of music lovers by sheer mastery 
of art and his bewitching style—a style whose origin can be traced back to 
the fifteenth century when the Gwalior style became prominent. A long 
period of time separates that age from the present, but there is little doubt 
that Pandit Dattatreya Vishnu Paluskar maintained his inheritance with 
supreme zeal and devotion. Musical circles will remember for ever his 
contributions to the art of singing Kheyal and Bhajan, in both of which he 
was the accredited leader of a rising group of musicians who consider neat
ness of form to be the most important factor in music. Into his devotional 
singing, he poured a lyrical intensity which made of the bhajan what it was 
meant to be—a consecration at the altar of the living God. He was not in 
favour of attaining great speed in tans and other embellishments of Indian 
classical music at the expense of detail—a defect which is manifest in the 
singing of many musicians. We all know how particular he was on this 
point. He was able simultaneously to sustain great speed and to achieve 
great clarity in his singing of Kheyal. His was no mere sweetness of the 
surfaces. Through the ripple of melodies, fluid as water, he was able, 
strangely enough, to suggest resonances of depth unsurpassed. Above all, 
he could create out of an evanescence of fleeting sounds a lasting impression 
which was his own rendering of the emotional value of the relevant rag— 
an ability as often as not denied to the purely melodic artist. 

Paluskar, indeed, has bequeathed to the future a lasting and magical 
memory. He has, it is safe to predict, secured a permanent place in the 
tradition of Indian art—an attainment difficult enough in the realm of 
music, which, as Arthur Symonds has said, is 'the only absolutely disembodied 
art when it is heard, and no more than a proposition of Euclid when it is 
written.'^ 

'Reproduced with necessary emendations from ISM (February 1956). 
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TwENTrrHREE YEARS WEEP—Jiben Sidhanta. Published by Indranil Chatto-
padhyay, Calcutta. Pages 48. Rupees 150. 

It has been claimed in the Publisher's note to Jiben Sidhanta's first 
book of poems that they have a certain uniqueness. The claim is a litde 
preposterous and is therefore the last thing to pass unchallenged. For, in "23 
years weep" we find the echoes of a number of wellknown lines. For 
example, while the opening verses of 'Dawn' recall the oftquoted lines of 
Doune, we can hardly miss the Shelleyan ring in "Midnight". 

"This demented agony to inspiring light 
So a light to eternity—" 

Also his invocation to Sri Aurobindo is reminiscent of Wordsworth's mapii-
ficent apostrophe to Milton. There is no necessity of accumulating similar 
examples, for the poet candidly acknowledges his indebtedness to his prede
cessors in "When poetry Ceaseth." 

"In Shelley's furrow I till the §oil." 

Nevertheless it has to be conceded that "23 years weep" has its purple 
patches—its moments of genuine poetry. Like his own idol Shelley, 
Mr. Sidhanta exhales verse, as flower exhales fragrance. And when this 
spontaneity is attended with a deep emotional fervour, we get lines like, 

"Thine face be a beacon 
Like pole star of hazardous seamen 

Mine barge of life set sail 
Thro' main of thine unfolding love." 

The very name "23 Years Weep" need not scar^ away any of its readers. 
For, happily the poet is not wrapped up in any morbid self-consciousness 
or brooding melancholy. Occasionally there are tender undertones, of love, 
or wistful nostalgic longings of the soul expressed in verses which are marked 
by almost, a Keatsian lilt, e.g., 

"The dreambed that sticky feels by hopeless tears." 
or 

"To this drooping, spirit, embrace this wight 
In love-lorn kiss"— 
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Sometimes Mr. Sidhanta succeeds in portraying unusual scenes of macabre 
gugge&tiveness and mention may be made of one in "Death", 

"One aged old moon shall rise 
Here from the womb of mucky harbour." 

The excellence of Mr. Sidhanta's form however is questionable. And 
much of it appears amateurish, when we consider his fond predilection for 
jingling verses. For example,, the opening line of that devotional lyric,— 
"What Lila this thine O divine" completely mars the atmosphere. Secondly, 
his fondness for harsh sibilant sounds (or is it his incapacity to use right 
words?) often lends unnecessary reconditness and obscurity to his verses 
and makes them flat and prosaic e.g., 

"And lifting high the psychicising innateness 
To a lofty pulpit of supra-sensory phase." 

The getup of this small volume has been neat and tasteful. The printing 
is fairly good. 

—K. S. R. 
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